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ALBINA PRODUCTIONS PRESENTE 


L HE MJSTERIEUSE 

Avec 

OMAR SHARIF 

et avec Gabrielle Tinti - Jess Hahn - Philippe Nicaud 
Raphael Bardem jr- Rik Battaglia - Ambroise Mbia 

Un film de J.A. Bardem 

Musique composee et dirigee par 

GIANNI FERRIO 

EDITIONS MUSICALES BIXIO-SAM 


FACE A 

L'lLE MYSTERIEUSE 
LE NAUFRAGE DE LA NACELLE 
L'AVENTURE DE TOP, CHIEN FIDELE 
LE CAPITAINE NEMO 
LA SOLITUDE DES NAUFRAGES 
LE BATEAU DES PIRATES 


FACE B 

L’lLE MYSTERIEUSE 

Chante par Monique Pianea 

LE MYSTERE DE L’lLE 

LE NAUTILUS 

LES MOUETTES DE L'lLE 

LA BALADE DU MARIN PENCROFF 

DANS L’OBSCURITE DE LA NUIT 

LA DERNIERE HEURE DU CAPITAINE NEMO 


3'24 

4'32 

2’10 

2’59 

3'30 

1’50 

3'38 


Exclusivity CINEVOX RECORDS ROME 


Made In France 


flC/1 6, Rond-Point des Champs-Elys6es - Paris 


Imp. A.R.E.A.C.E.M. - B-11 
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ovum sampler 


featuring 


f 1 






6 10-04 

DYNAMITE RECORDS 


$ 7oo 



wink sylk 130 I jamie myerson 








sylk 130 


sylk 1 30 


sylk 130 



gettin' into it 


(tek 9 remix)f 3:52 
-cosmic lounge music (ascap)- 
produced. written and visualized by king britt 
co-produced and phattened by john wicks 
executive producers: josh wink, kevon glickman and brenda dash 
starring: allison crockette as “the voice." capital a as “the flow" 
remixed and freaked by dego for reinforced recordings 


(starring vicki miles) (low down wikit mix) 4:28 
-cosmic lounge music/hudmar publishing co.. mcVbmg songs, inc. (ascap)- 
written by king bntt. boz scaggs, and david paich 
produced by king britt for sylkscreen productions 
executive producers: josh wink, kevon glickman and brenda dash 
remixed and re-directed by john wicks for sylkscreen productions 

Contains samples from "low down" performed by boz scaggs courtesy of sorry music entertainment 


(full version) 7:14 
-cosmic lounge music (ascap)- 

wntten and produced by king britt for sylkscreen productions 
executive producers: josh wink, kevon glickman and brenda dash 




ovum sampler 



ovum recordings is a parallel dimension of 
ruff house/columbia. c 1997 sony music 
entertainment inc .7® ^1996. 1997 sony music 
entertainment me -/manufactured by Columbia 
records/550 madison avenue, new york. ny 
10022-321 l/'columbia.’ *ovum* and 
reg u.s. pat. & tm. off. marca registrada./ 
warning: all rights reserved, unauthorized 
duplication is a violation of applicable laws. 


look for ovum 
recordings debut 
full-lengths from wink, 
sylk 130. and 
jamie myerson soon. 


bringing music to life. 



OVUM Iffl 

RECORDINGS ”V.. 


wink 


are you there 


(size 9 groove mix) 7:54 
-wink like that music/emi april music inc. (ascap)- 
written and produced by josh wink at ovum sound studios 
executive producers: josh wink, king britt and kevon glickman 
remixed by size 9 at ovum sound studios 
vocal sample by rob sherwood 




wink 



jamie myerson 


8:15 

-wink like that music/emi april music inc. (ascap)- 
written and produced by josh wink at ovum sound studios 
executive producers: josh wink, king britt and kevon glickman 


everything is gonna be alrigh 


(featunng carol tripp] 4:29 


-mca music publishing, a division of universal studios, inc. (ascap)- 
written and produced by jamie myerson 
executive producer kevon glickman 
vocals by carol tnpp 


jamie myerson 


unity gain 


-mca music publishing, a division of universal studios, inc. (ascap)- 
written and produced by jamie myerson 
executive producer: kevon glickman 


mastered by manny lecuona at mastervoice. conshohocken. pa 
design by ak cover photo by jim cooper 







UNITep-DANCe presents 


LIMITED EDITION 5 PIECE DJ FRIENDLY VINYL 
20 TRACKS TAKEN FROM THE DOUBLE CD MIXED BY 

DJ SLIP MAI I 






LIMITED EDITION 5 PIECE VINYL 


RECORD 1 

- THE SOURCE F. CANDI STATON 

- KARIYA 


CHAMPION 
PULSE 8 


KEY SAY MC 


RIG SHOT 
.OW SPIRIT 
I MUTE 

EMI 


SHUT UP & DANCE 
REINFORCED 

WARP 
REACT 


Gl: 


RECORD 4 


HI: 

H2: 


G2: 


DOCTOR BAKER 
- MOBY 
- PETRA <& CO 

- TRIGGER - 


MEGA 
PINNACLE 

KARTOONZ 
'ARGET 


RECORD 5 

- QUADROPHONIA 
- 2 BAD MICE 
- EDGE 1 


PSYCOTROPIC 


ARS 

MOVING SHADOW 
EDGE RECORDS 
PULSE 8 


COLLECTABLE LTD EDITION 


ALBUM COMPILED BY SLIPMATT &■ C.BROWN 
LICENSED BY MIKE &■ LESLEY @ SOUND DESIGN 

MARKETED & MANUFACTURED BY UNITED MUSIC LTD 
FOR MORE INFORMATION CALL: 01245 3222294 

ARTWORK BY DOGHOUSE GRAPHICS (01702 335199) 


DISTRIBUTED BY PINNACLE 


UMLP004 
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Triple pack unmixed vinyl 


LateNightTaies: Music and stories worth staying up for' 


A1) Kid Loco 'Paralysed 1 (EXCLUSIVE material) 

Pioduced and arranged by Kid loco Originally by Gang Of Four. Andrew Gill/Jonathon King 1981 EMI Music © 2003 Azuli, Whoa. Tieado 

A2) Gabor Szabo 'Mizrab' 

Music by Gabor Szabo. Pioduced by Bob Thiele and George Douglas. Published by Gabor & Cardigan Music, (p) 1967 MCA Records Inc. Liconsed from Universal 
Music licensing Division ISRC: US MCI 67 52151 

B1) Public Image Ltd 'Religion V 

Written and produced by Public Image Limited. Published by Warner Chappell Music/ EMI Virgin Music limited. Ip) 1978 Virgin Records. The copyright in this 
sound recording is owned by Virgin Records Limited. Licensed courtesy of Virgin Records limited, 

B2) Billy Wright 'Summer Love' 

Composed by B Wright/ H. Bowles/ K. Nujeralle Additional production, editing & remixing by Huw Bowles & Kam Nujeralle (Beyond There) Published by 
Allibra (BMI). licensed courtesy of Counterpoint Records wwwcounterpointtecords.co.uk 

Cl) The Underwolves 'So Blue It's Black' 

Writien by Jeb Nicholls/ Ned Kelly/ Professor Stretch/ Bette Davis. Produced and arranged by The Underwolves (Prolessor Stretch and Ned Kelly) Remix and 
additional production by Professor Stretch and DJ Pulse for The Underwotves mixed at Eastwood Studios. Lead vocals by Squiddly. Backing vocals by Xavier 
Barnett and Beverly McClean. Guitar by Andrew Smith. Keyboards and programming by Prolessor Stretch Additional keys by Jules Evans Contains a sample ol 
"Stoop B Doop And Cop Him" by Bette Davis in courtesy of Woodstock Ventures. Published by copyright control/ BMG Music Publishing ltd./ Zomba Music 
Publishers ltd. © 2001 Jazzanova-Compost Records Exclusively licensed from Universal-Island Records Ltd www.jcr.info 


C2) Markus Kienzl 'Top Dog' 

Writien and produced by Markus Kienzl. Published by Edition Monoscope Audio/ BMG. |p| & © 2001 Klein Records. Licensed courtesy of Klein Records. 


Anyone who thinks French music was crap before Daft Punk arrived clearly never 
listened to Nino Ferrer, France Gall, Jacques Dutronc and the sainted Serge. 

They had tigers in their guitars, you know. Another fellow whose guitar comes fully 
loaded with wild African beasts is Kid Loco. 

So who is Kid Loco? He is, variously and according to legend, the man who 
introduced Bob Dylan to the electric guitar, hung out with Jerry Garcia and still found 
time to invent scratching. This may all be true, though it could also be lies. He's the 
bastard child of Sylvie Vartan and Albert Camus; a pied noir with white feet; a 
Frenchman with a wicked sense of humour (now there's a turn-up). 

What we know for sure is that The Kid (if we may be so informal) has produced two 
albums. Grand Love Story and Kill Your Darlings, and a collection of remixes, the 
snappily titled Jesus Life For Children Under 12 Inches. He's also an accident-prone 
comrade-in-arms of St. Etienne. Somehow, he manages to make music that is 
visceral, yet with beats that never pass beyond the languid. 

Something old, something new, something borrowed, something blue. It's all there. 
Take 'Mizrab' from Gabor Szabo's seminal album of the same name, PiL's 'Religion I' 
dropped over Stratus's 'Uplink' (what an inspired reinvention!), Jon Lucien's 


D1) Harvey Mandel ‘Wade In Water* 

Written by J.W. Alexander and Sam Cooke. Publishing Copyright control, (p) Polygram Recor^stflT 


D2) Kraze 1 & Aniis Le Neve 'Lilly Hall' 

Written by Aniis Lo Neve. Additional material by The Jedi Master. Produced by Kraze One Published by Blue Girl Music. (p| & © 2000 Blue Girl Records 

El) Up, Bustle And Out 'The Domino Boys' 

(Mould/ Fell) Produced by Senor Rudi & Ein Copyright control. Ip) & © 2000 Ninja Tune Taken from the album Master Sessions 2' (ZEN58/ ZENCD58I 

E2) Flevans 'Spooked* — 

Written and produced by Nigel Evans Published by Full Thought Publishing (p) ft © Tru Thoughts ltd 2002. Licensed courtesy of www tru-lhoughts co uk 

FI) Marie et Les Garcons 'Attitudes' 

(Vidal/ Fitoussi/ Charriau) Produced by John Cale Executive producer Michel Esteban Copyright control Recorded In New York City Original recording made 
by Esteban (p) 1978. 

F2)'Peepshow Part 4' Written by Nick Walker; Read by Sir Patrick Moore 


fantastically collectible 'Rashida' or French cultists Marie Et Les Gargons. Shake in 
some Herbaliser, Aim and Tranquility Bass and add a bit of blue: Underwolves' 'So 
Blue It's Black'. Mmm, licky. 

And I may be wrong, but personally I think it's impossible to dislike a tune called 
'Tubular Belgian In My Goldfield', Departure Lounge's homage/spoof to a certain 
hairy 70s musician (produced, of course, by The Kid himself). It's hip hop gone to pot 
(smoking), splenetic and bruised blues and keening pop, all wrapped up in magic 
carpet moods. Slow and low (let yourself go). 

Kid Loco succeeds where many try and most fail: being clever and funky at the same 
time. Nowhere is this more evident than on Kid’s cover of Gang Of Four's 'Paralysed', 
transforming the angular agit-rock original into modern space-funk. And so... all that 
is required to consume the latest Another Late Night is a fluffy duvet, central heating 
and the warmth of fellow man. 

I mean, come on, it ain’t rocket science. It's music, baby. 

For how much longer can the world resist Kid Loco? 

Bill Brewster 


Also available: Fila Brazillia, Howie B, Bae & Christian, Zero 7, Groove Armada and Tommy Guerrero 
Coming soon from Azuli & Whoa: LateNightTales Nightmares On Wax 


www.whoamusic.co.uk 

www.azuli.com 

info@whoamusi.cxo.uk 

® 2002 treacle music ltd & azuli records Ltd. 

@2002 treacle music ltd & azuli records Ltd. 

Artwork & Photography by Airsido 
Mastered @ Masterpiece 

Unauthorised public performance, broadcasting and copying of this work prohibitod. 
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Re/pect i / Burning pne/ent/ 

P flight ot the Playboy fTlan/ion 

/elected by Dimitri from Pori/ 


f ide A 

1. Ashford & /imp/on: “Found a Cure” (Dim’/ blue lo/ange re-edit) 8.20 

2. La Pregunta: “/hongfi-La” (Dim’/ man/ion anthem re-edit) 7.14 

f ide B 

1. The Original/: “Douun to love town” (Dim/ /ecret re-edit) 7.46 

2. /tetro/onic: “Talking oil That Jazz” (Torti / old /chooi of edit/ dub) 7.58 


fide C 

1. mecco Heodz: “/tor” (Original centre/toge min) 7.40 

2. P/trojozz: “Groove EP” (vocoimix) 8.14 

f ide D 

1. /unburst Band: “I’ll be there 4 U” (Joey negro vocal ni>) 6.50 

2. Atmo/fear: “motivation” (Dim'/ dubuuize ver/ion) 9.56 


The Frenchy Re/pect i / Burning team will be in 
Hugh Hefner’/ home, the mythical Playboy man/ion 
in Beverly Hill/. Dimitri from Pori/ i/ on the turntable/, 
di/co rule/ around the /ujimming pool with 
playmate/ all over the place. Drinking cocktail/ 
barefoot bathing in the Jacuzzi while matching the 
/tar/. Life i/ a party and thi/ i / the definitive party. 


Re/pect i/ burning Around the UJorld. 
www.re/pecti/burning.com 


July 1999 

Respect In Ports Is ov«r. Respect Is Burning Is about to launch Its house 
crusade abroad by setting up residencies around the world. A 
marathon that takes us around the world In a 747. going from one 
party to another, from the Twllo In flew Vork to the metro In Chicago, 
from the Fuse in Brussels to the D! Club In Lausanne and the Vega In 
Copenhagen. Aon-stop. Then we come back to Ports with the Thalys 
fast train, catch a cab to get to Roissy-Charles de Gaulle AirpotL have 
a meal on the plane and a Joke with Danish customs. Weekends that 
never end. Hardcore nightclubbing. And every Wednesday nlghL we 
ate bock In Paris for the /ecret Party with its weekly disco vibe. 
Bulldog and Bourbon-Coke. And once again we are bock with Dimitri 
at the turntables. 

Thanks to Respect we travelled all over the world with the number one 
disco entertainer and we got to know all his mixing tricks, his secret 
tunes and heard the old anthems coming bock to life on his decks. The 
magic Is still there. It Is mondoy and we Just got back from a 
transatlantic weekend. The promo mix of A flight ot the Playboy 
mansion Is being played over and over again. The sound gets louder 


on "Give me Love* and we still believe in K as If It was the first Respect 
party In 1996 or that unbelievable set at the Liquid In ITUoml for the 
Winter music Conference. Dimitri in full effect Ulc know that In a few 
weeks time we will be in Acw Vork Chicago. (Tttomi and Los Angeles 
with him. We will end up ot the mythical mansion in Beverly Hills, the 
home of Hugh Hefner, the man who founded Playboy magazine. 
Respect to the man. Goes/ what the guest list will be like. Don't ring If 
you don’t swing. And when "The Place Is Rockin' Is ployed, we know 
why we are party animals. Because the mix Is a dream come true, 
adrenalin rising high on the dancefloor and some unbelievable stuff 
happening backstage. Dimitri rules. Party Is life. 


Respect Team Ports. February 2000. 


Dim's special respect to: Alison Roletgh0PflE. Respect team: Jerome Vlger-Hohler, Dovld Blot 
Fred AgostinL Romoin BOO. Roussio. Bibi (one /lamming Phrog). fllex Gopher. Alex from 
Tokyo. Georgina Groce. Elshl /ego wo. House Industries. Hoboyashl. Chlka. Je suls Hasel. /oga. 
Jeon Paul Hakuto and oil mutekl records staff. Aooka and DJs (tori. Fukubo. mochlzukl ♦ all 
Loop staff. Toro. Take, michiko. mittsul and oil manhotton records staff. DoL /umlre and mr 
Bongo staff. Cisco house posse. DJ Geetek moko«Howllng bull. Pom Film moklko Ol, Tiffany 
“Undo" Godot fTUnoko OhashL Cafe Renoir. Hisen & Voshl Horino. HenJI Has ego wo, Raphael 
/ebbog. Toshio motsura. Dominique Torti. Philippe Zdor. Ivon /mooghe. Joey Aegro, Danny 
Hstvtt. John Do vis. Doniei Wong. Francois H. Harvey, and the Bass: mr. Hugh Hefner. 


Ashford and /Impson: "Found a cure* 

("Blue losongc* re-edlt by Dimitri from Paris) 

Produced by Alckolas Ashford & Valerie /Impson lor Hopsock & 

/Ilk Productions 

Remixed by Jimmy /Impson 

Published by Alck -O- Val music 

Company Inc - A/CAP 

(p) 1979 Warner Bros Records Inc 

A Warner Communications Company 


Respect team thanks (in no speciol order) : Dimitri from Paris. Acil Aline, mike Blndra & all the 
Twllo crew. Jonas Hortz. Lars /kovgoord. motlghtazz & all the Vega crew, /tephane 
Be so neon, mandrox & all the D lelub crew. Benjamin Arylel. Thierry Copens. Jef H. /t Die all 
the Fuse crew. Jerdme Woe her & the Belgian people. Thlboult Jordon & all the Oueen staff. 
Philippe Fatten ft his family. Philippe Doo. mayo mos/eboeuf. Alain Artaud. Alck CUR. Errol 
Hokulne. Laurence mullet. Estelle Pholody. Veronlque PeyroL Virgin ft Labels ft Rstralwerks 
crew. Hugh Hefner. Alison Raleigh, oil the Playmates ft Playboys. Ariel de Rove net Oulto Flero. 
Agnes B ft Pietro. Chris Apple. Vves /aim LourenL Ian /hroger. Playboy mansion's house 
keeping. Flyer AVC. Agnes Dohon. Vincent BcrgeroL moilre Lourent Bezlz ft all the DJs. 
producers. dosKers. storftekers. Independent record shops and party animals In the universe. 

Project Coordlswtor: PhlUppe Doo 

Cover Design and Typography: House Industsles 

mastered by Alex*Translob 

Respect Is Burning: DovkJ BloL Fred Agostini. J*rdme Vlger-Hohler 
(www.respectisburnlng.com) 


La Pregunta: "/hongrt-La* (’mansion* re-edlt by Dimitri from Paris) 

fTlalneck - maxwell 

Produced by Doug Hlng and John Davis 

mixing assistant: Alkl 

Published by Robbins musk Corp - A/CAP 
(p) 1970 gnp crescendo records co. Inc 

The Originals ’Down to love town* (/ecret re-edlt by Dimitri from Paris) 
Don Daniels - michoel B. /utton - Hothy Wakefield 
Published Jobete musk Inc A/CAP / Bmi 
/tone Diamond musk Corp. 

(p) 1970 (Tlotown Records. LP 

/tetsasonk Talkin’ All That Jazz* (Tottt’s Old /chool Of Edits Dub) 

Glenn Bolton 
Produced by Dellte 
Published by T-OIrl LLC (8(111) 

(p) 1990 Tommy Boy musk 

Lkensed courtesy ol Tommy Boy musk (UH) Limited 
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mecco Heodz */tar* 

Bryan Robson ft Peter J Duncan 
Lkensed from Centerstoge Records 
Copyright Control 
(p) 1990 Centerstoge Records 

Astrojazz presents The Groove EP* (vocal mix) 

Written by /. Prabhokar / /. Phillips / E. Omet / J. Horn 

Produced by /. Prabhokar 

mixed by /. Prabhokar / E. Omet 

Vocals by June Ham / /hala Phillips 

/ox by Dennis Baptiste 

Trumpets by /eon Cord by 

Bass by Livingstone 

mix and Recording Engineer by Wendy Paulley 
(P) 1999 Astrotrax / Astrojazz 

/unburst Band 

HI be there (or you* (Joey Aegro Vocal (TUx) 

Dave Lee 

Produced by Dave Lee (or Z productions 
Copyright Control 
(p) 1999 Z Records 

Atmos fear -motivation* (Dimitri’s Dubwise mix) 

/ojk. Bakhelor, Cathome. Johnson 

Restored and Remixed by Dimitri From Paris 

Tempo Alignment: Bibl. Heybootd Restoration and /ok* Pete 

Live Percussion: (Ttorc Chantereau 

Powered by Philippe Zdat 

Produced by /o)ka and Pike (or A Cute Productions 
Published by AKA Alusk 
(p) 1990 Disorient Recordings 





GLOBALUNDERGROUND VINYL 

SIDE #3 RETURN OF THE NATIVE. DA AFTER. 
SIDE #4 DAHLBACK & KROME. THE REAL JAZZ. 


Return Of The Native. Da After. 

Written & Produced by Dirk 'M.I.K.E.' Dierickx. Published by BMG Universal Music Publishing (Bonzai Music) 1998. Licensed from Tripomatic - Lighting Records NV, Belgium 
Dahlback & Krome. The Real Jazz (Dahlback Mix). 

Written & Produced by Thomas Krome. Remixed by Jesper Dahlback. Published by Copyright Control. ©&©DK Records 1 998 
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seven 


soma compilation seven 

various artists 



al. 

UNIVERSAL PRINCIPLES - FLYIN’ HIGH (SIDEWINDER REMIX) 
written, produced and arranged by stuart mcmillan, glenn gibbons & nick peacock 
remix and additional production by sidewinder 
® & ©2000 soma recordings limited 
a2. 

E.B.E SERENITY 


written produced and arranged by lucas rodenbush 
® & ©2000 soma recordings limited 
a3. 


written, produced and arranged by mfon akpan 
remix and additional production by studio 54 
© & ©1 999 soma recordings limited 


bl. 

SILICONE SOUL - RIGHT ON, RIGHT ON 

written, produced and arranged by craig morrison and graeme reedie 
© & ©2000 soma recordings limited 
b2. 

GENE FARRIS - CONFESSION 


written. 


roduced and arranged by gene farris 
2000 farris wheel recordings 
2000 soma recordings limited 


cl 

HUTTON DRIVE - PUSH IT 
written, produged and arranged by domenic cappello 
© & ©1999 soma recordings limited 
c2. 

HIPP-E & TONY PRESENT SOUL INTERACTIVE RIDDEM CONTROL 
written, produced and arranged by eric galavis and tony hewitt 
© & ©2000 soma recordings limited 


dl . 

MAAS - POWERS OF TEN 
written, produced and arranged by ewan pearson 
© & ©2000 soma recordings limited 
d2. 

PERCY X - BREAK IT DOWN (CARI LEKEBUSCH REMIX) 

written, produced and arranged by percy x 
remix and additional production by cari lekebusch 
© & ©2000 soma recordings limited 
d3. 

PRESSURE FUNK - PRESSURE THEME (MARCO CAROLA REMIX) 

written, produced and arranged by stuart mcmillan and orde meikle 
remixand additional production by marco carola 
® & ©1999 soma recordings limited 



All tracks published by Soma Music 
except track dl published by Ewan Andrew Pearson 
and track b2 published by Copyright Control 
Soma Recordings Limited. 
22 Jamaica Street Glasgow G1 40D 
Tel '44(0)141 572 1477 Fa* '44(0)141 572 1478 
mnt somarecords com info Psomorecords. com 
soma LP 22 
Artwork S design by Melanie Clarke 
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3<*nco de £^aia 



Jjst ~Ijain to J_hasa 





Side One 

Side Three 

Side Five 

Last Train to Lhasa,- Kuos 

White Paint,- 887 (structure) 

Kincajou (duck! asteroid) - part 1 

Side Two 

Side Four 

Side Six 

China (clouds not mountains),- Amber,- 
Kincajou 

Kuos (gnomes mix),- Eagle (small steppa mix) 

Kincajou (duck! asteroid) - part 2 




For information and morchandiso 
World Bank. POBox 142, 
Leamington Spa. 

CV31 2BE. UK 



Planet Dog Records BARKLP01 1 

OWO 1'M‘, ttio llltim.ili' Recording Co l lit 

Planet Dog Records 

cJo Tho Ultimato Rocordutg Co Ltd. 

271 Royal College Stroot, 

Camden Town, London NW1 9LU 



0 35498 - 0115-1 


RE ACTLPt 87 t A»B1 


A HALO. HIPP-E + TONY PRESENT THE 6400 CREW EP 1 DUBB ME SOME 1 TIN FRESH 1 
B THE DAOU ‘SURRENDER YOURSELF 1 [BALLROOM MIX] 
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REACTLP187 IE*FJ 


* 


E KINGS OF TOMORROW FEAT JULIE MCKNIGHT ' FINALLY* [THE STING REPRISE! 
FI JOR I HULKKONE N BACK WHEN WE WAS ATTACHED' 

F 2 AZYMUTH CARAMBOLA' [ROC HUNTER MIX] 







i 








REACTLP187 I G*MI 


61 ESPIRITU MAN DON’ T CRY’ t MOD WHEEL LOVE YOU AND LEAVE YOU MI XI 

62 SOULSTICE LOVELY’ l JOHNNY FIASCO’ S LOVELY VOCAL REMIXJ 

HI CREED FEAT LESLEY ’STRAN6E WORLD’ (BLACKWATCH KING MONKEY DUB1 
K2 BEN SHAW FEAT ADELE HOLNESS SO STRONG’ [CASS/SLIDE VS. MEAT KATIE 
NO DAOOY. NOT THE WHIP MI XI 







RE ACTLP1 87 C I ♦ Jl 

11 SPIRITUALIZED ’I THINK I'M IN LOVE’ [CHEMICAL BROTHERS VOCAL REMIX] 

12 OIL UK 'THE FUTURE * [FUTURE VOCAL MI XI 
Jl ORTUS 1 GLOW 

J2 SPOOK 'FEEL UP' I SALT CITY ORCHESTRA WEDNESDAY MIX] 
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Bed 35 



Andante 
Taiko mix 

The Low End Specialists 
year of the drum remix 





BOJIblllOM 

KapCTHblH 

CTopoHa 1 — 22.50 

6onbuiOM KapeTNbJH 
y Merni rHTapa ecTb 
flame co6aK3M MRca 
▲ mopH ace pomanM h ponranM 
B JleHNHrpaAe-ropofle y riBTM yrnoa 
rononefl Ha 3 eMne, rononeA 
KaMHeM rpydb bmcht Ha MHe 
JlemHT KaMeHb b denn 

M<MJT-6bin Ao6pbiM AypaHMHa-npocTotJiMna 
Tan oho m edb: cnoBHo BCTapb 
Bepio b Apysen 

CTopowa 2 — 25.25 

B tot Benep a... 

Korin! 

3m, luocpep, Be 3M b ByTbipcKHH xyTop 
fl OAHamAbi rynan no CTonMi*e 
CeroAHB a c 6onbiuoH oxotokj 
B Haul TecHWM xpyr He KawAbiH nonaAan 
fl mo6wn m me hiijhh h npoKa3bi 
3a MeHfl HeBecTa oTpbiAaeT necTHo 
Tbi yexana Ha kopotkhh cpoK 
Bee epoxa yme 3axoHMeHbi 
Bcero nMiub Mac AaroT Ha apTo6cTpen 

My3bixa m c/iOBa B. Bbicouxoro 

Bna ahmmp Bucoi^khh, neHne, rmapa 


CocraBMTenH cepxM: B. A6Aynoe. M. LUcbuob 
P ecraaparop T. naBnoaa 
PeABKTOp B. PbOXHKOB 
OcpopM/iexHe xyflomMMxa A. Pw6axoBa 
OOTO B. IlnOTHHKOBa M A. CTepHHHa 
OoHorpaMMbi M3 KonnexuMH K. MycTacpMAM 

flpeAbiAyiMMe BbinycKM cepxn 

«Ha KOHLiepTax BnaAHMMpa Bbicouxoron: 

M60 48023 007 CeHTMMeHTanbHbiH 6oxcep (1) 
M60 48025 001 CnacHie hbium Aywx (2) 

M60 48257 006 Mocxaa — OAecca (3) 

M60 48259 000 riecHn o npyre (4) 
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Ha KOHqepTax 

B;iaAHMHpa 

BbicoqKoro 



B nnacTMMKH 7 m 0 axnioxeMbi necwM, mhkotao (mam 
noHiM HHKorfld) Me McnonnaBiuMecn aaiopoM e ny6miH- 
Hbix KOMueprax. Ho, xpoMe ny6nMMMbix obicTynneMMM, 
y B. BbicouKoro 6wna exact nun, m BoiMowHocib non. 
b Kpyry apyiex, 3HdKOMbix, a Macro h Mano3MaxoMbix 
ntofleM. HesaBMCMMO or cocraaa m xonxxecTBa cnytua- 
renex creneiib comootaoxm, npocpeccHOHanbHbin ypo- 
B©Mb H apTMCTMJM BblCOUKOTO npelipaUjanM 3TM «AO- 
MduiHHc KOHueprbi» a co6biTMe He MCHee, a nnorfl.i 
m 6onoo 3MaMMTo/ibMoe, mom ny6nMMMbie BbicrynneMMB. 
HciOA" M3 31 M X COo6pa>KOMHM, Mbl Co6paBM IppaiMOH- 
Tbi raKMX KOHuepTon ho MocKonbKMX nocncAyoiMM* 
AMCxax cepHH. 

Or cocrnn.irr /ion 

«Ho necH« necm.io ace npofiyABT, — nxean 6nox,— 
a Tonne ace Kio-HH6yAb noer...<i H «nm. me: «Bot ro- 
noay neai^a m» 6nx5A® uapto neoMi*a noAKM...» 

Mo« Mara, renepb yme noxoMiiaa, npocraa pyccxan 
meHiAMMa, xopeHHaa mocxdmmko, oiyo kotab wmbh mw 
■ ce a oamoh KOMHaie m MafiMtuinxci. Mono aom cooom 
xoMnaHMOM a »ry KOMHary i>noryAcrb», nocMAeib c 
AeoHOHKaMH MUM ofliiM, m >to eiye Aomc we hbsw- 
eanocb rorAa “SaoanxTbca mb xaryu,— npocro mw bcc 
"x>6mhh Apyr Apyra, He Mornn paccraTbcn, ApywHiiM 
ynoMrenbMOH, noxix Manbxxwecxox eu*e apY>«6°h- 
rax bot, mob MaTb. TapacoDMa, xax mw bcc ee ina- 
nx, cpaiy ero awAcnHna. OTMCTMna, xoth oco mw 
6wnM KuwflMH a oco6b, ranaHTnMBwe h ocrpwe, noxa- 
ibdujmc cbom nepawe iy6w m yme nonysMBiuMC no 
3 TM m iy6aM,— a oh-to 6wn, noMonomc, cmmtam, na- 
naM. CMy eu(c na ao 6wno laaaMTbca. BnpoxcM, hot, 
ero npMMnnM cpaiy, ho y Hero, npx cro acerAauiMoX 
CKpWTOM A^nMHaTHOCTH M TOMKOCTM, 6wn A«>Xe HCXO- 
r op wX nneTer ncpoA hhwmh mj Mac, kto ymo uAcpman 
6 bhx». Tax bot. Mara ero iWAenxna m npHHnna 
cpaiy, y c n w in a n t, n o x a n a. Oh tbkmm, hbk ohb, 
6e3MymHMM, pbBotbiamm, awaonoxuiHM mb nnoxax 
BOHMy h aotoh, HacTonauiMMcn c 6apaxnoM no pwn- 
xbm. He rynnaujHM c MaXopaMM la xynxx m lyuicnxy — 
hm m a noAyujxy to nopeaerb He 6wno CMn,— a aoxpyr 
ace 6onbuio acxMnana, no6ynbxxaana, xto6w HHnerb 
noroM xmoxoM, Manna noma, rpcBoaana aoCTopra, 
rpoBoaana «iwrniAoibn, ujaraib napaAMO co ibohkom 
necHCM h 6apa6aHOM, xax HayxeHW ohm 6wnM kom- 
COMOnoM TpMAAarwx roflon m cnocto iiCmhoo 6ny 
30H»: 'Mw CMHc6ny jmmkm, mw nporpcoxiiMHMH, mw bch 
coaeTcxaia fipama n dot tbkmm oh nonaAan, yAapwn 
cpaiy a cbmoc cepAAe. Mw cbot awxnioManM, cmamh 
a ofiMMMMy no yrnaM. yxoAnnH tin My xmk>, mb necr- 
MMAy, aMmy ero c rMrapoX cmahiuhm y Marepn ■ 


Morax. oh noer, omb cnyujaei hb creixe ro- 

pxT — niMna, ofiepMyTaa raiero taia to hocom 
saujMwraeT, npocneiHTca hba «m.i m ton necHCHu, to 
laxoxoxeT h nonpoCHT noeiopH" ik! Kaxlu. H oh 
onaib cnocr, h pai, m A«a - m i< yncta: «OMa m 

xpnnMT, oHa me rpniHaa, m rn : oa6ht, h moth 

paiHwe, acerAd oa«'T3, kbx y6opM-< •— A mmc nnc 
Bara, MHe oxeHb xonercB". 

TparcAHB ero CMepiM oxpacMi > -nepb ace no 

MHOMy, nMXHOCTb ncpcxoAMT c rc v < a o6pai, nc- 

reMAa ncnHT >tot o6pai He coiio t.ikmm, kbxnm 
6wah nHMHocTa, TBopxecTao xyAO ♦ <a, nMpHxecxMM 

ero repoX Mnx tc« 6onee ponx paHHwc a km 
mo h tearpe, cocahmbiotcb, Hannr ct jhwbbiotcb, — bw- 
xoamt HonwX, ctporHM. TparMxecx i» inosAHHX" Bw 
coakxm. A nr a«- 6wn ox — cbm« ■< onocTb x ner* 
xocTb Bwcoakmm 6wn aecen h n»i x mockobckoX 
oco6oX nerxocTbio. nooaAXoX. mbh -com, WMopoM, ace 
yMen, HMHero mc 6oBnca: math. ipa Myra, AorHara, 
OTiuxTb, cxaiara, npeiara — iota cnoa m, xora xax. M 
bcc paBHo CbiTb uccenwM. He inw.v He noAnwM 
m 0 Apnxe, h a neCHe, x a no.’jnecTMXMMOM n b 
xopABMMoX mo6aH mowho bcc panx 6wra 6naro* 
poANWM h caonoxbK), m iccm »t. < maho, m ace >to 
iHaioT A ym a cbocm-to A*op a cooom komob 
hhm h no Ada mo . 

Hauix me «CTapuiMc» yxNnM mb MymxNHCTayu: ho 
rpycMTb, iau(MiAaTb cna6oro, nnarNTt nopawM, a xpoaN 
CTOBTb ia APyra, manera actmujox m 6a6. Ho nyiAe 
acero — 6epexb caoio xecTb, Arp*''" Mapxy, mc noA- 
nxMBTb xx pa am xero. Mw m cax- 6wnx c y cbmm, 
Aerx nocneuorHHON Mocxow, eo Auopoa. pwNxoa, 
oxepeAeX, cyrpo6oa, a u y mchmw > UJKon. 6anb, nno 
xwx, KMMouicK, napxoe, Ha6epcmH<ix, KOMMyxanox, 
Mcrpo, mom iibi x TpaMBaca, >ncKTp»« 'n n BOKsanoa - 
cnenwe hmuimc m MopAacrwe hhiohn im nenn no aaro- 
hbm yme Me paipeuieNxyio «npacxoa .k>» HcaxoacKoro: 
« A 11a rpyAX ero caoTxnaca m«a< "• >* ropoA By 
Aaneuim. Hhmto hc ooiHxxaeT hi hm taro, 

Bwna y Mac uixona, homcomor, x-mctobwm narpxo- 
TM3M, — - «Mom Apyr, Otmmtmc nocouti m AV^ih npexpac- 
Mwe nopwowlu, pa amo h raierbi, necxH, bopiihoc 
Aeno, oenHHxr npaiAHHHX. mb xoropwe awiOAxna oc a 
Mocxaa — «yrpo xpaCMT HomHWM CB« toM...», h mw 6c 
manx cxacrnMawe, a 6nnwx iiauwnycx aopoTHMMxax. Ho 
6wnH a°°P h 6wt, 6e30TAoak4MMa, ipona 0 xynaxe 
m xanycra a kbaxo. oomho Moxpwf moth n KOncNXH 
a lannarxax. Mw xoHManH uixony. > mbuim BMcpaui 
MHO OAHOMaUlHMKX, XapMaHMMKM, KtlXnaMM M cxoca 
pxu, APV'bB ABopoowc. ycnoaanN u« ixyracB < nepaoM 
otcmaxm, AwxanM no-6naTHOMy cxoO ia iy6w. a^pnam 



mmmmct»»ct«o «yn»Tv»ai cccr 

MEAOAM^l 


MOHO M60 48703 002 


aujanaaaMo nynxM m nenn narepxoe. ioma 6ann«a 
moo, Tome manocrnMioe: *Tw MaManaMMMex. xn iommk 
MdHHMMcx. ornycTM ao AOMy 

Tax oahb tomb Aennanaca 3a Apyryio, oahb bwxo- 
AMfia H3 ApyroX — acc 6wno noaa iomo boXhom M ace 
6onauie pacxoAxnMCb howhhuw: xax noercB no paAxo 
x nxuiercB — x xax ccra hb cbmom «ene Oco6exMO 
cnooa nxxflnx x 6nexnx OTsymAanxca or mxaoro 
Biwxa: H ine6" Haiweanx i>ine6o6ynoMHWMM hsacahi 
mh», »CHCI» — iCHcmNWM noxpoaoM -ceroAxa 
"CeroAHBUjHHM ahcmd. A noiox x nyme toro: xpxa- 
Ay — npatAOX, wepHoe — 6*nx- A eu(e xcMeuMxX 
nneMMwX, aMepaaiHxX iaepa c nnaxara. a o6ca mb 
CTpoxxe nxnxxan mb ry6nox rapMOMxxe. x BApyr ma 
nocib 6pana: roexyer «(ppxA». 

Bwcoakxm, a ao xero OxyAmaaa « APyrxe ntiuw 
oepHynx neexe xapoAnyio. xcxoMNyio exeexy: oomer 
HerpyAXo CAenaia MinwX nxTepaTypHwx poiwcx x 
yaxAcia, mto ace x jaecrMeXuixe pyeexxe HapoAxwe 
necxM, ro ecTb nx>6xMwe xapoAOM x aex c hhm mx- 
ayiAxe. xecMorpa mm mb mto,— »to neexx, co •hmcm 
M we noiTBMH Ho npocroro oomen Mano - xymxo. 
mto6w ox 6wn Taxox, OAHH-eANHCTaeMM wX. xoropwx 
lanaABcr a Aywy x tbm MaacerAa ocTaerca Ecnx 
anomxT neteu a necMK) caoio cyAbfiy x eaoe cepAue. 
rorAa x iwmact HaCTOfliABfl neexa A a pyeexox 
neexe acerAa 6ona x rpycTb. rpeaora x tockb. Mw 
mhoto ner A^nanx bma. mto xauja Hoaaa, coaeTcxaa 
mNSHb xanpoxa xifiaanaer Henoaexa ecnx hc ot 6onx 
to ym ot rpycTM n tockn HaaepHaxa. x neexx 
no>roMy coxNManxcb npexMyutecTaeHxo 6oApwe x pa 
AocTxwe. Ho ohm mc yAapanx no cepAAy- Ohm yaa 
panx no 6apa6aHNWM nepenoHxdM. He 6yAeM cctoams 
roaopxTb, xto y Mac He 6wno lopouixi necen — xao6o 
por. 6wnx. x laMexarenaHwe. Hero ctont nCaaiAex 
mbb aoXxau, xoropyio rax mo6xn Bwcouxxx Ho no- 
rpefiHOCTb a neexe AyuieaxoX, a neexe. roaopauiex 
«acio« npaaAy. x BMecre c rex a neexe aecenoX xnx 
HpoHHHCCKOx 6wna HenoMepHO aenxxa. Bot hb Taxox 
cnpoc oroeTxn BwcoaknX. Ha HipoANyn norpe6- 
HOCTb a necMe, nonxocrbio NCXpeHMeX x nonxocTbio 
npaaAxaoX. no apeMeHx. no repoxs. no CTxnio. no 
npoCTore x cnomxocTx no Myswxe (MOTxay), no (no- 
a y. aHHTennNrexAMa noct 6naTxwe neexx*. — examer 
noTOM EaTyuiexxo. Ho >to 6wnx yme xe 6naTxwe 
a a p o a e 6w 6naTxwe necMx, >to yme 6wna ctm- 
nN3ai(xa. xcxyccTao. 3ion 

«5) mockobckxX oiopxox rynaxB, no acewy Tacpcxo 
My oxonoTxy a nepeynxai xamAaa co6axa imbct moio 
nerxyxj noioaxy..." Hx xacro cpaaxxaaiOT. EceHxxa x 
BwcoAKoro, oco6cxho renepb, nocne paxHex CMeprx 
aroporo, - xCpox mx3Nx yoenxxxnca. x, »o*ri 6wtw 
komaw nojioa OTOABMHynxcb xa apcMau. Ho mmc xa 
mcTca, ace Henoxome, xora x tot nxn x itot 
nxn, x mexa, x xsaecTxocTb, x cyAb6a. cnaaa, cnyxx 
HapoAxaa nx>6oab x oipxAxanbMaa xp x r x xa . Her Ecc 
hmh npeACTaanaerca a cpaaHexxx c Bwcoakmm hswc 
xaHHWM, noxTN pacpxHxpoaaHHWM noiTOM, cpaiy ae 
pxuib a ero amaxmap m nepsaTxx, H mxixb y Ecexx 
mb 6wna cine cpanMxrcnbxo aMxpxaa*: pyranx. mo 
HiAaaanN, 6xnx, ho He yHxmanx, He npxHMManx. mo 
npxiHaaanM. cnopxnx, mo a oTxpwryxi. B »Muxxnone 
Axax nxcanx: axynaAKxX no>T». Ho nxcanx! Ho miab 
aann! Ho pyranx! Ho mc laManxxaanx me! He moa 
Manx! He A en * nM bma. mto raxoro noita aoo6me Her'. 

KamAaa co6axa» iMana HaxsycTb. ace nenx, xio ecei 
oxom layxan — a®**. uixonbMxxx. cry achtw, mnhxci 
pw, renepanw. cexperapH paXxoMoa. ace mofixnx. a 
bma A®n« n *. wer ero. He ManexaTanx hm crpox 

xx, HiAanx a®® nnacTMNKM. Kto bnhobbt! Heymenx 
HMKTOi KoHHpCTHo!.. 

CoxeraMHC pcanxiMa x cepbciHocrx npxaoAXT x or- 
xaaHxio. CoxeTaxxe peanxiMd x lOMopa x carxpc. 
Hoaoe, nnocnexynbTOBCxoeu HanpaaneMxe a nxtepaiy 
pe. x x ho, mxBonxcM, rearpe. Myswxe 6wno 6opb6ox 
peanxiMd nporxB ncen AopoMaHixxecxoro, xcxamaio 
m®ro mx3Mb Ncxyccraa copoxoawT-naTHA®caTwi. Bonb- 
uie McaoiMomno 6wno nepexpauixaaTb. N<H3Hb xpxxa- 
na: ■>$> hot Taxaa!u... 

B CKOp6HWX A n * MOCKOBCKOrO HapOA® A®Hb no 
xopoH Bwcoakoto mob MaTb. xoTopyro a no pasrxnb- 
A oh c t ay x a cyMaroie roro a**b Me aian c co6ox> 
0 rcarp Ha naHxixAy. ace aorena npopaataca xepei 
xopAONW. nnaxana. inecrana MxnxAxOMepoa ByxeTOM 
KpMxana. xto6w nycTHnx. xro oh cm poans. M aca 
ero poAxa, aca Mocxaa (ia xcxnioxeHxeM mcmho- 
rx*) xpxxana o hcm a tot A®*b. xax o naauieM cwxe 
KnxxyiueCTaa, xAononoxnoMCTaa 6wno x oCTanocb 
mhoto, mo xto renepb noAenaeiu*: y mcmw» y nx 
uixauixica noioutero ropna x cepAAa caoa 6naroA®p 
Naa necHa. cion cneiw. 

Mho xyAxrca: oh cxaxt tbm, y Maropx a ho- 
rai, cMoerca. noct ex nHxMxyu. 

M. POIUHH 


C -ME/lOAHJli., 1989 

Bcecotoanaa cryAxa rpaM3anncH. 3anncb 1977 r. 
/I C H H H r p >1 AC MUM 3.10OA rpaMnnacTMHOK 
43 oj as ' Tnn. i.ioofl.i 3. i»< -o-rtiaio 

APT. 11-1. MEHA 2 PyB. 50 KOn. 
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IlpeflbiAyiMMe BbinycKM cepnw 

«Ha KOHuepTax B/iaAMMMpa BbicouKoro»: 

M 60 48023 007 CeHTHMeHTanbHbiH 6 oKcep ( 1 ) 
M 60 48025 001 CnacHTe HauiH Ayw* ( 2 ) 

M 60 48257 006 MocKBa — Oflecca ( 3 ) 

M 60 48259 000 flecHH o Apyre ( 4 ) 


CiopoHa 1 — 21 .07 

O no3Tax h xAMxywax 
necHS) neTMMKa-MCTpe6MTenji 
«flK»-MCTpe6MTenb 

CnynaM b pecTopaHe 
neceHKa npo MaHrycTOB 
Becenan noKOMHMi^Kas 
MocKsa — Oflecca 

CiopoHa 2 — 1 7.35 

BapHai^HH Ha i^biraHCKHe TeMbi 
JloiuaAeH 20 tucbm 
MOHM flpy 3 b AM 

Bannafla o 6 poiueHHOM «opa 6 ne 
KopaBnn 

My 3 bma m cnoBa B. Bbicouxoro 

BnaflHMMp Bbicou,KMM, neHne, rntapa 


Mnp 

BarneMy 

flOMy 



MUMHCTSPCTBO XV/lbTVPH CCCf 

MEAOAMfl 


MOHO M 60 48501 007 


rincaTb o BnaAHMMpe BbicouxoM 
HenpocTO. ripocTO MHe 6bmo neib o 
HeM B 1980 roAy h no3>xe. HecMOTpa 
Ha HenoH5»THbie aanpeibi, n ynpsiMO 
TBepAHA, K3K 3aKAMH8HMe, CTpOKM, 
HaApbiBancb b xyAbMMHauM5ix: «3Aecb 

OXOTHO BeHMaHDT repOfl, HO B MOTM/iy 

cnepBa ynexyT...» 

51 cpd3y 33 mctma — ny6AMxe 6bmo 
HeBawHO, mo 3a necHS, xopoma am, 
riAOXa AM MeAOAMfl, BdWHO 6blAO — 

o HEM! TorAa, KorAa HeAb3fl, — 
o HEM! /la m kto npMAyMa a: 
HEJlb351? OKd3dAOCb, MOJKHO. MOW- 
HO, K3K OH. EcAM HeCTHO, OTKpbITO, 
T3AaHTAMBO. 

Onoro m peaKUMH, noMTM y ak>6o- 
ro, OAHa 6biAa: «Bo AaeT!» He 
«xaxa5i rAy6MHa» mam «cxoAb TaAaHT- 
AMBO, Apy3b5l!», MAM «Aa, KOHeMHO, 

oh He 6e3AapeH», a «bo Aaei!». M oh 
« A aBaA». no HeroASflM m xanyraM, no 

3apBaBLLIMMCfl H3H8/lbHMKflM M MX Ad- 

xeflM, no TpycaM m npeAaTeABM. M 
TyT >xe bom Ha m npo6neMbi xyAbTa 
AMMHOCTM, AK)6oBb M CTpa A3HMe OT 
HeCBo60Abl. M Ha Bee 3TO cbom amh- 
HblM B3TA5JA H CBOfl OLieHXa, TyT >«e 
CTdHOB SUll,MeC 51 B3TAAAOM M OUCHKOM 
MHOTMX M MHOTMX. 

51 nacTO Ay^afo: bot B. B. o6 3tom 

Co6blTMM BblCKa3aACfl 6bl o6«3aTeAb- 

ho. Ho ero hct, m mbi (xax 3 to hm 
rpycTHo) He 3naeM, xax k co6biTMH0 
OTHOCMTbCB, lOMOpa MHOT A3 He XBaTd- 
eT, HexoMy hsm o6 , bacHMTb... 

Bee yxoA«T M3 >xm3hm, ho oh yiueA 
CAMLIIKOM paHO. MO>XeT, BOBpeM 51 A* 1 * 

ce6si, xax A^ fl 6oAbuuoro noaTa, ho 
H e A^ fl Hac, axd6jummx ero m >xeAaK>- 
lmmx paAOBaTbCB ero ncxyccTBy. 

Oh OCT3BMA HaM mhoto neceH. ne- 
ceH pa3Hbix: reHMaAbHbix, TaAaHTAM- 
BblX, nAOXMX, HO HMXOT Aa «HMXaXMX», 
M 3a OAHO TOAbXO 3TO Mbl COXpaHMM 
MM 51 BAaAHMMpa Bbicouxoro B HaiUMX 
03apeHHblX MM AyLU^X. 

A. fpaACXMM 


Coct aBNie/iN cepn h : 
B. A 6 Aynoe. H. LLIobuob 
P ecrasparop T. flasnoBa 
PeAaKtop B. Pmwmkob 
X yAomecTBeHHoe oipopMfieMMe A. Pbj 6 aKoaa 
(Poto B. nnOTNMKOBa 


Ha KOHijepTax 

B/iaqHMHpa 

BbicoqKoro 



'Vtv 


(PoHorpaMMbt M3 KonneKAMM T. C mmjkobj 
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TMn. par -me noAna. 7 j;oo 
APT. i\.\. At M A py». J, 50 








Ha HeinpajibHoif 


nojioce 


CTopoHa 1 — 22.40 

OAHH My 3UK3HT o6bflCHMn MHC npocTpaHHO 
Ha HeMTpanbHON nonoce 
Cxonbxo a hm dapanca 
riepefl Bue3flOM b aarpaHxy 
nepeflo mhon mo6oH (paKwp — 

«y npocTO Kap/iMK 
nponomMTe, nponowme 
Bbi xoTb TOMHenb no flHy peKM 
TaepflMn oh HaM: mob OHa 
noAVMaeuJb, 

c weHOH He oneHb naAHO 
Hy o MeM c to6ok> roBopmb 
y MeHfl 3anoH ot oAMHosecTBa 
B 3TOM AOMe 6onbUJOM 
Ha pexe nb, Ha oaepe 


CTopoHa 2 — 25.15 

CKonbKO nyflec 
3a TyMaHaMM KpoeTca 
Cm A enM, riHiiM Bpa3Ho6oH 

riona Bu 3Aecb 
b saHHOMKe c KacpeneM 
PbAOBoh Bophcob! 51... 

H BKycbi h 3anpocbi mom CTpaHHbi 
$1 M3y MM/1 Bee HOTbJ OT M flO 
MHe KawflUM Benep 
3a>«MraeT CBexM 

Buno ran: a nK>6nn m cipaAan 
Cut a no ropno, no noA^opoAxa 
flena MeHB saMyMMnx, A^na 
flaBHO cmoiikhm 3annu opyAM* 


My3biKa m c/ioBa B. Bbicouxoro 

BnaAHMHp Bwcoi^hmm, neHMe, rMTapa 

CocTaBHTeflM cepMM : B. A6Aynoe, M. lileBUOB 
PecTaspaxop T. nannosa 
PeAaxTop B. PbOKMKoa 
OtpopMneHMe xyAOMCHMKa A. Pw6aKoaa 
®oto B. nnoTHHKoaa 

OoHorpaMMU M3 KonneKAMM K. MycTatpMAM 



Ha KOHqepTax 

BjiaqHMnpa 

BbicoqKoro 


HacTb necew. sanMCBHHUx hb stom AMCKe, npeACTaa- 
natox hjm HaManbHbiM nepMOA raopMecraa BnaflMMMpa 
Bucouxoro. necHM »tm — HasuaaioT mx kto kbk: 6nax- 
Hue, ABopoawe, maHpoBue — cocraanaiOT aecbMa 
CDOeo6pa3HUM AMKII, MHTepeCHMM CO MHOrMX TOMBK 
3peHMn. Oahbko cepbesuaa kpmtmkb mmm noxa cepbes- 
ho He saHHManacb. A kbk pas h xoxenocb 6bi noro- 

BOpMTb O HHX uHepOBHMX M HCpaOHbJX «, HO COOHM 

TOM me KpMTMKH. rioroBopHtb o UMKne a nenoM, 
He npMaasuaaacb k necHXM ronbKO »»oro anbfioMB, 
Haflcacb, mto oatua naMBTb, ecim He AanbHeAkUMe 
wenaienbHbae nyfinHxauMM, hbAabt mbcto HHwecne- 

Ay tout MM UMTBTBM M CCbinKBM. 

Cbom paHHMe necHM Bucouknm a KOHycpxu homth He 
e xnioMon. riMcan m nen mx A n> cc6n. «nn 6nMm- 
HMX TOaapMIMeH. A OHM BOSbMM a* M pasnexncb no 
eceA crpaMe, a> eu|e crann noMsaecTHeA mhothx 
rioa ahchiumx luefleopoo. HHiepecnaa saAana Ana co- 
AMonoral Ho mm 6yabm pas6MpaTbca a apyroM. Ms- 
aeCTMO, mto cbm aa rop ot hmx hmkotab ho orpe- 
Kanca. A* m hb coctopohhhm asrnaA KpacMeTb tbm 
H e sa mto. floTOMy mto paHHHe-TO ohm paHHMe. ho 
ohm me h HBMano iwcokoto asnera. a shbmmt, a hmx 
h npeAaecTMa nos ahbmiijmx xyAowecTieHnui otkputmm 
noiTa. Tbm y mht npaaHnbHoe naTcpaiyponeACHMo. 

AaeHaAMaTHneTHero nyuiMMwa otab/im a oTxpuaae* 
mum a UapcKOM Cene naueM. AnneM, rpoxbi, bhtmkm 
hba npyABMM m a sapocnax. Ha saHBTMax rpexo- 
pMMCKaa cnoaecHOCTb no npeMMyu*ecTay... Hy m hmm- 
<t>w, kohomho m. Box mto oxpymano, box mto ane- 
MBTnano, m bot c Mero Maxancn (ly ujkmh. 

TpHHBAUaTMneTHMM MaaKOKKHH 6 bin npMaeseH a 
Moony Cepaa 6pycMaxxa, poeHHe y pecTopaHHbix 
na-n, umhmsm h naxocxa orpoMHoro ropoAa. Maa-- 
KOBCKMM CMOTpen. HCHBBH Aen, a nofOM HaManca — 
MMBMMO C yBHA*MMOrO H CO CBOeTO HOnpMBTHB 
yBMAeHNoro. 

TaapAOBCKHM HBMMMan CO c MoncHtHOH flepe* hh 
U ionoxoa — c A° H * 

Mapb mm a Poiua A na Bucouxoro — BTO "C«au naueau 
Ana nyuiMMHa m .Konbuo BacNOHeMMUi CaAOBbix> a"« 
Mb bn oaocoro. C xoA me HayNOCMMxenbHOCTbio. c xaxoa 
nepauM mb no a a mbc mnm chobom CTanoaNTca «mim»», 


xyAOWHHK na mm Ha ex ca c onosxa sauna Bimmamiiero 
koh k peT hoto oxpymeHaa. Momcho neHBTb hb mbbuco- 
kmA KynbTypHUM ypoaeHb m KpMMNHanbHue wax noHHo- 
CTM pe6aT MS OKpaNHHMX MOCKOBOCNX AaopOB, MO BN- 
HNTb nosTa, ns tbkoto Aaopa auuieAUiero. sa to, mto 
HAHAJ1 oh c nopxpexoa cbohx xopouio shbkomux 
caepc thmkob, - mowho hn! r pa mot mo nal 

BeAb sa mto TonbNO hn pyranN paHHMe necHM 
Bucouxoro... A bot sa mto He pyranN: sa nnsmmn 
xyAomecTBeHHbiH ypoaeNb. Cxporo roaopa. y Bucou- 
Koro Hex y MeHNMecKMX neceM. B tom CMUcne, mto n*me 
a cbmmx nepabix mu He bmanm HeyMenocTN. noA- 
pamaTenbHOCTH, npofiNOCTN. B hnx — a coot nece mm m c 
an TopcKoN sa abmo m — HeMero ycoaepuieHCTBoaaTb. 3xo 
hooBmmho. Ho ioiomhnm. mto n MBMan-xo oh nosAMO — 
■ 24 toa*. «MHKy6auMOHHWM nepNOA> saTBHynca. 
SBTO m « 6onesHb> acnuxHyna cpasy aca. Xoxa. ho- 
homho, y MBMNMec tbo 6uno — a nnaMe coAepwaNNa. 

ripcwflc acero kbk-to cpasy n OMBNb tomho aua- 
BMnca wawp. npaMO c «TaTyHpoaKN». OnpeAenNM 
»TOT WBHP KBK onoprpeT B CNTyBANNn. iwnonwH- 
HUM B MBHepe aBTonopipexa . no-pasHOMy mowho 
ot NOCHT bc a n nnuBM n (pNSMOHOMNBM stoA ranepeN — 
HeroAooaTb a **e mowho, ho Henbsa oc nap mb ax b a<>- 
cioBcpHocTM, y 3 Ha b a e m o c th NX. A a mbm me totab 
xanaMT, kbk hb b y mbnmm cosAaxb NtNayio xapTNNNy 
huh MHBoe nMUol 

He noHaa sbabmm, nocTaaneNHOM nepeA co6om aa- 
TopoM. mu pNCKyeM mb noHBTb m necHM. 3arny6naacb 
a MAeonorMMecKMe m mmpobos speMMBCKMe cnopu no 
noaoAV pan mm x neceH BucouNoro. mu kbk-to yate 
roToau auenMTbca a niofiy to ms hnx m AOKasuaaTb. 
mto ohb ca m a yutepftHocTb non, Hao6opox. nepn nos- 
snn. A raMMU. scknsu, MaftpocKN — boo sxy npoBy 
cnn Ana HapaBaxuaaHNa MacrepcTaa. ee-xo noMBMy 
mu hb paspeuiaeM nosryl flpocro cosopHNMBTb cno- 
bom — Henbsal K npNMepy, NiMano " ®opM y nMpoa km » 
mowho pacueHHaaTb kih snocTHyio nopny pyccNoro 
aiuHs, ho hb npaaNnbNee nn npNHBTb nbn 6necTaute 
cAeniHHyK) TMpaAY ■ Ay*« «MBCTHoro KonopMTB “ I 
MnH bot: Ha cyA» cyA^a cxasan: 

«AaaAAaTb naxb. flo BCTpeMNla 
PaHbuie 6 ropno a nopaan 
sa raKMe peMN. 


MOHO 

M60 48759 008 

A xenepb lepnmo o 6 nav. 

hb noxaiuiaao bn Ay 

Ecnn acxpeMy a Cauma. 

ox, kbk NsyaeMy! 

3aMeMaxenbMo a«Ab cicasaMol 3ABCb n xapaxTep. m 
cocTOBHHa. N cnoaa aca mnbu«. n cyAbB h rpx b mm 
tbkoh... B CBOEM POAE — 6necTai4e. Taa AaBaxre 
me oueHMBaib paHHMe necmt Bucouxoro c tomhum 

nOHMMBHNeM. MTO NCBMp, MTO CTMAM3BIIMB, NTO nopTper. 

mto osopcTeo... A mto N Hasano. 

3th necHM npeACTaanaiOT mbm hh 6 o yronoa hnkob, 
hm6o pe6ar «hb rpaHN>. A ace-TaxM xxorNt ns nnx 
ausuaaiOT CNMnaTNio. Mbm I Box Anexa. t 6 ntum a no- 
MomoaiANHe co «CBOnoTOM., — kbhom ypoANNCB. acxe- 

cTicHMUN. aecb a o x py ma xs iyy xs ero NoiSNb norpyaieH- 
HUN. HO HC c mo cm mum e» BHH3. Bor MBTtpuA anaxana. 
n po n r pa Bui m N a xapru a>« ncmsmm. ho nb we na k>u^m m 
OTA aaaxb TAKOH ao nr m tcapaeoiMNA yAannMBoro iiryne- 
pa CMeprbio me. Box napeNb. o6M*MyTUM cry xa mom. no 
n pH HN MB K3UVN N NB Ce6a B M My nOnMOCTbtO N rOTOBUM 
OTaeMBTb sa nee no cbmom bucokom Mepe. Bot mb- 
noBCM, aepMyauiNNca ns sbk nsoMBHM b n He npNSMaeo- 
u*mm rnoABH a HOCMTenax paaMOAyuiitux. cnenux, HM- 
KAKHX hmia... Komohmo, mn stnx. nn mmotm x Apyrni 
nepcoHawex nonowNieubHUMN nc Masoaeuib. Hbjimho 
■ TonbKO ■ nonoNCNTenbHue nocxynioe. ABMmeHxe x no - 
nomNTenbHOCTM. TaxxM o6pasoM saaanaexca Mexafl 
npoMewyTOMHaa xaTeropna: nonoNCNTenbNUN repoA or- 
pMuaTenbHoro MNpa. Bucouknm mb caasuaaeT nono- 
mNTenbMOCTb repoa c 6esynpeMMON 6MorpacpNeN — 
Tonbxo c nocrynxOM. Te m cBmum yuepwflaeTce Me- 
noeex nPOflB/lfllOLUMHCfl, AEHCTBy»OU4MH nono- 
MMTenbNoc Tb . no BucouxoMy. xoxa m Tpe6oBBTenbMa. 
SBTO AOCTynMB xaiM AOMy . Onb flEMOKPATMHHA. 
3 Aecb HHTepeceH cbm cnoco6. xihhm npeACTaanaeT 
Bucouknm cbohx mep6neHux repoea. Hynb-OTMerxa 
MopanbHoA uiKanu ycTaNaanNaaeTca hb cpcAHN A ypo- 
aeMb OKpyweHHs. cpeAu. c KOTopoA repoA cbbsbh aceA 
npeAuiecTBytouteM wnsmhio. TeM cbmum repoa- flaerca 
aoSMOMoeocTb no ahitnc a auuie. n ohm noANNMaeoTCBl 
Bucouknm noer nOflHMM AtOlAETOCfl wenoBexa. B 
AanbMeNuieM stb amnn b ot nocTy nxa-acnnecxa npora- 
HeTca x TeM, ax to asneren MaacerAa*. ot ape- 
uiNn ■: mto nc, / mb Ha rax npocro He aosbMeuibla x 
•n MHe auiuen .-eccep. HaacrpeMy./ npoucaA! fl npx- 
My ero e no6>. Tyx, xctbtm, n oraer hb o6aNHe- 
hm a nosry a NAeanxsauMN npecxynNoro MNpa. Acho. 
mto. pa6oTaa a Mawepe aironopipera, asrop He mo- 
wex, He rpeuja nporna xy ao we c ne h hoc tm . au no cm tm 
npauue ocy McAeHMa. H HyacHO npocTO noNNMBTb »c- 
xeTNxy Bucouxoro — screrNKy AinweNNa. nocrynxa. 
Ecnn nepcoHBNc a cxsmere He AnnHynca. hb pasaanca. 
He npanoANan ce6a xoTb NeMNoro aeepx, — cyan cbm. 
cnyuiarenb, xopouio sto non nnoxo. 

Htbk, mto me mu inanm «hb buxoao ns pan aero 
nepNOAB TaopMecTaal A bot mto: nb MAeMa caoa 
nosTNMecxaa (pop -a — cxomeTMaa necaa ox nepaoro 
nNua: AOCTNrNyxa AOCToaepMOCTb a maaocrb a o6pa- 
coaxe cbmux pbsimmnux xapaxTepoa; nponowenu ny- 
tn. auaoAacUNB ns mbcthoctbA k npo6nf«a« a6onb- 
uion • m m s mm : c tn x o6pen cboBoaY m luasanca MepTB- 
mn coaepuieNNO coficxaeHHUMN — ctnx nenca, cnoao 
Nanonnanocb sayxoBoA n cmucimboA canoA... Kopo- 
Me. x 1965 roAy Bucouknm yme oaeMb caoeoBpas- 
muA MACTEP. H npexpaciua NopManbNOCTb bctv a tom. 
mto caoa no AnNM Hue aepuiMNU nosx noxopan ao spe- 
nocTM. a He ao Nee. 

A- K ACTPC/lb 


npeAuAyucMB aunycxM cepaa 

.Ha xoMueprax BnaAMMapa Bucouxoro. 

M60 48023 007 CeNTMMBNTanbNuA 6oxcep (1) 
M60 48025 001 Cnacaxe nbuim atuim (2) 

M6 0 4 82 5 7 0 06 Mocxaa — Oa«<c a (3) 

M60 48259 000 necaa o Apyre (4) 

M6 0 4 8501 007 Map aauiBMy aomy (5) 

M60 4 8503 001 Mymaa xonea (6) 

M60 48703 002 SonbuioA KapetMuA (7) 


(g) nME/lO/lua-. 1989 

BcecoiosHaa cxyAna rpeMsanacM 3anacb 1977 r. 

PMNCCKHA OPAEHB 3HAN nOMITA 

SABOA fPAMnilACTMHOK 

inn par .mmoami. itM an 44##o 

APT. II. 1. UIHA py» 1.90 


MEAOAM5I 






FIRE WHEN READY i n 

2. CHASE ME 3 W 

3. NOT READY 3:16 

4. DA LADY 3:31 


■ad and Rh\ thin Guitars, Electric Sitar. Percussion, Lead V« 
KARL FULLER 

Trumpet, Flugclhorn, Valve Trombone, Percussion, Vocal* 
PAUL HARRELL 

Soprano Saxophone. Tenor Saxophone, Flute, 
Percussion, Vocals 
CEDRIC MARTIN 
Bass Guitar, Percussion. Lead Vocals 


All M-lct mm* puhl I ill'll b» VjI irjiic Mum tUMIl 
i.Muuii«riiritiJSit(nill-ir l iili upt \|C II i I 171 1 . Mffl I - VTS « 
'UNin, lm . j Mxrinil <>mp.in>, Onr IBM Plifi.l Iihjk". 1 1- MM 
» A l)i*ifihuicd l>* I’i'hitfjm |>i,trihuii»n. Ini All right* mrorii 
Ih 4Im»o t% * tiuljiiun ol <pplu jhlr laoi I lm ru nul li.i, hrtn mjcir 
rd in Kiunljflir with «Uri.l.ir«l».lcM'l"Pnl h» ihr Rcrnrdmic Indus 




Additional Musicians 

M.C. on "Fire When Ready": Greg Block man 
Sheila Escovedo: Timbales ("Chase Me") — 
Courtesy of Fantasy Records 
Bill Summers: Congas (“Not Ready” 8c "Da Lady") — 
Courtesy of Fantasy Records 
Roger Glenn: Flute (“Not Ready" 8c "Chase Me") 
Michael Alexander 8c Jack Trotter: Trumpet ("Candy "I 
Skip Scarborough: Acoustic Piano ("Candy") it 
Clavinct (“Main Slice") 

Strings Arranged & Conducted by David (Taw ford 


Concert Master: Terry Adams 
(. realise Co-ordination 8c Direction by John Vilardi 
Art Direction by Darris Destiny 
Photography by Jim Cornfield/ Styling by Dwight Baxter 
Cover Lettering: John Youssi 


Side Two 

1. CANDY 3: 1 3 

2. (LET ME PUT) LOVE ON YOUR MIND < os 

3. MAIN SLICE *11 

4. IMAGES - *o 


CON FUN K SHUN 


PRODUCED by CON FUNK SHUN 
Co- produced by Skip Scarborough 
for Relmarc Productions, Inc. 

* WRITTEN & ARRANGED by CON FUNK SHUN 
Recorded at The Automatt.San Francisco, CA 
Pre-Production Recording: 

Melody Sound Studios, Vallejo, CA 
Engineers: Don Cody. Leslie Ann Jones 
Assistant Engineers: Ken Kessie, Chris Minto, 
Stacy Baird. Chuck Gebluirt 
Tec hnical Assistants: Stan Anchcta, Greg Blockman, 
Ben O'Brien 

Re-Mix Engineers: Don Cody, Fred Catero 
Mastered at Kendun Recorders, Inc., Burbank, CA 
Mastering Engineer: Joe Hansch 
Production Assistant: Linda Lou McCall 
Phonogram A & R: Jud Phillips 


LOUIS A. McCALL 
Drums, SynDrums. Percussion, Vocals 
FELTON C PILATE II 

Trombone, Electric Piano, Synthesizer, Trumpet, Electric 
. ’ Guitar, [(Let Me Put) Love On Your Mind], Rhythm 
Guitar ["Images"], Percussion, Lead Vocals 

DANNY A. THOMAS I 

£ Clav inet. Organ. Electric Piano, S> nthesizer. 

,f. Percussion. Vocals 



O FOR A THOUSAND TONGUES TO SING 


An Ecumenical Hymn Sing 

Recorded at St. Joseph's Church, Winsted, Connecticut 
Lau rence Madison, Director-Soloist 
October 27. 1974 


O FOR A THOUSAND TONGUES TO SING 

HOLY, HOLY, HOLY * FAIREST LORD JESUS * ALLELUIA, SING TO JESUS 
GUIDE ME, O THOU GREAT JEHOVAH * ROCK OF AGES * WE GATHER TOGETHER * IT IS WELL 
SOFTLY AND TENDERLY, JESUS IS CALLING * LEAD KINDLY LIGHT * THE SOLID ROCK 
AMAZING LOVE * MY FAITH LOOKS UP TO THEE * BY COOL SILOAM 
GLORIOUS THINGS OF THEE ARE SPOKEN * GOD OF OUR FATHERS 


It is customary, when producing a record to spend months plan- 
ning the details of its concept and content in order to assure a "note 
perfect" presentation on the final pressing. 

Each passage, note, word and nuance is analyzed and, if not 
acceptable, is re-taped, cut, and re-edited until little is left of the 
original. All this work being done, incidentally, in as nearly a perfect 
"studio" environment as is possible to achieve. Although perfection 
is attained, much of the essence of life is deleted. 

This recording represents the hard work and love of singing of 
an entire community of people and stands alone, not to be compared 
but to be enjoyed and remembered. 

The Hymn Sing was recorded at St. Joseph's Church, a lofty and 
grand Gothic edifice, filled with real, honest-to-goodness people sing- 
ing and having a good time. These are some of the great religious 
songs of the Christian faith; some triumphant, some contemplative and 
quiet, all masterfully conducted by Lawrence Madison and accompanied 
on the great pipe organ by Roger Atkins and trumpeter Richard Allen. 

We wish to express our thanks to Richard Blankenship, pianist 
for the choral selections and hymn sing, and to Richard Fowler, or- 
ganist for the choral and solo pieces. Our special thanks to the 100 
singers of the chorus, to the Franciscan Friars of St. Joseph's Church, 
the people of St. James Church for the use of the office equipment, 
the Van Why's for the publicity posters, Beverly Pope for the record 
jacket cover design and finally to the families and friends of the per- 
formers for their many hours of help in making this record a reality. 


the nearly 1,000 people who’s voices appear on this record are a testi- 
mony to this. 

There is another important purpose for this record I have yet to 
mention. . . . 

The total proceeds from sales of this record will be donated to 
the Connecticut Foundation for Childhood Leukemia. C.F.C.L. is a 
newly-established, non-profit organization which was founded to help 
finance children's hematology clinics within the state. 1 think Larry 
Madison expresses our common concern in the following letter: 

"... And a little child did lead them ... to a gathering of people 
from all faiths to sing some of our great hymns of praise. Their en- 
thusiasm and spirit records their support of the Ecumenical Hymn Sing 
for the C.F.C.L. 

"Without a rehearsal and with very few instructions, it is re- 
markable that so many voices could sing in concert and have it come 
off' this well. Credit must be given to the technicians who caught the 
sound with such fidelity. It was truly a 'live' performance. 

"Leading such a responsive audience and having the assistance 
of capable accompanists was very satisfying. 

"Llnderscoring this effort is the concern for children who need 
our help in arresting leukemia. We must not fail to support this 
project." 

We are all grateful for the opportunity to become involved. On 
behalf of the C.F.C.L., 


It has always been good to come together to sing of our common 
faith and to share the marvelous music of our Christian Churches, and 


Thank you. 


William I.. Betts 


MCM III Recording Technicians, New Britain, Conn. 
R.P.C. Record Company, Camden, N. J. 

Printing courtesy Dowd Printing Co,. Winsted, Conn. 


Tax deductible donations may be sent to 

Connecticut Foundation For Childhood Leukemia 

c/o H. Fenton Heil, Treasurer 

Connecticut National Bank 

2091 Boston Avenue 

Bridgeport. Connecticut 06610 
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Also Available on Cassette 



New Gill Now • Burning In Love • Wave Babies • Stay In The Light • Now That You Got Me 

SIDE 2 

Funny Business • Heart Do Fire • Turn My Bead • It's Your Heart • Face To Face 


Manufactured by Columbia House Under License 


PRODUCED BY TOM TREUMUTH 
MANAGEMENT: STEPHEN PRENDERGAST 
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Photography: Patrick Herbron 






NfW GIR1 NOW 


BURNING IN IDVi 
WAVE BABIES 
•STAY IN THE llfiHI 
NOW 1HAT TOO GDI Ml 

SIDE 2 

'HINNY BUSINESS 
•HEART ON IIHI 
TOON MY HEAD 
IT'S YOUR HEART 
•fADE 10 FACE 
Bath Coin Pliolo 
-lill l« ilglil 
HAY COBURN 
Keyboaids. Vocals 
DERRY GREHAN 
[tail Gum. Vocals 
JOHNNY DEI 
lead Vocals. Gum 
GABBY IAI0NDI 
Bass Gum. Vocals 
DAVE BUIS 


U S Rtcud Ciisilmr CKARIY PHVDSr 

"iti Btikny Bus" muon phiuia hubris a 

III AGENCY land! 

Ini Almyii Ml IIIOII 

0 iit!inijUi»j!itit sumimim 

In IiIiiuiiii ill (iiitiliiltiti 
HiaEyatoi Sill! 

PI In 10 Sunil C 
Gmi Sum Nisi 
linin. hum. huh 
MSJ3M) 

till! Ill b!|llB ill llll ll lit) 

Sit 01111. Riiltn ml III Oijiili fully, 

Oil ul Oiini S Oiii ill 0i| P. Iilm Slim. 

Ini I . lull Mii|l|. lull Bill Jiclsn 110(1. 

Clul ul III Oi||!i [ini. ill III nuns 
S|itiil Unis li Sin lain, hum Stilus. !m ul ill ii btl 
Sum U tin Dint. Ill Hi ii Hint (ill. ! III. lit:: 

!i|im. Shu' l Him, titan lull r Cum III ul tit Iu| H 
S|Ul|l. Cut Si ins!] Ill Hi Sllllt Uli "lull mill Si) 

Ciimti tun liiitiim 111 him Hit ul Smi H ltlntiiii 

Pul lliltiatt. bill. In* Sums. Inti litsaa. lilt Hti|ti ill i iu' iitRs. 

(til Hilln. Ini ul tillimi ll Cl I [ . Pill Sim In luiull 
Slt|ln Maw Jttl bittt. lilt lutiti. Ini bull, bl lain 
lliii Stlaiili, Ill in Inab u! uium". ul hull Cnim It In iitinai 

Pioduced by 10M TREUMUTH/HYPNOTIC PRODUCTIONS loi SORE MUSIC INC 


lass guilai an ilia allm played ly 
BRIAN BRACKS10NE 

Itiimsy i! Amt Omilsl 
All lulls iniilil il 

poise on siiios, i [mono 

ligiaimd ly IENNV Ot ROSE. Mill**! 

Asusiiti liymm: JOE P0IM1A1. 6ABIH OltOAOOSON 
Mutl il IABMIAR0 S1U0HIS. INEIANO ly SE1PNIN IV lAElEO 
AssisuO by IIIDYSCABIO 

'Mini ai EltClfllC lAJH SltlOEOS, N I C ly OAVIO WIIIM4N 
Oiiguilly nsiniO n MISIIOIISI. I.V.C by BOB 100WIB 
Otsiji ill tonctpl: SIEVE EEODES. 01(0 1111110 
Inn ul Bid (mt Plni|iiyly: PIIRKA 0ARB00N 
Inin Slim Plni|U|ly KAPIIOIIO 
(ini lllisiunii DAN CHAPMAN 
Rin Slylisi: EISA IAN1I1A 
Mali 0y JO ANNE IIINtlAIO 
(mi lAilil REBKOA BAIIAI0 







The Whiffenpoofs 
1971 r 


Side One 

Aj Lucka Lucka* 

Let It Be 

~Mptd. Fortgang; solos: Fortgang, Stevens. Sutherland 

Scarlet Ribbons 

arr. Gregory '56; solo: Somerville 

One Minute More 

<arr. Stevens 66; solo: Best . 

Okie From Muscogee 

arr. Fortgang; solo; Turner; trio: Alexander. Stein 

A Quiet Girl 

arr. Gregory ‘56: solo: Athey 

Suite; Judy Blue Eyes 

adptd. Fortgang; solos: Sutherland. McKinney 

Side Two 

A Wife* 

arr. & e 1970 Fortgang: solo; Stein 

I Married An Angel 

arr Birge '68: solo: Alexander 

My Kind Of Girl 

arr Birge 68: solo: Babst: duel. Nygaard 

Two Sleepy People 

arr. Clarke '64: solo: Leppla 

Make Me Smile 

arr Fortgang: solo: Sutherland 

Time After Time 

arr Birge 68 

Aphrodite 

arr. Matherton '59: solo Westerman; comment: Babst 

I Get Along Without You Very Well 

arr. Clarke '64; solo: Nygaard 

Maggie Blues 

arr. Gregory '56: solo: McKinney 

Whiffenpoof Song 


•Thanks to the Whiffenpoofs of 1942 
for use of part of their album. 
tThanks to , Sheep , ‘ for permission 
to use this arrangement. 


Special thanks to our instrumentalists: 

Eric Holtze. Guitar. Bass guitar 

Jett Fortgang. Piano. Organ 

Vmc* Alexander. Percussion 

Jim Babst. Bass guitar 

Doug McKinney. Guitar 

Gary Steinberg. Trumpet 

Jay Gitlin. Chimes 

Paul Severtson. Violin 

David Gusakov. Violin ~ 

Toni Marcus. Violin 
Ralph Evans. Violin 
Jim Caron. Violin 
William Robbins. Jr.. Cello 
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Vincent C. "Popocatepetl" Alexander 
Lebanon. Indiana 

Preston G. "Deethee" Athey 
Lake Forest. Illinois 
James A. "Beautyanda" Babst * 
New Orleans. Louisiana 
William H. "Vuttontipyer" Best III 
Scott Air Force Base. Illinois 
Jeffrey “Pitchpipe" Fortgang 
Merrick. New York 

Bruce W. "Shh" Leppla 
La Mesa. California 

Douglas B. "Poison Sue" McKinney 
Pleasantville. New York 

Jon O. "Morneenoonan" Nygaard 
Indianapolis. Indiana 

Norman L. "Franken" Stein 
Merrick. New York 

Jonathan B. “Traveh" Stevens 
Easthampton Massachusetts 

Samuel L. "Umpthingor" Sutherland 
Hfartsdale. New York 

Terry D. "Taxree" Turner 
Plano. Texas 
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Side One 


Side Two 

OH, HAPPY DAY (Edwin Hawkins) 

KAMA RIPPA-EDWIN R. HAWKINS MUSIC CO.. ASCAP 

1. 

1 SHALL BE RELEASED (Bob Dylan) 

DWARF MUSIC, ASCAP 

CARRY IT ON (Gil Turner) 

TRO-MELODY TRAILS, BMI 

“IN FORTY DAYS”— Joan and David 

2 . 

DO RIGHT WOMAN, DO RIGHT MAN (Dan Penn & Lincoln Moman) 
assisted by Jeffrey Shurtleff 

PRESS MUSIC, BMI 

HICKORY WIND (G. Parsons-B. Bucannan) 

TICKSON MUSIC. BMI 

3 . 

LOVE IS JUST A FOUR-LETTER WORD (Bob Dylan) 

WARNER BROS. MUSIC, ASCAP 

THE LAST THING ON MY MIND (Tom Paxton) 

DEEP FORK MUSIC, INC., ASCAP 

4 . 

SUZANNE (Leonard Cohen) 

PROJECT 7 MUSIC, BMI 

“LIFE IS SACRED" — David 

5 . 

“IDOLS AND HEROES"— David 

JOE HILL (Earl Robinson— Alfred Hayes) 

MCA MUSIC, ASCAP 

6 . 

WE SHALL OVERCOME (Horton, Hamilton, Carawan, Seeger) 

TRO-LUDLOW MUSIC, BMI 


Joan Baez is assisted by Richard Festinger, guitar 



VANGUARD RECORDING SOCIETY, INC, 71 WEST 23RD STREET, NEW YORK, N Y. 10010 PRINTED IN USA 





RUFUSIZED (INSTRUMENTAL) • ONCE YOU GET STARTED • STOP ON BY - PACK'D MY BAGS • YOUR SMILE • I'M A WOMAN (EVERYBODY 
NEEDS ONE) • SOMEBODY'S WATCHING YOU • PLEASE PARDON ME (YOU REMIND ME OF A FRIEND) • RIGHT IS RIGHT • HALF MOON 



* '™- MC RECORDS. INC * l«M ABC RECORDS, INC LOS ANGELES CALIFORNIA «M NEW YORK. NlJW YORK 10014 PRINTED INUSA 
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& Three Go Music (ASCAP) 
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Reggie Andrews, Leon "Ndugu" Chancier 
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Reggie Andrews, Leon "Ndugu" Chancier 
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A LOVE SONG 
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DeMudd, Sennie "Skip" Martin 

Jobete Music Co.. Inc. & Three Go Music (ASCAP) 
Lead Vocals: Kenny Pettus, Skip Martin & Pierre DeMudd 
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Vocal Arrangements by DAZZ & Reggie Andrews 
Synthesizer Programming by Steve Cox & John Steinoff 

DA Z 2 WON SECTION 

Bobby Harris Tenor & Alto Saxophones. 

Lead & Background Vocals 

Pierre DeMudd Trumpet. Lead & Background Vocals 
Sennie "Skip" Martin Trumpet. Lead & Background Vocals 

DAZ Z NVTWM SECTION 

Steve Cox Keyboards 

Keith Harrison Keyboards. Lead & Background Vocals 
Eric Fearman Guitar 

Kenny Pettus Percussion. Lead & Background Vocals 
Isaac Wiley, Jr. Drums. Background Vocals 
Michael Wiley Bass 

ADDITIONAL MUSICIANS 

Reggie Andrews Keyboards 
Leon "Ndugu" Chancier Percussion 
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nice girls" Andra Harris, Willette Jones. Aisha Andrews, 
Dominique Brand 

Recorded at The Recording Connection. Bcachwood. Ohio 
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Mixing Engineer: Bobby Brooks 
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BAD GIRL 

William "Smokcy" Robinson, Jr., Berry Gordy 

Jobctc Music Co.. Inc. (ASCAP) 

Lead Vocals: Pierre DeMudd. Keith Harrison, 
Kenny Pettus. Skip Martin 


NICE GIRLS 

Bobby Harris, Eric Fearman, Steve Cox 

Jobctc Music Co.. Inc. & Three Go Music (ASCAP) 
Lead Vocals: Pierre DeMudd & Skip Martin 
Lead “Nice Girl": Patrice Rushen 


STAY A WHILE WITH ME 

Van McCoy, Joe Cobb 

Warner-Tamerlanc Publishing Corp.. Van McCoy Music. Inc 
& Interior Music Corp. (BMI) 

All Rights Administered by Irving Music. Inc. 

Lead Vocals: Skip Martin 


WE HAVE MORE THAN LOVE 

Reggie Andrews 

J. Regg Music (ASCAP) 

Lead Vocals: Pierre DeMudd 
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Additional Personnel: 

Chief Engineer Don Cody 
Second Engineer Tom Lubin 
Assistant Engineer: George Engfer 
String Contractor & Concert Master. Terry 
Adams 

Mastering Engineer: Mike Fusaro at CBS 
Records 

Cover Concept: Linda Lou McCall & 
Associates 

Remix Engineers Don Cody, Tom Lubin, 
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Model: Lucy Minor 

Makeup George LeSeur, LeSeur Cosmetics, 
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Photography: Frederick Toma 
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of Fantasy Records 
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"Tears In My Eyes' , DooWhaChaWannaDoo”, 
"Secrets . Who Has The Time", and "I'll Set 
You Out O K." 

Arrangements: 

DooWhaChaWannaDoo: F. Pilate, Strings: 

David Crawford. Horns: S. Scarborough and 

Con Funk Shun 

Who Has The Time F. Pilate 

Strings & Horns: S. Scarborough 

Tears In My Eyes. F. Pilate 

Strings David Crawford 

Ffun M Cooper 

Horns M Cooper 

Secrets F Pilate and S. Scarborough 

ConFunkShunixeYa 

Horns M. Cooper 

til Set You Out O K M. Cooper 

Synthesizers F Pilate & S Scarborough 

Horns Alto Saxophone Solo by Paul Harrell 

Indian Summer Love C Martin, 

S Scarborough, Con Funk Shun 
Synthesizers F Pilate & S Scarborough 
Special thanks to: Nanette Marchand, 
Luciano Brust, Lyn Weiner. Jayne Winter and 
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DooWhaChaWannaDoo 

(F Pilar*) 

Come on Everybody 

Let yourself go, feel the music flow 

Clap your hands with the tambourine 

Just set your body free 

No more standing in the corner 

The spotlight's on you 

Don't stop till you're through 

Do what you want to have a good time 

It’s your turn to shine 

DooWhaChaWannaDoo 
It's your turn to shine 
DooWhaChaWannaDoo 
It's your turn to shine 

Ah, the party is a-hummin' 

Won't you come as you are I say everyone's 
a star 

Just release yourself do whatever you may 
feel 

Don't try to conceal it 

No more standing in the corner 

It's time to be free 

Come on and follow me 

Let the rhythm of the music take your mind 

Girl, it's your turn to shine 

DooWhaChaWannaDoo 

It's your turn to shine 

DooWhaChaWannaDoo 

It's your turn to shine 


Who Has The Time 

(F. Pilate/J. Simpson) 

Who has the time 
Who'll lend a hand 

Who's gonna ease the troubles of another 
man 

Who has the time 
With others in need 
In a world full of hatred, bitter pain 
and greed 

Can't you hear the voices in the night 
You got the power to shine the light 
Try to consider 
If you have the time 
Who has the time 
Who’ll show the way 
Tell me who's gonna listen to the things I 
have to say 

Oh, yeah, won’t you listen 

Who has the time 

Who wants to show 

A lost and lonely man the way to go 

Can't you hear the voices in the night 

You got the power to shine the light 

Try to consider 

If you have the time 

Who has the time 

Who has the time 


Tears In My Eyes 

(F. Pilot*) 

I've heard you often speak my name 
Ah. but baby, things will never be the same 
I've gone my way, and you've gone yours 
And all that remains is memories and words 


The love we had can never be 
But you know I want you and you still 
want me 

Things for us could never be right 
I still shed a tear when I think of you at night 

A tear in my eye, a tear in my eye 
Just a tiny tear, just a tiny tear, just a tiny tear 
Our worlds used to be the same 
Now things are different but neither was 
to blame 

Time has caught us and we must see 
That I can't have you and you can't have me 
Oh, but if you should someday pass me by 
And happen to notice a tear in my eye 
Pay it no attention because it's always there 
When I think about the love we used to share 
A tear in my eye, a tear in my eye 
Just a tiny tear 

A tear in my eye, a tear in my eye 
Pay it no attention 
Pay it no attention 

A tear in my eye 
A tear in my eye 

(Repeat) 

Ff on 

(M. Cooper) 

I want to thank you for your love so true 
Your tender lovin' keeps my mind on you 
I'll pick you up and we'll go out and dance 
You'll kiss my lips and we'll have — 

FFUN, FFUN. FFUN 

Make it or break it, got to make you mine 
Kissin' and huggin' all the time 
You are my one and only under the sun 
Give me your hand and we'll have — 

FFUN, FFUN. FFUN 
We're having Ffun! 

FFUN. FFUN, FFUN 
FFUN. FFUN, FFUN 

(Repeat) 


Secrets 

(F. Pilate/S Scarborough) 

Tell me all your secrets 

Let me see inside your mind 

I want to know about you 

Everything that I can find 

I need to share your feelings 

Got to feel them as my own 

Leave nothing undiscovered 

Let no thoughts remain unknown-yea 

Secrets of your mind 
See what we can find 
Secrets of your mind — 

Tell me all your secrets 
And I'll tell you all of mine 
No mysteries about us 
Should come between our minds 
There's no need to worry 
Just let the feelings show 
Things we share between us 
No one will ever know-yea 

Secrets of your mind 
See what we con find 
Secrets of your mind 

Tell me all your secrets 
La-La-La-La-La-La-La-La-La-La-La-La-La 

(Repeat) 


ConFunkShunixeYa 

(M. Cooper) 

Wanna do a little show, baby 
Gonna sure nuff get you off 
Just want you to know, baby 
So glad that you could come 
You take it to the floor, baby 
And do what you wanna do 
I'll take it to the stage, honey 
Gonna sing sweet love to you 

ConFunkShunize ya, ConfunkShunize ya 
Hypnotize ya, mesmerize ya 
ConFunkShunize yo, ConFunkShunize ya 
Hypnotize ya, mesmerize ya 

If you shake plenty booty 
It's hard for us to stop 
If you shake plenty booty 
It's hard for us to stop 
(Repeat) 


I'll Set You Out O.K. 

(M Cooper) 

I really wanna make you mine, pretty baby 
But, then, I don't want to show it 
I'm lovin' you all the time, little lady 
I just want you to know that 

You really set my mind at ease, honey 
Refreshing as a summer breeze, baby, baby 
I'm really not that hard to please, darling, 
darling 

Come on, sugar, be with me 
So add a little sugar to your coffee 
Sit and talk for a while, won t you please, 
honey? 

Baby, take a look at how I've planned things 
I'll set you out O.K. 

And then I wanna take you out with me. baby 
Disco Dancing all night long 
My place, your place doesn't matter, 
sweet lady 

The love we have is, oh, so strong 
You've been sitting here all evening 
It's really not that hard to see darling, 
darling 

That lovin' me is on your mind, baby 
I'm so in love with what I see 
So add a little sugar to your coffee 
Sit and talk, sit and talk for awhile, won't you 
please, honey? 

Baby, take a look at how I've planned things 
I’ll set you out O K. 

(Repeat) 


All selections published by Vol-ie Joe Music (BMI) 
except Indian Summer Love (Interlude) Secrets 
and "Indian Summer Love (Instrumental' 
published by Val-ie Jo* Music Unichoppell Music 
(BMI) and Tears In My Eyes ' published by Mighty 
Three Music (BMI) 

All lyncs 1 977 Val-ie Joe Music (BMI) except 
Indian Summer Love (Interlude)" Secrets ' and 
'Indian Summer Love (Instrumental) 1977 
Val-i* Joe MusicyUnichoppeM Music. Inc iBMI) and 
Tears In My Eyes f 1 977 Mighty Three Music 
(BMI) All nghts reserved Used by permission 
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SIDE 1 ;■ 

BACK IN STRIDE 
CAN T STOP THE LOVE 
REACHIN’ DOWN INSIDE 



SIDE 2 

TOO MANY GAMES 

I WANT TO FEEL I'M WANTED 

MAGIC 

A PLACE IN MY HEART 


Recorded at Fantasy Recording Studios. 
Berkeley. California. 

Engineered by Leslie Ann Jones 
and David Cole. 

Assistant Engineers: David Luke. 

Steve Evans. Stephen Hart. Tom Race on 
"I Want To Feel I’m Wanted" 

Mastered at Capitol Recording Studios 
by Wally Traugott 


Thank you all for your 
technical genius. 


Frankie Beverly, lead and background vocals, rhythm guitar. 
Wayne "Ziggy” Lindsay, keyboards and synthesizers. 

Robin Duhe. bass guitar. 

Wuane Thomas, lead guitar. 

Sam Porter, organ. 

Roame. background vocals, congas. 

McKinley "Bug" Williams, background vocals, percussion. 


This album is produced and 
arranged by Frankie Beverly 
for Amazement Music and 
dedicated to the memory of 
Marvin Gaye, Jr. 



GAINING THROUGH LOSING 

I asked God for strength, that I might achieve. 

I was made weak, that I might learn humbly to obey. 

I asked for health, that I might do greater things. 

I was given infirmity, that I might do better things. 

I asked for riches, that I might be happy. 

I was given poverty, that I might be wise. 

I asked for power, that I might have the praise of men. 

I was given weakness, that I might feel the need of God. 

I asked for all things, that I might enjoy life. 

I was given life, that I might enjoy all things. 

I got nothing that I asked for, but everything I had hoped for. 
Almost despite myself, my unspoken prayers were answered 
I am, among all men. most richly blessed. 
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Beverly Williams. Monique Faison, my sweet 
Zaylaysha. Joni Hudspeth. Debbie Hart, loma 
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Battle. Gerald “Gravedigger'' Williams. David 
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Kohara. for his creative work. Eric "Guido" 
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support and love. 
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Nancy & Robert Parish, for their friendship. 
Earvin “Magic" Johnson for being part of 
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Bless you all. 

Booking: 

Associated Booking. New York. N.Y. 
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Here's a sassy groove that reflects the gritty 
side. It simply says if one was out of stride, 
one is now . . . 

BACK IN STRIDE 

There's so much goin' on it's crazy 
Trouble all around 
I'll tell you somethin' 

I’m not gonna let it get me down 
I been goin' through some funky changes 
Changes are the same 
We like the joy 

But we can't really stand the pain 

I'm just happy to see you and me 

Back in stride again 

I'm so happy to see you and me 

Back in stride again 

I'm gonna try to keep it cornin' 

Things ain't always smooth 

But I'll be alright 

As long as I can find the groove 

Somehow I know that I can make it 

You seem to like my style 

Well don't you worry 

Cause I'm gonna be around awhile 

I'm just happy to see you and me 

Back in stride again 

I'm just happy to see you and me 

Bach in sliida again 


I'll tell you what I'm gonna do 
I just wanna be with you 
Gonna give it all I can 
Yes. I'm back in stride again 
There's so much goin' on it’s crazy 
Trouble all around 
I'll tell you somethin' 

I'm not gonna let it get me down 
I been goin' through some funky changes 
Changes are the same 
We like the joy 

But we can't really stand the pain 
I'm just happy to see you and me 
Back in stride again 
I'm so happy to see you and me 
Back in stride again 
Ain't nothin' gonna get us down 
We gonna turn this thing around 
Back in stride again . . . 


This inspiring title track, written some years 
ago, is almost like a time whose idea has 
come. No matter what is said, no matter what 
is done. you... 

CAN’T STOP THE LOYE 

Don't stop, don't stop that lovin' feelin' 

Don't stop, don't stop that lovin' feelin' 

There's music in the air 

Love is everywhere 

If you really care 

You won't let go 

Time is on our side 

Love will be our guide 

We'll be satisfied 

This much I know 

It doesn't matter the weather 

We are in this thing together 

And with you and me 

This love will grow 

Oh, you just can't stop the love 

We'll sing a song 

We'll get along 

Oh no. you just can't stop the love 
We'll see the light 
We'll be alright 

Don't stop, don't stop that lovin' feelin' 

Don't stop, don't stop that lovin’ feelin' 

You will always find 

Love will be on time 

There’ll be peace of mind 

For you and for me 

No matter what they say 

Love will find a way 

We will be okay 

Just wait and see 

Some will try to change us 

They will try to rearrange us 

But we'll put it back 

The way it should be 

Oh no, you just can't stop the love 

We ll sing a song 

We'll gel along 


Oh no. you just can't stop the love 
We'll see the light 
We'll be alright 

Ah . . . now we move along to a very poignant 
song. It talks about the reserve that we all 
have and how we can lift ourselves up by. . . 

REACHIN' OOWN INSIDE 

Reachin' down inside for more 
When you're all alone 
Reachin' down inside 
When your love is gone 
Reachin' down inside for more 
Sometimes it gets so hard 
Reachin' down inside for more 
Then you're gonna know 
Reachin' down inside for more 
No matter where you go 
Reachin' down inside for more 
Sometimes it gets so hard 
In this world with its ups and downs 
You don't need to be denied 
Cause in life things can be 
So much more than we can see 
Nobody knows just what your feelin' inside 
There will be times 
When there's nothing, nothing right 
Even though you really really try 
Oh, as long as you live 
There is so much more to give 
Nobody knows just what you're feelin’ inside 
When you gotta reach inside 
Reachin' down inside 
Sometimes it gets so hard 
Sometimes it gets so hard 
Sometimes it gets so hard 


Now here's a little number we can all 
relate to . . . 

TOO MANY GAMES 

Lovers, they sometimes get, 

On each others nerves 

They can really really be so mean 

Playin' 'round with words 

I wanna know why do we do it 

Why we choose to break each others hearts 

Why. when it keeps us far apart 

Ain't it funny the things we do 

For the sake of pride 

It don't matter who might get hurt 

As long as you’re satisfied 

We oughta be right to each other 

Oooh. you know the things I'm speakin' of 

Why do we mess around with love 

Too many games that people play 

Too many games that people play 

Far too many games that people play 

Too many games that people play 

Too many people they get hung up 


On those "he say" "she say" games 
We don't care who might get hurt 
You know that's just insane 
We've got to stop, look, listen 
At the way we treat each other so unkind 
Why, when it's just a waste a time 
Too many games that people play 
Too many games that people play 
Far too many games that people play 
Too many games that people play 
You know what I'm talkin' 'bout 
There can really be no doubt 
I hope that you and I can work it out 
Stop these silly games that people play 
Too many games that people play 
Too many games that people play 
Too many games that people play 


One of the unique things about this song is 
its depth, despite the passage of time. 

Written twenty years ago. it retains its 
original feeling that cries out . . . 

I WANT TO FEEL I'M WANTED 

If I don't answer when you call my name 
Don't you get mad 
If my kisses don't feel the same 
Baby don't feel bad 
I go on every day thinkin' 'bout you 
religiously 

Oh. and lately I've been so confused 
What's wrong with me 
Oh I toss and I turn and I yearn and I yearn 
And I don’t know what to do 
I've tried being by myself don't want anybody 
else but you 
All I know is 

I want to feel that I’m wanted 
Baby. I need to feel that I'm needed 
Hey. won't you tell me 'bout it. tell me 
'bout it 

I remember when you use to be here 
All of the time 

You were there when I needed you most 
Everything was fine 

Now you can't seem to figure out just where 
I'm at 

Well, you can’t give me love like this 
Then take it back 

Oh. I toss and I turn and I yearn and I yearn 
And I don't know what to do 
I've tried being by myself don't want anybody 
else but you 
All I know is 

I want to feel that I'm wanted 

Oh, how I need to feel that I'm needed 

Can't yoo see that vy 


Baby, I need to 

Feel that I’m needed 

The same things you want 

I want them |ust like you 

The same things you need 

You better believe, you better believe. 

That I want them just like you do 

Yes. the things that you need 

All the things that you want 

All the things that you love 

The same things you need 


* This lovely and mysterious music was written 
by Frankie and Robin (Dube); and with its 
beautifully melodic saxophone, this song truly 
becomes... 


You know what to do for me 
Call it intuition 
Mysterious as you can be 
That ain't superstition 
I'm so glad it's you I found 
Havin' you around 
It’s just like 
Magic 

The birds begin to sing 
It spreads like everything 
Magic 

You came into my life 
Put your spell on me 
I am so amazed that you 
Got me so elated 
All the little things you do 
I appreciate it 

Girl, you make it oh so clear 
Whenever you are near 
It seems like 
Magic 

I know just what I feel 
I wonder if it's real 
Magic 

You came into my life 
Put your spell on me 
Just like 
Magic 

The birds begin to sing 
It spreads like everything 
Magic 

I know just what I feel 
I wonder if it's real 
Magic 


Last, but not least, we have a beautiful love 
song, written originally for our first album. 
This one surely has . . . 

A PUCE IN MY HEART 

Love don't need no foolish stories 

And I don't need to lie to you 

What you do lor me is wonderful 

You have been so doggone true 

I don't know just where you come from 

Seems you been here Irom the start 

All I know is that you're good to me 

And you've won yourself a place in my heart 

You will always have a place in my heart 

I am feelin' somethin' different 

Feel it deep inside of me 

You have givin' me such tenderness 

You can't tell me you don't see 

I just know that I love you. baby 

I hope we never ever part 

I just know you've been so good to me 

And you've won yourself a place in my heart 

You will always have a place 

In my heart 

You will always have a place 
In my heart 

You have won a place, a place in my heart 
You have won a place, deep inside of me 


Copyright vg)1985 by Amazement Music (8MI) 
All Rights Reserved 'Used by Permission 

All Selections written by Frankie Beverly * 

All Publishing by Amazement Music' BMI 
We give thanks to Our Lord. Jesus Christ, for 
His blessings on this album 
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Side One ' 

Love To The World 


Side Two 

Get Your It Together 



Let The Music Keep Playing 
The Word 

Love To The World Prayer 


Time For Pleasure 
Love Ballad 


Special thanks to Bernorce Blackman on guitar 
Arrangements by Fonce Mizell. Larry Mizell and L.T. D. 

Strings arranged by Wade Marcus 
A very special thanks to Concert Master Charles Veal 
and the wonderful strings. 

Children’s voices on “Love To The World Prayer”: 
Barbara Dice, Carolyn Dice and John “Bunky” Butler 
Many thanks to all our friends at A6cM Records 
and Premier Talent. 

Personal management: Jerry Powers, New York, N.Y. 


A Sky High Production 

Produced by Larry Mizell and Fonce Mizell 
Co-Produced by Chuck Davis 
Recorded and mixed at The Sound Factory, Los Angeles 
Engineered by Jim Nipar and Serge Reyes 
Mastered at Artisan Sound Recorders by Kevin Gray 
and Chuck Davis 

DEBI Stereo Expansion System developed 
by Chuck Davis 
Art Direction: Roland Young 
Design 6c cover illustration: Brian Zick/Star Studios 
Photography: Christian Micoine 


Billy Osborne: Piano, Organ, ARP 6c Moog Synthesizers, 
Clavinet, Lead and Background Vocals 
Jeff Osborne: Drums, Percussion, Lead 6c Background Vocals 
Henry Davis: Bass 6c Background Vocals 
Jimmie Davis: Piano, Electric 6c Acoustic Piano, 
Clavinet 6c Background Vocals 
Robert Sanriel: Percussion 
John McGee: Guitar 

Abraham “Onion” Miller: Tenor Sax 6c Background Vocals 
Carle Vickers: Trumpet, Fiugelhorn, Soprano Sax 6c Flute 
Lorenzo Carnegie: Tenor 6c Alto Sax 
Jake Riley: Trombone 
Toby Wynn: Baritone Sax 


AScM Records, Inc., P.O. Box 7S2, 
Beverly Hills, California 90213 






Love To The World 

This road we’re on shows a dark destiny 

1 tee l the end of humanity 

Father, father 1 know you’re there 

1 lift my voice unto you, hear my prayer 

For love to the world 

Love to the world 

For love to the world 

Love to the world 

The trumpets call, the trumpets call 

Earth Children, Earth Children 

Brins love to the world 

Love to the world 

Brins love to the world 

Love to the world 

Heaven help us, heaven help us 
Heaven help us, heaven help us 
Heaven help us, heaven help us 
Heaven help us, heaven help us (etc. I 

Love, love to the world 
Love, love to the world 
Love, love to the world 
Love, love to the world 
God send us 
Love to the world 
Hear my prayer tor 
Love to the world 
God send us 
Love to the world 
Hear my prayer for 
Love to the world etc.) 

Words and music: Larry Mizell, Fonce Mizell and 
Rodney Mizell /Copyright 1 1976 Alruby Music (ascap) 

Time For Pleasure 

Come on baby 

Got to stop this game 

Come on baby 

Our feelinss are the same 

Come on baby 

You’re drivin’ me up the wall 

Come on babv 

We both should have a ball 

Babv, don’t you know 
It’s time for pleasure 
1 can see desire in your eyes 
Baby, don’t you know 
It’s time for pleasure 

We’ve soften the other business out the way 
We’ve sotten the other business out the way 

Come on babv 

You’re drivin’ me up the wall 
Oh baby 

We both should have a ball 
Don’t you know now 

Baby, don’t you know 
It’s time for pleasure 
I can see desire in your eyes 
Baby, don’t you know 
It’s time for pleasure 

Let’s not fool around and waste the time 

Baby, don’t you know 

It’s time for pleasure 

I can see desire in your eyes 

Baby, don’t you know 

It’s time for pleasure 

Let’s not fool around and waste the time 
Cause we got the other business out the way 
We’ve gotten the other business out the way 
repeat) 

Baby, don’t you know 
It’s time for pleasure 
i repeat) 

Words and music: Larry Mizell, Fonce Mizell and 
Rodney Mizell /Copyright 1 1976 Alruby Music (ascap) 


Love Ballad 

1 have never been so much in love before 
What a difference 
A true love made in my life 
So nice, so right 

Loving you gave me something new 
That I never felt, never dreamed of 
Something’s changed 
No, it’s not the feeling 1 had before 
Oh, it’s much much more 

Love, I never knew that a touch 
Could mean so much 
What a difference 

And when we walk hand and hand 
1 feel so real 

Lovers come and then lovers go 

That’s what folks say 

Don’t they know 

They’re not there 

When you love, hold me 

And say you care 

And what we have 

Is much more than they could see 

Words and music: Skip Scarborough 

Copyright <1975 1976 Unichappell Music Inc. (bmi ' 

Qet Your It Together 

Get it together 
Get your it together 

Better get your it together 
Every day you’re wastin’ time 
Better get vour it together 
’Fore you get too far behind 
( repeat ) 

It’s on you 

Everybody’s got a thing or two 
What it is, is simply up to you 
So 1 say, whatever it is 
It is yours to give 

Get it together 
Get vour it together 

It’s on you 

Everybody’s got a thing or two 
What it is, is simply up to you 
So I say, whatever it is 
It is yours to give 

Words and music : Henry Davis and Jeffrey Osborne 
Copyright 1 1975 Irving Music Inc., Iceman Music 
and McDorsbov Music (bmi), Almo Music Corp., 
Butler Music, Inc., and McRovscod Music (ascap). 

Let The Music Keep Playing 

The music’s soft and the lights are low 

As I hold you, 1 feel myself smiling 

And 1 remember the times we’ve had good and bad 

I can say it’s all been worthwhile 

La, la, la 
La. la, la 
La, la, la 
La, la, la 

You know that soon 

I’ll have to leave you 

But I’ll be back again someday 

In the meantime 

Let me hold you a little closer 

So I can whisper in vour ear 

Ooh! I love you 

With all your might 

Hold me tight 

Darling squeeze me 

You know I’m so happy here 

La, la, la 

La, la, la 


La, la, la 
La, la, la 

There’s one thing that I long for 

Something to make the moment last 

Let the music keep playing 

I feel my love gettin’ stronger 

Let the music keep plaving 

I want to hold vou a little bit longer 

Words and music: Henry Davis 

Copyright < 1975 Irving Music Inc., Iceman Music 

and McDorsbov Music (bmi). 

The Word 

People are talkin’ about vou 
Have you heard — the word 
Have you heard — the word 
Have you heard — the word 
The word is out, the word is out 
The word is out, the word is out 
The word is out, the word is out 

The word is out on vou 
Have you heard? 

Thev sav you’ve been untrue 
After I trusted vou, trusted vou 
Have vou heard? 

There’s things you should not do 

The word 

Indiscriminatin’ word, 

The incriminatin’ word 
The word 

The word has said some dirtv things 
Some tunkv dirtv things 
Some reallv hurlin’ things 

The word 
The word 
The word 

The word is out on vou girl 
Watcha gonna do? Girl 
Watcha gonna do? Girl 

The word 

The word it said some dirtv things 
Some tunkv dirtv things 
Some reallv hurtin’ things 

The word is out 

The word is out about vou 

The word is out 

The word is out about vou etc. 1 

Words and music: Larry Mizell. Fonce Mizell and 
Rodney Mizell /Copyright vi' 1976 Alruby Music 
(ascap) 

Love To The World Prayer 

Love to the world 

Hear our praver lord in heaven 

Love to the world 

Deliver us from evil 

Love to the world 

Pray tor love ve earth children 

Love to the world 

Won’t vou help us, dear father 

Love to the world 

Words and music: Larrv Mizell, Fonce Mizell and 
Rodney Mizell Copyright £ 1976 Alruby Music 
(ascap) 


All Lyrics used by permission. 
Reproduction prohibited. 

All rights reserved. 

Printed in l kS.A. A«ScM Sr-45S9 
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juid You Dance To My Music 
that’s Just Too Bad 
Come Dance With Me 
Save Your Love For Me 


It You Really Don’t Love Me 
Someday, Someway 
Never Let Me Go 
Searching For Someone To Love 

THE BBS. UNLTD. 

Thomas Newman: Guitar 
Rugene Spruill: Electric Guitar 
Norris Berry: Keyboard 
Raymond Gassaway Drums 
Larry Washington: Conga 

PRODUCED BY EDDIE DRENNON AND JOE BANA 
for MY WAY PRODUCTIONS 


Arranged by Eddie Drennon 
"A Tom Moulton Mix" 

Mixed at Sigma Sound Studio 

Recording and Remix Engineer: Arthur Stoppe 

Assistant Engineer: Rocky Schnarrs 

Recorded at D&B Studio, Silver Springs, Maryland 

and Sigma Sound Studio. Philadelphia 

Don Renaldo's Strings and Horns conducted by Eddie Drennon 
All songs published by Damit Music 

Art Direction: Phyllis Chotin 

Design & Graphics: Stephen Lumel/Gribbitt! 

Photography: Ron Slenzak 

Stylist: Larry R. Craycraft 

Wardrobe: Out of the Woods by Wayne Woods 

Location: Carlos 'n Charlie's 


Marxjtactured and Distributed by Casablanca Record and FilmWorks. Inc 
8255 Sunsel Boulevard. Los Angeles. California 90046 









HISH FIDELITY 

FM - 104 


CREACIONES DE 

MIGUEL HERRERO 



MONTILLA 


HIGH FIDELITY 

FM - 104 


Orquesta bajo la direccion de ARTETA Y ARIJITA 
Acompanamiento de guitarra por PAQUITO SIMON 


SIDE ONE 

ELEGIA A MANOLETE 
PENITA, PENA 
LOS CUATRO MULEROS 
LA ZARZAMORA 
NI HABLAR DLL PLLUQUIN 


SIDE TWO 

OJOS VERDES 
LAS COSITAS DEL QUERER 
LAS CARRETAS DEL ROCIO 
TOITO TE LO CONSIENTO 
EL LAUREL 

LOS DEDOS DE LA MANO 


Nadie puede hacer la presentacion de MIGUEL 
HERRERO quien desde hace anos pasea por todos 
los paises de Centro y Sur America las canciones y roman- 
cillos folkloricos de Espafia con la Compania "Cabalgata” 
con exito sonado en forma mas precisa y que mejor revele 
su simpatfa y gracia gitana, qne el propio MIGUEL 
HERRERO, quien con efusion sincera y entusiasmo de 
artista nos cuenta asi sus biografia: 

"Naci en Huelva, Espafia, en 1919. Mi principio de 
chaval fue el mismo de mi padre — zapatero en el giro 
de calzado a la medida. Mis primeros impulsos de aven- 
turero no fueron hacia el cante hondo precisamente, sino 
queria ser torero. Y as! fue que a la edad de trece- anos 
me marche de casa para iniciar mi vida de torerillo, recor- 
riendo las provincias de Caceres, Salamanca, Palencia, 
Zaragoza, y algunas mas en las capeas organizadas para 
las fiestas provinciales. . 

"Pero no se por que causa tenia un presentimiento de 
que no habia de ser torero . . . En uno de los pueblos 
de la provincia de Caceres, llamado Montehermoso, mis 
companeros de capea me pidieron en una de las fiestas 
que les cantara algo flamenco . . . Me subi a una de 
las mesas del cafe y me puse a cantar. . . . Tuve tal 
exito, que comprendi que ese era mi verdadero arte y 
desde entonces me dediqu£ por entero al cante, recor- 
riendo todas las capitales de Espafia y algunos paises de 
Europa; a veces contratado y otras con compania propia, 
hasta que decidimos venir a la America, debutando en 
Buenos Aires en 1944. . 

Despues. ... la vida de HERRERO es una serie 
ininterrumpida dc tfxitos con la Compania "Cabalgata” 
de tan notable actuaci6n en La Habana, Mexico, Nueva 
York ... la America toda. 



Those who have witnessed "Cabalgata", a show replete 
with Spanish musical lore, will remember the handsome 
figure of MIGUEL HERRERO and his unique, compelling 
flamenco style of song. For more than a decade his 
renditions of Spanish folk songs have been heard in 
Europe and the Americas; Havana, Mexico and New 
York, responding to him with "Oles !” 

Of genuine gypsy extraction, HERRERO was born in 
Huelva, Spain, in 1919. Up to the age of 13 he followed 
his father's trade as a cobbler, but the urge to become 
a full-fighter took hold of him and he left home to 
tour the provinces and fight bulls in the local fiestas. The 
intuition that he would never make a top matador plus an 
accidental request by his colleagues to sing something 
flamenco at a cafe, turned the tide. His success was so 
immediate that the conviction to dedicate himself to the 
cante hondo was born. Since then he has matured as an 
artist until today his position- as a flamenco singer is 
among the greatest. 


Montilla records are recorded in Spain and manufactured in the 
United States of America by FERNANDO J. MONTILLA for 
MONTILLA INC . 131 East 23rd Street. New York 10. N. Y 
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SLINGSHOT 

IN IT FOR TH£ GOODIES 


GEEK YOU UP 

Produced by Michael Henderson 

Background vocals: Venna Keith. Dwayne Harris Dusty. Michael Henderson 
Solo on 'In It For The Goodies' and 'Come To Me' Venna Keith 
Drums: Darryl Jennings Rich Allen 

Guitar: David Miles-solo. Dennis Briggs. Ralph Armstrong. Mario Resto 

Keyboards: Louis Resto. Lester Williams. Ted Harris Jr.. Michael Caylor 

Bass: Michael Henderson 

Percussion Carl Small 

John Trudell and The Detroit Horns 

Carl Austin's Strings 

String and ho m arrangements: David Van DePitte 
Engineers: David Boyer Warren D. Woods. Jr 

Recorded at Sound Suite Studios with a special thanks to John Lewis 

MAKE IT EASY ON YOURSELF 
NEVER GONNA GIVE YOU UP 

Drums: Leon 'Ndugu' Chancier 
Bass: Nathan East 
Keyboards Michael Lang 
Guitar: Mitch Holder 
Percussion Alan Estes 

'Make It Easy On Yourself Produced by Chuck Jackson 
Arranger/Conductor: Gene Page 
Horn and string arrangements Gene Poge 
Rhythm arrangements: Tony Coleman 

'Never Gonna Give You Up' Produced by Chuck Jackson 
Arranger/Conductor: Ben Wright 
Horn and string arrangements Ben Wright 
Rhythm arrangements by Tony Coleman 

Recorded at MCA Whitney Recording Studios 

Engineer: Frank Kejmar 

Production Coordinator Tony Coleman 


CAN T WE FAIL IN LOVE AG J IN 
'hytlls Hyman 

Produced by Chuck Jackson 

Keyboards: John Barnes 
Synthesisers: Michael Boddicker 
Drums Leon 'Ndugu' Chancier 
Bass: Nathan East 
Guitar: Tim May 

Percussion: ChuckJackson and Tony Coleman 
Background vocals: The Wo/ers. Maxine IVofers Willard 
Julia Waters Tillman Oren Waters 

Recorded at MCA Whitney Recording Studios 

Engineer: Frank Kejmar 

Lead vocals recorded at Sigma Sound Studios. New lark 

Engineer. Frank Kejmar 
Second Engineer Carla Bandini 

Production coordinators: Tina Stephens and Tony Coleman 
Rhythm arrangements by Chuck Jackson and Tony Coleman 
Background vocal arrangement by Chuck Jackson and Tony Coleman 
Horn and string arrangement by Johnny Pate 

Photography Pinderhughes 
Hair and Makeup: Sonia Santos 
Stylist: Hui Wang 
Assistant: Victoria Duell 
Design Neal Pozner 
Art Direction: Donn Davenport 

Special thanks to Art Kass Morris Levy, and the Buddah Group 
Also to Clive Davis Richard Smith. Gerry Griffith Barbara Shelley. 

PaulSloman and all the staff at Arista 
Also special thanks to Fred Moultrie and Lee Phillips and all for beleving 

Phyllis Hyman ooonan courtway o lArtsto r?*ccvo i 
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Previous Release:" 

JIM GitSTRAP 


SWING YOUR DADDY . 




*LOVE TALK 13:13 
* NEVER STOP LOVING ME 7:41 
■*MOVE M.E "-6:10 

** HELLO IT'S ME 3:25 

« * 

£*' *( VYjesTa r re! 1 / Dee Ervin) 

Pocket Full of Tunes, Inc. (BMI) 

**(Todd Rundgren) 

Screen-Gems — Columbia Music, Inc. (BMI) 

- Produced by Wes Farrell 
Arrangements by Gene Page 
Background Vocalists: 

Dee Ervin 
June Williams 
Lisa Roberts 
Myrna Matthews 
Recorded At: * 

The Sound Factory & The Record Plant 
Mixing Engineers: 

Gary Kelgren 
Ron Nessen 



•♦Engineers: 

Dave’ Massinger ' v 
Jim Nipar 

Ast Direction’, Linda Dietrich 
* Photography: Linda Diet+id* 
—Album Design: Hulda Nelson 
Photo Retouching: . 
Charlie Wild Studios 
Special Thanks: 

Olivia Page 
Dee Willoughby 
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SIDE ONE: 

CONTROL IT 
TAKE ME ALONG 
'DYIN’TO BE DANCIN’ 

SIDE TWO: 

GONNA GET YA 
WHAT YOU WANT 
TAKE A RISK 
GIVE IN TO LOVE 


MUSICIANS 

GUITARS — William “Bubba'' Anderson 
BASS GUITAR - Arnold "Muki" 

Wilson, Butch Porter 

DRUMS - Raymond Rock, Randy 

Hutchinson 

KEYBOARDS - 

Andrew Schwartz - Prophet 5, 

Acoustic & Electric Piano 
Clifford Branch Jr, - Acoustic & 

Electric Piano, Fred Zarr - Obx 
Oberheim Synthesizer 
PERCUSSION - Steve Thornton, 

Sam Figueroa 
HORNS 

TRUMPET - Tyrone Cox, James “Ajax" 
Baynard 

TENOR SAX - Jeff Smith, Bert Reid 
ALTO SAX - Larry Smith 
TROMBONE - Ray “Johnny" Reid 
LEAD VOCALS - Gail Smith 'Except 
Heidi Dudley on "Dyln' To Be Dancin' " 


HORN ARRANGEMENTS by “Smithcox" 
on “Control It", “Take Me Along" & "Gonna 
Get Ya What You Want" 

HORN ARRANGEMENT on "Dyin' To Be 
Dancin' " by Ray “Johnny" Reid & 

James Baynard 

HORN & STRING ARRANGEMENTS by 
Andrew Schwartz on "Take A Risk" & 

"Give In To Love" 

BACKGROUND VOCAL ARRANGEMENTS 
by William "Bubba" Anderson & Ray 
"Johnny” Reid 

RHYTHM ARRANGEMENTS by Ray 
"Johnny" Reid & William "Bubba" 

Anderson except on “Take Me Along” & 
“Gonna Get Ya What You Want” by Ray 
Reid, William Anderson & Kenton Nix 


RECORDED AT 
Counterpoint Studio NYC 
Recording Engineer-Brian Wisch 
Sigma Sound Studio NYC 
Recording Engineer-John Potoker 
*"Dyin‘ To Be Dancin' " Mixed by 
Francois Kevorkian 

EXECUTIVE PRODUCERS-Michael Friedman, 
Don Silver and Robert Fish 
PRODUCED & ARRANGED by Raymond Reid 
and William Anderson tor “THE EMPIRE 
PROJECT" 119 West 57th St. NYC 

MANAGEMENT: Donnie Linton Management Inc. 
PHOTOGRAPHY & ART DIRECTION by 
Trudy Schlachter 

Hair & Make-up by Greg Greiner/Masterworks 
Stylist-Greta Lee/Masterworks 
Dress by Neil Bieff/Arturo Herrara 
Jewelry by Lu Willard 

PRELUDE PRODUCTION COORDINATOR- 
Gerry Kuster 

SPECIAL THANKS TO: Crown Heights Affair. 
Yvonne Sewall. Kenton Nix. Pearline Smith. 

Chris Brown and especially Marvin & Stan and 
the Whole Staff at PRELUDE RECORDS 
®&© 1981 PRELUDE RECORDS 
200 W 57th St. N.Y.. N.Y. 10019 
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WORLD LEADER IN RECORDED SOUND 


The Exciting Star Of "Hello, Dolly!” 


Broadway’s brightest star in a fascinating array of brilliant 
new Channing classics and familiar songs dressed up in a 
fresh new Channing sound. 

. . . Hear Carol Channing sing a delightful song from “Hello, 
Dolly!” that she has never before recorded, “Elegance” with 
new lyrics specially written for Miss Channing by Jerry 
Herman, composer of “Hello, Dolly!”. 

. . . Hear Carol Channing’s favorite song from “Gentlemen 
Prefer Blondes”— a song she did not sing in the show and has 
never before recorded, “Homesick Blues”. 

. . . Hear Carol Channing introduce a new song that is destined 
to take its place as a classic beside her famous “Diamonds 
Are A Girl’s Best Friend”— “Widow's Weeds”, specially writ- 


ten for her by Ervin Drake, composer of the score for “What 
Makes Sammy Run?” 

And more, lots more — some of Carol Channing’s all-time 
favorites— “Ain’t Misbehavin’”, “Mean To Me”, “Bye Bye 
Blackbird”, “Baby Won’t You Please Come Home”. She sings 
them in all sorts of exciting, unexpected ways, in arrange- 
ments that are full of the fun and joy and rhythm that she 
finds in both contemporary music styles and the old familiar 
styles, too. 

Old and new, these are all Carol’s songs.. .Carol’s special 
songs filled with her buoyant, special humor and sung in that 
remarkable voice that runs a gamut from basso profundo to 
an ethereal chirp and brings audiences to their feet cheering 
night after night at “Hello, Dolly!”. 



Originated and Produced by ENOCH LIGHT 


Art Director CHARLES E. MURPHY 


SIDE ONE 

ELEGANCE 

Edwin H. Morris & Co. Inc. (ASCAP) 

SIDE TWO 

WIDOW’S WEEDS 

Record Songs, Inc. (ASCAP) 

I’LL DIE HAPPY 

Hendricks Music, Inc. (ASCAP) 

MAKIN’ WHOOPEE 

Bregman, Vocco & Conn, Inc. (ASCAP) 

MEAN TO ME 

Fred Ahlert Music Corp. (ASCAP) 
Cromwell Music Inc. (ASCAP) 

AIN’T MISBEHAVIN’ 

Mills Music, Inc. (ASCAP) 

WHEN YOU’RE SMILING 

Mills Music, Inc. (ASCAP) 

HOMESICK BLUES 

Consolidated Music Pub., Inc. (ASCAP) 

BABY WON’T YOU PLEASE COME HOME 

Pickwick Music Corp. (ASCAP) 

YOU’VE GOT TO SEE MOMMA EV’RY NIGHT 

Leo Feist, Inc. (ASCAP) 

DEAR HEARTS & GENTLE PEOPLE 

Edwin H. Morris & Co., Inc. (ASCAP) 

BYE BYE BLACKBIRD 

Remick Music Corp. (ASCAP) 
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Spring Concert 1971 

Joel Barlow High School 
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Recorded “Live” in the Rum Houhc of the Galt Ocean Mile Motel, Ft. Lauderdale, Florida. 


LITTLE GREEN APPLES 
MY WAY 
PHOENIX 

WATCH WHAT HAPPENS 
WINDMILLS OF YOUR MIND 
I'LL TAKE CARE OF YOUR CARES 
WAVE 

TIME AFTER TIME 
ST. LOUIS BLUES 
CLARINET POLKA 
DARK EYES 
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Personalities - "Live" 


. . . VOLUME FIVE 



Shad Blackie Ron 


Dear Fan, 

This record, like life, boils down to WHAT YOU’VE GOT and WHAT YOU DO WITH WHAT YOU’VE GOT. 

WHAT YOU’VE GOT is comedy and music. In comedy, you’ve got Swedish drollery, slashing squibs, hillbilly folk humor and 
some outrageous ribaldry. In music, you’ve got a gypsy czardas and a polka and some blues. You've got Shad singing his biggie, “Little 
Green Apples”, and “Phoenix”, and a rocking “Time After Time”. You’ve got Blackie’s biggie, “My Way”, and a light-hearted **1*11 
Take Care Of Your Cares”. You’ve got Ron, joining in on “Wave” and “Windmills Of Your Mind" and “Watch What Happens”. 

WHAT YOU DO WITH WHAT YOU’VE GOT is up to you, of course. But, let’s say, for instance, you’re a couple of girls and 
it’s cold outside; first thing to do is fix a Tom and Jerry. If you’re Tom and Jerry and it’s cold out, go out and get a couple of girls. 
Think how much fun it’ll be warming up! 

The point is, you’ll want to feel things, get involved. When Blackie and Shad pick on the Poles, feel for the Poles; when Ron 

and Shad pick on Blackie, feel for Blackie . . . and if those girls feel for you, Tom and Jerry, you’re on your own — this is a rec- 

ord. not an instruction manual! 

If you don't get a charge from the music or a tear from the songs or a tug at your heart-strings (or kimono-sash or karate-belt) 

or. at least, a laugh or two — then God didn't make little green apples! 

It all comes to you from the Rum House of the GALT OCEAN MILE HOTEL in Ft. Lauderdale. It's a fun room, a good-feel- 
ing room, a special place. At least that’s what we think and we ought to know, we’ve been there for eight years! 

Yours truly, 

Bfackie Nelson 
Shad Smith 
Ron Campbell 
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(Mould/. Fell). Produced by Senor Ruth Min. Copyright control, Ipj 
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Management. Engineered by Andy Holt at The 
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1. Laurent Gamier - The Man With The Red Face (Svek Remix) 
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Up Lab around Paris> mixed by Laurent Gamier & Laurent Collat > sound designed by Laurent Collat 
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published by Basic Groove Publishing > ® 2000 F Communications > licensed from PI.A.S. Recordings 
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HOOPER, WASE, HAYDEN, JAMES, CASEY, FRANKIE, TEX, RON, RICH, DAN, VERNELL, 

MY FAMILY AND GOD OF COURSE! 


SABAM. ALL RIGHTS RESERVED MADE IN BELGIUM. 
P&C 2003 N E W S 









TOCT 5289-88 
Tp. 3. 2-25 


M60 48703 002 

43703 


HA KOHUEPTAX BJIAflldMWPA BblCOU,KOrO (7) 

SOJlbLUOti KAPETHbift 

BonbiuoM KaperHbiH. V mgss« rwiapa ecTb. flawie co6axaM 
Msica. A /i so am ace pomanH m poirranM. B JleHHHrpafle- 
ropofle y Hath yrnos. fo/ione# wa 3 eMJie, ro/ionefl 
KaMHeM rpycTb bmcht Ha MHe. Jle>«HT KaMenb 
b CTenw. H<Mn-6bi/i Ao6pbiM AypaHMHa-npocTo- 
CpMHA. TaK OHO M eCTb.* CHOBHO BCTapb 
SI eepto b APY36M 
MysbiKa n cnoca B. BbicoAKoro 
3anncb 1977 r. 

BbinycK 1989 r. 






rOCT 52 89-88 
r P . 3. 2-25 


M 60 48703 002 

48704 



HA KOHU.EPTAX BJIA^MMHPA BbICOUKOrO (7) 

BOJlbL UGE KAPETHbl« 

B tot Benep h... Kohm! 3m, usocbep, bo3m b ByTbipcKMM 
xyTop. 51 oAHawgbi rynsn no CTonMi^e. CeroflHsi si 
c 6ojribuiOM oxotokk B Ham TecHbiM «pyr He KawflbiH 
nonagan. ^ m o6mji m JKemuHH m npcnasbi 
3a MeKfl HeBecTa oTpwflaeT necTHO 
Tbi yexana Ha ko P otkmm c P ok. Bee epona 
yme 3dKOHHeHbi. Bcero numb Mac 
Acihdt na apTo6cTpen 
MysbiKa h cnosa B. Bbicoi 4 Korc 
3anncb 1977 r. 



Bbinycn 1989 r. 




TOCT 5289-80 
Tp. 3. 2-25 


KOHUEPTAX BJ1AAMMMPA BblCOU,KOrO (5) 

MNP BAUIEMY AOMY 

O noaTax h KJiMKyuiax. necHfl jiemMKa-Mcrpe6MTensi 
«$lK»-HCTpe6HTenb. CnynaH b pecropaHe 



M60 48501 007 

48501 


rieceHKa npo MaHrycTOB. Becenasi 
noKOHHHi^ixasi. MocKBa — Oflecca 

My3. m c/iOBa B. BbicouKoro 

B. Bbicoi^KHM, neHMe, 
rmapa 

3anncb 1972 r. 




BbinycK 1989 r. 


MU HHCTEPCTBO 
Ky/lbTyPbl CCCP 





BCECOHD3HA5J OMPMA TPAMn/lACTHHOK 

MEnQQI/lfl 


MOHO 


PHHCCKMfl 3ABOA TPAMfUl ACT MHOK 


rOCT 5289-88 
rp. 3. 2-25 


V 33 

i 

\ 

M60 48759 008 

48759 


HA KCHUEPTAX BJ1A£MMMPA BbSCOU,KOrO (8) 

HA HERTPAJibHOH HOilOCE 

OftHH My3blKdHT oSbPCHHn MH6 npocTpaHHO. Ha HeHTpailbHOM 
nonoce. CnonbKO n hh CTapanca. Hepe# BbiesaoM b 3a- 
* rpanny. nepe#o mkom ajo6oh cpanxp — Hy npocTO 

KapAHK. ilponOMCMTer npOAOJKMTe Sb8 XOTb TOH- 
xenb no AHy pexx. TsepAxn ok KaM: mop 
OHa. HoAyMaeuib, c nceHOX He oxen » isaho 
H y o neM c to6ok> roBopxTb. Y Metm 
3anox ot ogHHOHecTBa. B ?tom flOMe 
OonbuioM. Ha pe«e nb r Ha o3epe 
My3bwa h c/ioBa B. BbicouKoro 
3anncb 1977 r. 




mumuctepctbo 

KyJIbTVPb) CCCP 


0CECOIO3HA51 OMPMA rPAMnfiACTVIHOK 



MONO PH>KCKM« 3 A BOH fPAMnUACT HHOK 

V 33 

'• ■ : ■ ' / . • \ 

rOCT 5289-88 i k ; l M64 4875® W8 

fp. 3= 2-25 / 48760 

HA KOHLIEPTAX BJ1A/JMMMPA BblCOUKOPO (8) 

HA HEffTPAJlbHOMI flOJlOCE 
CKonbKo ny^ee 3a ryMaHaMH icpogTca. Cn^erm, hhpa 
Bpa3Ho6oM. n©«a 8bi 3£ecb b saHHOHKe c scalene m 
Bopmcob! H eicycbj m anpocb. mo;-> 

CTpaHHbl. $S M3yHMJni BCe HOT bll ©T M $o. MHe 

KaMflbiM senep sawnraeT cseMH, Bbino tsk: 
h rsKsSwn h cr papers. Cbi? n no ropno, 

Ho noH6op©H’«a- jlena Mens saMy hm jiw 7 
H©na. A^bho cmoukjih aaonbi opyaww 

My'3biKa m c/ioea B. BbicoMKoro 
3anncb 1977 r. 


BbtnycK 1989 r. 
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SRM-1-37 

{SRmm754 

mom 


Bod Bed by Con Funk Shun & Skip Sc: 

for Relmarc Productions, Inc. 


ror neimarc Productions, Inc. 
written and Arranged by Con Funk Shun 
® 1979 Phonogram. ,nc 

. . 1 




^CONtPANY. ONE IBM P La ^ 



MA l\IUFAcr t 



SRM-1-375 

(srm-i%54-b 

9110.096 


ON YOUR Mind -6:08 




t oW' (,ANV ' ° NE IBIM n A z A 


NK SHUN 

HOY 




$kip Scarborq^fc 

for Relmarc Productions, Inc. r 

Written and Arranged by Con Funk Shun ||| 
<g> 1979 Phonogram, Inc. 


pil ' ^ 




IHr' * 
SaWEr A 


Custom 



"O FOR A 


THOUSAND TONGUES TO SING 


n 


/ 


sid.i STEREO 


Rerecorded from client's 
furnished tape 


i 


O FOR A THOUSAND J. 
HOLY, HOLY, HOLY / 
SOFTLY & TENDERLY 
FAIREST LORD JEBUS 
IT IS WELL 
ALLELUIA, SING TO 
BY COOL SI LOAM'S 
GUIDE ME, O THOU 


*0 


P(J BU CATION s 





Custom 



Side 2 


STEREO 


Rerecorded from client’s 
furnished tape 



e * Jersey 



HONEYMOON SUITE 

PRODUCED BY TOM TREUMUTH/HYPNOTIC PRODUCTIONS 
FOR SUITE MUSIC INC. 

W1 -25098 

1 

1. NEW GIRL NOW 3:37 

2. BURNING IN LOVE 4:30 

3. WAVE BABIES 4:21 

4. STAY IN THE LIGHT 3:52 

5. NOW THAT YOU GOT ME 3:28 

All songs written by Dermot Grehan 
All songs published by Screen Gems-EMI Music Inc./ 
AutoTunes Publishing BMI 

© 1984 WEA Music ot Canada Ltd. 

® 1983, 1984 WEA Music of Canada Ltd. 



HONEYMOON SUITE 

PRODUCED BY TOM TREUMUTH/HYPNOTIC PRODUCTIONS 
FOR SUITE MUSIC INC. 


W 1-25098 

2 

1. FUNNY BUSINESS 3:59 

2. HEART ON FIRE 2:30 

(Eddie Schwartz/Dave Tyson) ATV Music Publishing of 
Canada Ltd. adm. by ATV Music Corp. BMI 

3. TURN MY HEAD 3:50 

4. IT’S YOUR HEART 3:25 

(Dermot Grehan/Ray Coburn) 

5. FACE TO FACE 5:00 

All songs written by Dermot Grehan 
All songs published by Screen Gems-EMI Music Inc./ 
AutoTunes Publishing BMI except where indicated 
© 1984 WEA Music of Canada Ltd. 

® 1984 WEA Music of Canada Ltd. 




LSP-4602 (BPRS-8027) 


Rockin’ 

The Guess Who 

1 Heartbroken Bopper (Cummings-Winter) 

2 Get Your Ribbons On (Cummings-Winter) 

3 Smoke Big Factory 
(Cummings-Winter-Kale) 

4 Arrivederci Girl (Cummings) 

5 Guns, Guns, Guns (Cummings) 

dynoflex 

TMK(s) ® REGISTERED • MARCA(s) REG ISTRADA(s) 

RCA CORPORATION-MADE IN U.S.A. 





Side ^Stereo 

LSP-4602 (BPRS-8028) 


Rockin’ 


The Guess Who 

1 Running Bear (Herdman) 




Victor 


2 Back to the City (Cummings-Winter) 

3 Your Nashville Sneakers (Cummings) 

4 Herbert’s a Loser (Leskiw-Winter) 

5 Hi, Rockers!: Sea of Love (McGinnis); 
Heaven Only Moved Once Yesterday 
(Winter); Don’t You Want Me 
(Cummings) 

dynoflex 

rca'ccrporatIon— made^[t?u!! , .>v^ ( ^ ,STR ^ DA< s ^ 



33 ^ RPM 


1. AJ LUCKA Li ia!) Whiff Song Book 

2. LET ST BE T_or;{v.:n-T ::.:C ar iney} (EM!) 

3. SCARLET RfSTONS 0 racHtionai) (ASCAP) 

4. ONE MINUTE 

5. OKIE FROM MUSKOGEE (Haggard-Burris) 

Blue Book Music (BMI; 

6. A OUIET GIRL {Bern sir- i-C omden -Green) 

C ha : p» 

7. SUITS: lUD'i T 

(Stills) (BM!) 


l 


fPL-1019 


A 




Iff PS 




v . -I ?:•. : • 

r v'. . 




33 "3 RPM 
STfeREG 


. 

' x - .. :• ■ ■ * 

XPL 1 01 9 - 6 


** 


1. A WIFE (J. Fortgano 

2. I MARRIED AN ANGa (Rodgers -Hart) Robbins 

Music Com. (ASCAP) 

3. MY KIND Or GIRL (Bricusse) (ASCAP) 

4. TWO SLEEPY PEOPLE (F. Loesser-H. Carmicbael- 

Hansen & Famous) (ASCAP) 
b MAKE ME SMILE (J. Pankow) Aurelius MuS'C (BM1) 

6. time AFTER TIME <3ir ge-Weber) (BMI) 

7. APHRODITE (Whiff So ig Book) 

8. I GCT ALONG WITHOUT YOU VERY WELL 

(H, Carmichael -Hansen) IASCA 1 " 

9. MAGGIE bLUES Whiff Song Rook) 

10. WHIFFENPOC r C OM ^ " ' 

(Whiff Song Boo 

W 



TWO 





JOAN BAEZ 

Assisted by Richard Festlnger, guitar 

The songs from the original sound-track of the 
featuring Joan Baez and her husband, David 

1. OH, HAPPY DAY (Edwin Hawkins) 3:35 

Kama Rippa - Edwin R. Hawkins Music Co., ASCAP 

2. CARRY IT ON (Gil Turner) 3:40 
TRO-Melody Trails, BMI 


9313-A 

XSV 223845 


3. "IN FORTY DAYS" . Joan and David 3:15 

4. HICKORY WIND (G. Parsons-B. Bucannan) 3:10 

Tickson Music, BMI , 

5. THE LAST THING ON MY MIND (Tom Paxton) 3:15 
Deep Fork Music Inc., ASCAP 

. "LIFE IS SACRED" - David 3:00 
JOE HILL (Earl Robinson - Alfred Hayes) 2:44 
MCA Music, ASCAP 

Copyright 1971 

Vanguard Recording Society, Inc., N.Y. 


Side One 


Recorded in U.S.A. 


1 v 



JOAN BAEZ 

Assisted by Richard Festinger, guita 
The songs from the original sound-track of the 
film featuring Joan Baez and her husband, David Ha 

1. I SHALL BE RELEASED (Bob Dylan) 

Dwarf Music, ASCAP 

2. DO RIGHT WOMAN, DO RIGHT MAN 
(Dan Penn & Lincoln Moman) 4:00 

Press Music, BMI (Assisted by Jeffrey Shurtleff) 


VSD-79313-B 

XSV 223846 


3. LOVE IS JUST A FOUR-LETTER WORD (Bob Dylan) 
Warner Bros., Music, ASCAP 

4. SUZANNE (Leonard Cohen) 4:40 
Project 7 Music, BMI 

5. "IDOLS AND HEROES" - David 2:55 
>. WE SHALL OVERCOME 

(Horton, Hamilton, Carawan, Seeger) 3:50 
TRO.Ludlow Music, BMI 

Copyright 1971 

Vanguard Recording Society, Inc., N.Y. 
Recorded in U.S.A. 


3:52 



MOTOWN 


U 


ON THE ONE" 
DAZZ BAND 


6031 ML 
Side One 



6031 M LA 


1. PARTY RIGHT HERE (B. Harris, E. Fearman, Heshimu) 

4:00 

2. CHEEK TO CH&EK (B. Harris, E. Fearman, S. Cox, S. 
Martin, K. Pettus, Heshimu, J£. Harrison) 5:30 

3. ON THE ONE FOR FUN (R. Andrews, N. Chancier) 4:31 

4. DON'T GET CAUGHT IN THE MIDDLE (R. Andrews, 
N. Chancier) 4:50 

5. A LOVE SONG (B. Harris, E. Fearman, K. Pettus, P. 
Demudd, S. Martin) 1:50 

PRODUCED BY REGGIE ANDREWS 
Assoc. Producer: Bobby Harris 


MOTOWN 


"ON THE ONE” 
DAZZ BAND \ 

/ 

j 


6031 ML | A. 

Side Two | Wr 

\ 

6031MLB 


1. BAD GIRL (W. Robinson, Jr. B. Gordy) 4:12 

2. NICE GIRLS (B. Hattis^^Fearman, S. Cox) 4:55 

3. STAY A WHILE WITH ME (V. M c Coy, J. Cobb) 4:50 

4. WE HAVE MORE THAN LOVE (R. Andrews) 5:10 


PRODUCED BY REGGIE ANDREWS 
Assoc. Producer: Bobby Harris 





HI-BIAS RECORDS INC 
49 Beckett Ave. 
Toronto, Ontario 
Canada M6L 2B3 




V. 




HI-B1AS RECORDS INC 
49 Beckett Ave. 
Toronto, Ontario 
Canada M6L 2B3 








45 R.P.M. 
AS-1 1410-B 

(SP) 

ASCAP 
Pigfoot Music 
Intro : 1 9 
Time 3:36 
Close-Fade 1 
© 1978 by 
Elektra Records \ 

STEREO 

FOR PROMOTIONAL 
USE ONLY 


/ 


\ 
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JESSE COLIN YOUNG 
CITY BOY 

(American Dreams Suite) 

(Jesse Colin Young) 

Produced by Jef Labes & Jesse Young 
Engineered by Bruce Walford & Jesse Young 
From His Album "American Dreams 


CP 








' r 'h 


L o, 


^° e 9a B/vd Los Ange\© s 
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NEW YORK, NEW 


ng Frankie Beverly 
OP THE LOVE 


ST-12377 
(ST-1-12 ’.7? 





pt eT, NEW YORK, N 


MAZE Ft 


“ T S 


ring Frankie Beverly 
THE LOVE 


ST- 123 ? 7 
(ST-2-123(77) 

I 


MY GAMES 4:56 
ie Beverly) 

F I'M WANTED 5:42 



LOVE TO THE WORLD 

IHRliKHSHI 

Love To The World s o? 

(L. Mize 1 1 - F. Mize 1 1- R . Mize 1 1) Alruby Music (ASCAP) 



2 Time For Pleasure s 20 

(L. Mizeli-F. Mizell-R. Mize 1 1) Alruby Music (ASCAP) 

lllpve Ballad 435 

(S. Scarborough) Unichappell Music Inc. (BMI) 

SP-4589/Stereo (S P-491 3) 


A Sky High Production, Produced by Larry Mizell 
and Fonce Mizell, Co-produced by Chuck Davis 

® 1976 A&M Records, Inc. 





(H, Davis-J. Osborne) Irving Music Inc. /Iceman Music/McDorsbov Music 
Almo Music Corp. /Butler Music, Inc./McRovscod Music (ASCAP) 

2. Let The Music Keep Playing 4 

(H. Davis) Irving Music Inc. /Iceman Music/McDorsbov Music (BMI) 


3. I 

(L. Mizell-F 

4 Love To 

(L. Mizell-F. 


5:30 


Mizell-R. Mize 1 1) Alruby Music (ASCAP) 

The World Prayer 3 49 

Mizell-R. Mize 1 1 ) Alruby Music (ASCAP) 

/ ••• 


SP-4589/Stereo (SP-4914) 

A Sky High Production, Produced by Larry Mizel 
and Fonce Mizell, Co-produced by Chuck Davis 

® 1976 A&M Records, Inc. 
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iM BLP 701 


'mm 


(NBL P 7062 AS) STEREO 

PROMOTIONAL COPY 
NOT FOR SALE 

EDDIE DRENNON & The B.B.S. Unltd 

1. WOULD YOU DANCE TO MY MUSIC 7:00 
(Eddie Drennon) 

2. THAT’S JUST TOO BAD (Norris Berry) 5:02 

3. COME DANCE WITH ME (Eddie Drennon) 2:24 

4. SAVE YOUR LOVE FOR ME (Rugene Spruill) 4:30 

All songs published by DAMIT MUSIC INC. (BMI) ^ 
Produced & Arranged by: Eddie Drennon 


Executive Producer: My Way Productions 

®©1977 Casablanca Record 
and FilmWorks, Inc. 


.w. e 


\ e sl& L 

and F ''mWorks. Inc., 8255 Sunset 



(NBLP 7062 BS) 
PROMOTIONAL COPY 
NOT FOR SALE 


STEREO 


EDDIE DRENNON & The B.B.S. Unltd. 

1. IF YOU REALLY DON’T LOVE ME (Eddie Drennon) 5:52 

2. SOMEDAY, SOMEWAY (Thomas Newman) 4:23 

3. NEVER LET ME GO (Eddie Drennon) 4:39 

4. SEARCHING FOR SOMEONE TO LOVE 3:59 
(Eddie Drennon) 

All songs published by DAMIT MUSIC INC. (BMI) ^ 

Produced & Arranged by: Eddie Drennon ^ 
Executive Producer: My Way Productions cf£ 


©»©1 977 Casablanca Record 
and FilmWorks, Inc. 


' C <5 /?, 


ec O r d 


Snd F 'lmWorks, Inc., 8255 Sunset 6° 
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SI DE A 
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Prntlle '‘‘‘TrYe.e for Love * ' s.-duitv. 8 Z4..1 
(»i. Watley-J.. Ga{io>R, Randolph.) 
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no autoriza su ej 


CREACIONES 
DE MIGUEL HERRERO 


LADO 

-104 (10 04 * 868 ) 

1.-ELEGIA A MANOLETE 
- S. Ruiz de Luna - 

2.-PENITA, PENA - Quintero, Le6n y Quiroga - 

3.-L0S CUATRO MULEROS 

- Quintero, Le6n y Quiroga - 

4. -LA ZARZAMORA - Quiroga - / 

5. -NI HABLAR DEL PELUQUIN 

- Quintero, Le6n y Quiroga - 
Acompanamiento Guitarra: 

PAQUITO SIMON 
Orquesta bajo la Direcci6n de: 

ARTETA Y ARIJITA 





no autoriza su 


CREACIONES 
DE MIGUEL HERRE 




1.-0J0S VERDES 


- Val verde, Le6n y Quiroga - 

2.-LAS COSITAS DEL QUERER 

- Quintero, Le<5n y Quiroga - 

3.- LAS CARRETAS DEL ROCIO -Popular- 

4.-T0IT0 TE LO CONSIENTO - Quintero y Le6n 

5.-EL LAUREL - Quintero, Le6n y Quiroga 

H 6.-L0S DEDOS DE LA MANO 
- Quintero, Le6n y Quiroga - 
Acompanamiento Guitarra: 

PAQUITO SIMON 
Orquesta bajo la direcci6n del 
Maestro C. ARIJITA 






BDS 6002 
(BDS6002 SA) 

P)1981 BUDDAH 
" RECORDS, INC. 
All Rights Reserved 
Unauthorized duplication is a 
violation of applicable laws. 


BUDDAH 


MiCHAEL HENDERSON 

•SLINGSHOT (4:2C 

(Michael Henderson) 

•♦NEVER GONNA GIVE YOU UP (4:12 
(Gamble/Huff /Butler^ 

♦♦CAN'T WE 

FALL IN LOVE AGAIN (3:42 

DUET WITH PHYLLIS HYMAN 
(John Lewis Parker /Peter Ivers) 

♦TAKE CARE (6:34 

( Leonard Brown) 

PRODUCED BY MICHAEL HENDERSON 
♦♦PRODUCED BY CHUCK JACKSON 





> 



BDS 6002 

(BDS 6002 SB) 

*) 1981 BUDDAH 
RECORDSJNC. 

All Rights Reserved 
Unauthorized duplication is a 
violation of applicable laws. 


BUDDAH 


SIDE 2 
33 1/3 RPM 


MICHAEL HENDERSON 
SLINGSHOT 

* ’MAKE IT EASY ON YOURSELF (3:51) 
(B.Bacharach/H. David) 

* (WE ARE HERE TO) GEEK YOU UP (6:30) 
(Matt Morris) 

* IN IT FOR THE GOODIES (3:33) 

(Michael Henderson) 

♦COME TO ME (3:36) 

(Michael Henderson) 


PRODUCED BY MICHAEL HENDERSON 
♦♦PRODUCED BY CHUCK JACKSON 


\ 




23-11002 

XSS 165879 
Intro. 1:50 

Time: 8:28 


® 1979 Jon Mat 
Records, Inc. 


BEGIN THE BEGUINE 

-C. Porter- 

Special Disco Version From The Columbia Lp 
"THE BEST DAYS OF MY LIFE” JC 35649 

Arranged and Conducted by Gene Page 


Produced by Jack Gold for Jon Mat Records, Inc 
Disco Mix by Steve Thompson 
Engineer: Michael Barbiero 





23-11002 

XSS 165880 

Intro. :59 

Time: 6:30 


® 1979 Jon Mat 
Records, Inc. 


GONE, GONE, GONE 

-L. R. Brown - L. Hayward- 

Special Disco Version From The Columbia Lp: 
"THE BEST DAYS OF MY LIFE” JC 35649 

Arranged and Conducted by Gene Page 
Produced by Jack Gold for Jon Mat Records, Inc 
Disco Mix by John Luongo 
Engineer: Michael Barbiero 
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Side 1 

Produced by: 
WES FARRELL 
Arranged by: 
GENE PAGE 


RLX 105 

© 1976 Roxbury 
Record Corp. 


1. LOVETAL 
(Dee Ervin/ 
Pocket Full 


Tunes. 


'°rp., 9200 Suns®* 








y love talk z 

JAMES GILSTRAP 


ed by: 
RREL 
ed by: 
PAGE 


RLX 105 

©©1976 Roxbury 
Record Corp, 




MOVE M 


7:41 

(Dee Ervin/Wes Farrell) 

Pocket Full of Tunes, Inc. (BMI) 

2. NEVER STOP YOUR LOVING ME 
(NEVEH STOP) 6: 
(Dee Erwin/Wes Farrell) 


s-Columbla Music, Inc. (BMI) 



RECORDS 


t 


5 10- A 




ft. 


33% RPM 


1. TWIST SHOUT 

2. YOU CAN’T DO 

3. ALL MY LOVING 

4. SHE LOVES YOU 

5. THINGS WE’VE SAID TODAY 

6. ROLL OVER BEETHOVEN 









33 Vi RPM 


2. IF I FELL 


B. I WANNA HOLD YOUR HAND 


4. BOYS 


5. A HARD DAY -S NICHT 


6. LONG TALL SALLY 



FOR ADULTS 

FILMS FOR EDUCATION 
Presents 

ART AND THE GROWING CHILD 

Filmstrip and Sound 


by Temima Gezari 


title frame of filmstrip is on 
the screen 

Recording pressed for by RCA 
Victor Custom Record Department 




FOR ADULTS 

. FILMS FOR EDUCATION 
Presents 

ART AND THE GROWING CHILD 

Filmstrip and Sound 


by Temima Gezari 
narrated by Ann Loring 
produced by Elliott H. Kone 


Please start record alter first 
title frame of filmstrip is on 
the screen 

Recording pressed for by RCA 
Victor Custom Record Department 


THE 

GREATEST ADVANCE 
IN SOUND... 

Since Hi-Fidelity was invented 


oHMtutnd 4 


33Vh RPM 


M/d. by Capitol 
Records, Inc., U. S. A. 


MAS-90495 - Side 1 

( M AS I -90495) 


CAROL CHANNING 
ENTERTAINS 


1. ELEGANCE (J. Herman) 

(Special Lyric by Jerry Herman) (2:59) 

2. I'LL DIE HAPPY (J. Hendricks) (1:34) 

3. MEAN TO ME (R. Turk-F. E. Ahlert) (2:55) 

4. WHEN YOU'RE SMILING 

(M. Fisher-J. Goodwin-L. Shay) (2:07) 

5. BABY WON"T YOU PLEASE COME HOME 
(C. Warfield-C. Williams) (2:22) 

6. DEAR HEARTS & GENTLE PEOPLE 
(B. Hillard-S. Fain) (2:40) 




'*Y 


Total Time Side I: 14:52 


D 


4VVARD RECORD 00- 


\t\C 






Mfd. by Capitol 
Records, Inc., U. S. A. 


MAS-90495 - Side 2 

(MAS2-90495) 


CAROL CHANNING 
ENTERTAINS 

1. WIDOW'S WEEDS (E. Drake) (3:24) 

2. MAKIN' WHOOPEE (G. Kahn-W. Donaldson) (2:48) 

3. AIN'T MISBEHAVIN' 

(A. Razaf-T. Waller-H. Brooks) (2:20) 

4. HOMESICK BLUES (L. Robin-J. Styne) (3:28) 

5. YOU'VE GOT TO SEE MOMMA EV'RY NIGHT 
# (B. Rose-C. Conrad) (2:29) 

6. BYE BYE BLACKBIRD (M. Dixon-R. Henderson) (2:22) 


Total Time Side II: 17:06 








0 4VVARD RECORO CO-i 
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SIDE 2 
I 3804 I 


lm”) - Barger 


7. Everything. Is Beautiful - Stevens 

8. Soon - Ah Will Be Bone * Dawson 





Side A 

PWR 3378 


True Love 

1 . Radio Mix 3.46 
2. Instrumental 3.57 
3. Occapella 3.1 8 


85417 33781 


Executive Producer: Elias Rochester 
©@ 1999 Menelik Music Co., LLC (BMI) 
Mfd. By P.W.R. Records, Inc. 
212.828-0748 • Fax 212.828-2920 
Check us out @ www.eltmusic.com 

Both tracks taken from forthcoming album... 

True Love 



Side B 

PWR 3378 


7 85417 3378 ' 


Executive Producer: Elias Rochester 
©© 1999Menelik Music Co., LLC (BMI) 
Mfd. By P.W.R. Records, Inc. 
212.828-0748 • Fax 212.828-2920 
Check us out @ www.eltmusic.com 

Both tracks taken from forthcoming album... 

True Love 



1. I'll Take Care Of Your Cares 

2 . Phoenix 

3. Clarinet Polka 

4. Dark Eyes 

5, Windmills Of Your Mind 

6. My Way 


ALP-83-S 


THE PERSONALITIES -UVE! 


Volume Five 

Biackie Nelson 
Shad Smith 
Ron Campbell 




THE PERSONALITIES - LIVE! 


Volume Five 

Blackie Nelson 
Shad Smith 
Ron Campbell 


1. Time After Time 

2, Sf. Louis Blues 

3, Wave 

4. Watch What Happens 

5. Little Green Apples 






Qmi rn inoplwn 


Alban Berg 

LULU 

Oper nach Frank Wedekinds Tragodien 
»Erdgeist« und »Buchse der Pandora« 
Orchestrierung des III. Aktes vervollstandigt von Friedrich Cerha 

Prolog / 1. Akt: 1 . Szene / Interludium 

Teresa Stratas 

Toni Blankenheim /Franz Mazura 
Gerd Nienstedt / Kenneth Riegel / Robert Tear / 

Orchestre de I’Opera de Paris 

v Dir.: Pierre Boulez A / 

\ ^ 

Vk O . p 1979 Polydor International 

7*. GmbH a 


GEMA 


Made in West Germany 


STEREO 

33 


2531 222 
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GEMA Made in West Germany 



2531 222 


STEREO 

33 
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Made in West Germany 


2531 223 


STEREO 

33 


Alban Berg 

LULU 

Oper nach Frank Wedekinds Tragodien 
»Erdgeist« und »Buchse der Pandora^ 
Orchestrierung des III. Aktes vervollstandigt von Friedrich Cerha 

I.Akt: Verwandlung / 3. Szene 

Teresa Stratas / Hanna Schwarz 
Jules Bastin/ Franz Mazura 
Helmut Pampuch / Kenneth Riegel 
Orchestre de I'Opera de Paris 
Dir.: Pierre Boulez 

p 1979 Polydor International 
GmbH 
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STEREO 

33 


2531 223 


GEMA 


Made in West Germany 


Alban Bern 

LULU 

Oper nach Frank Wedekinds Tragodien 
»Erdgeist« und »Buchse der Pandora« 
Orchestrierung des III. Aktes vervollstandigt von Friedrich Cerha 

II. Akt: 1 . Szene 

Teresa Stratas / Yvonne Minton / Hanna Schwarz 
Toni Blankenheim / Franz Mazura 
Gerd Nienstedt /Helmut Pampuch / Kenneth Riegel ^ 
Orchestre de I’Opera de Paris V 

^ / Dir.: Pierre Boulez ^ S 


p 1979 Polydor International 
GmbH 
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STEREO 

33 


2531 224 


GEMA 


Made in West Germany 


Alban Berg 

LULU 

Oper nach Frank Wedekinds Tragodien 
»Erdgeist« und »Buchse der Pandora^ 
Orchestrierung des III. Aktes vervollstandigt von Friedrich Cerha 

II Akt: Filmmusik/2. Szene 

Teresa Stratas / Yvonne Minton / Hanna Schwarz 
Toni Blankenheim / Gerd Nienstedt / Kenneth Riegel 

Orchestre de I'Opera de Paris ^ V 

< Dir.: Pierre Boulez A V 


p 1979 Polydor Internationa 
GmbH 
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STEREO 

33 


GEMA 


Made in West Germany 


Alban Berq 

LULU ~ 

Oper nach Frank Wedekinds Tragodien 
• Erdgeist« und -Buchse der Pandora- 
Orchestrierung des III. Aktes vervollstandigt von Friedrich Cerha 

III. Akt: 1 . Szene 

Teresa Stratas/Ursula Boese/Jane Manning 
Yvonne Minton/Anna Ringart/Hanna Schwarz 
Jules Bastin/Toni Blankenheim/Pierre-Yves le Maigat 

Claude Meloni/Gerd Nienstedt ^ 

Helmut Pampuch/Kenneth Riegel 
Orchestre de I'Opera de Paris 
Dir.: Pierre Boulez 

p 1979 Polydor International 
GmbH 
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STEREO 

33 


GEMA 


Made in West Germany 


Alban Berq 

LULU 

Oper nach Frank Wedekinds Tragodien 
»Erdgeist« und »Buchse der Pandora« 
Orchestrierung des III. Aktes vervollstandigt von Friedrich Cerha 

III. Akt: Variationen / 2. Szene 

Teresa Stratas / Yvonne Minton 
Toni Blankenheim / Franz Mazura 

Kenneth Riegel / Robert Tear ^ 

7 Orchestre de I’Opera de Paris \ 

Dir.: Pierre Boulez 

p 1979 Polydor International . 

GmbH 
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STEREO 

33 


2531 225 


GEMA 


Made in West Germany 


Kommentare zu 

LULU 

1 Douglas Jarman: 
Biographisches 

2. Friedrich Cerha: 

. Akt von Alban Bergs LULU 

3. Pierre Boulez: 

Zur Interpretation 


Zum 


Polydor International 
GmbH 
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ALBINA PRODUCTIONS PRESENTE 


L ILE MUSTEHIEUSE 

Avoc 

OMAR SHARIF 

et avec Gabrielle Tinti - Jess Hahn - Philippe Nicaud 
Raphael Bardem jr- Rik Battaglia - Ambroise Mbia 

Un film de J.A. Bardem 

Musique composee et dirigee par 

GIANNI FERRIO 

EDITIONS MUSICALES BIXIO-SAM 


FACE A 


L'lLE MYSTERIEUSE 3’24 

LE NAUFRAGE DE LA NACELLE 
L'AVENTURE DE TOP, CHIEN FIDELE 4’32 

LE CAPITAiNE NEMO 2’10 

LA SOLITUDE DES NAUFRAGES 2’59 

LE BATEAU DES PIRATES 3'30 

1’50 

3'38 


FACE B 

L'lLE MYSTERIEUSE 

Chante par Monique Pianea 

LE MYSTERE DE L'lLE 

LE NAUTILUS 

LES MOUETTES DE L'lLE 

LA BALADE DU MARIN PENCROFF 

DANS L'OBSCURITE DE LA NUIT 

LA DERNIERE HEURE DU CAPITAINE NEMO 


Exclusivity CINEVOX RECORDS ROME 


Made In France 


VtC/l 6, Rond-Point des Champs-Elys6es - Paris 


Imp. A.R.E.A.C.E.M. - B-11 
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ovum sampler 


featuring 






sylk 130 I jamie myerson 
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sylk 130 


(starring vicki miles) (low down wikit mix) 4:28 
-cosmic lounge music/hudmar publishing co.. incTbrng songs, inc. (ascap)- 
wntten by king britt, boz scaggs. and david paich 
produced by king britt for sylkscreen productions 
executive producers: josh wink, kevon glickman and brenda dash 
remixed and re-directed by john wicks for sylkscreen productions 

Contains samples from “low down" performed by boz scaggs courtesy of sony music entertainment 


gettin’ into it 


side two 


sylk 130 


(tek 9 remixjt 3:52 
-cosmic lounge music (ascap)- 
produced, written and visualized by king britt 
co-produced and phattened by john wicks 
executive producers: josh wink, kevon glickman and brenda dash 
starring: allison crockette as “the voice." capital a as “the flow" 
remixed and freaked by dego for reinforced recordings 


(full version) 7:14 
-cosmic lounge music (ascap)- 

written and produced by king britt for sylkscreen productions 
executive producers: josh wink, kevon glickman and brenda dash 



ovum sampler 


ovum recordings is a parallel dimension of 
ruffhouse/columbia. © 1997 sony music 
entertainment inc tl996. 1997 sony music 
entertainment incVmanufactured by Columbia 
records/550 madison avenue, new york. ny 
10022-321 1 /"Columbia." "ovum* and 9Q0& 
reg u.s. pat. & tm. off. marca registrada./ 
warning: all rights reserved, unauthorized 
duplication is a violation of applicable laws. 


look for ovum 
recordings debut 
full-lengths from wink, 
sylk 130, and 
jamie myerson soon. 

avuM 

RECORDINGS 

bringing music to life. 



www.ovum-rec.com 

this album was manufactixed to meet critical 
quality standards, if you believe the album has a 
manufacturing defect, please can our customer 
service department at 1-800-257-3880. 


U. 


wink 


wink 




jamie myerson 


jamie myerson 


are you there. 


(size 9 groove mix) 7:54 
-wink like that music/emi april music inc. (ascap)- 
written and produced by josh wink at ovum sound studios 
executive producers: josh wink, king britt and kevon glickman 
remixed by size 9 at ovum sound studios 
vocal sample by rob sherwood 

15 

-wink like that music/emi april music inc. (ascap)- 
written and produced by josh wink at ovum sound studios 
executive producers: josh wink, king britt and kevon glickman 


everything is gonna be alright 


(featuring carol tripp) 4:29 
-mca music publishing, a division of universal studios, inc. (ascap)- 
written and produced by jamie myerson 
executive producer kevon glickman 
vocals by carol tripp 


unity gain 


-mca music publishing, a division of universal studios, inc. (ascap)- 
written and produced by jamie myerson 
executive producer: kevon glickman 

mastered by manny lecuona at mastervoice. conshohocken, pa 
design by ak cover photo by jim cooper 











UNITGD-DANCG presents 


LIMITED EDITION 5 PIECE DJ FRIENDLY VINYL 
20 TRACKS TAKEN FROM THE DOUBLE CD MIXED BY 

DJ SLIPMATT 



LIMITED EDITION 5 PIECE VINYL 


COLLECTABLE LTD EDITION 


rOT 


YOU 


REACT 
RCR 


3SCUE 


CHAMPION 
PULSE 8 


:ey sa> 


TE PHANTC 
ING FORTH THE GUI 


DIONNE 


WESTBAJVI 


RENEGADE SOUNDWAVE 


SILVER BULLET 


BIG SHOT 

OW SPIRIT 
MUTE 
EMI 


W-/a* 


G 

KIRKT 


RECORD 3 

- SHUT UP & DANCE 
- 4 HERO 


SHUT UP & DANCE 
REINFORCED 

WARP 
REACT 


G1 


RECORD 4 


G2: 


HI: 

H2: 


- DOCTOR BAKER 
- MOBY 
- PETRA & CO 
- TRIGGER 


MEGA 
PINNACLE 


KARTOONZ 


TARGET 


II: 

12 : 

Jl: 


J2: 


RECORD 5 

- QUADROPHONIA 
- 2 BAD MICE 
- EDGE 1 
- PSYCOTROPIC 


ARS 

MOVING SHADOW 
EDGE RECORDS 
PULSE 8 


ALBUM COMPILED BY SLIPMATT & C.BROWN 
LICENSED BY MIKE & LESLEY @ SOUND DESIGN 


MARKETED & MANUFACTURED BY UNITED MUSIC LTD 
FOR MORE INFORMATION CALL: 01245 3222294 

ARTWORK BY DOGHOU5€ GRAPHICS (01702 335199) 


DISTRIBUTED BY PINNACLE 
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Triple pack unmixed vinyl 

LateNightJales: 'Music and stories worth staying up for' 


A1 ) Kid Loco 'Paralysed' (EXCLUSIVE material) 

Produced and arranged by Kid Loco Originally by Gang Of Four Andrew Gill/Jonathon King 1981 EMI Music © 2003 Azuli. Whoa, Treaclo 

A2) Gabor Szabo 'Mizrab' 

Music by Gabor Szabo. Produced by Bob Thiele and George Douglas. Published by Gabor & Cardigan Music. |p) 1967 MCA Records Inc. Licensed from Universal 
Music Licensing Division. ISRC: US MCI 67 52151 

B1) Public Image Ltd 'Religion 1' 

Written and produced by Public Image Limited. Published by Warner Chappell Music/ EMI Virgin Music Limited, (p) 1978 Virgin Records. The copyright in this 
sound recording is owned by Virgin Records Limited. Licensed courtesy of Virgin Records Limited. 

B2) Billy Wright 'Summer Love' 

Composed by B Wright/ H. Bowles/ K Nujeralle. Additional production, editing & remixing by Huw Bowles & Kam Nujeralle (Beyond There) Published by 
Allibra (BMI). Licensed courtesy of Counterpoint Records www.counterpointrecords.co.uk 

Cl ) The Underwolves 'So Blue It's Black' 

Written by Jeb Nicholls/ Ned Kelly/ Professor Stretch/ Bette Davis. Produced and arranged by The Underwolves (Professor Stretch and Ned Kelly). Remix and 
additional production by Professor Stretch and DJ Pulse for The Underwolves mixed at Eastwood Studios. Lead vocals by Squiddly. Backing vocals by Xavier 
Barnett and Beverly McClean. Guitar by Andrew Smith Keyboards and programming by Professor Stretch. Additional keys by Jules Evans. Contains a sample of 
*Shoop B Doop And Cop Him* by Bette Davis in courtesy of Woodstock Ventures Published by copyright control/ BMG Music Publishing Ltd./ Zomba Music 
Publishers Ltd © 2001 Jazzanova-Compost Records Exclusively licensed from Universal-Island Records Ltd. www jcr.info 
ISRC: GB-AAN-99-00267 

C2) Markus Kienzl 'Top Dog' 

Written and produced by Markus Kienzl. Published by Edition Monoscope Audio/ BMG. (p) & © 2001 Klein Records. Licensed courtesy of Klein Records, 
www.kleinrecords com 


D1) Harvey Mandel 'Wade In Water' 

Wrillon by J.W Alexander and Sam Cooke Publishing Copyright control, (p) Polygram RmSlCrin l ll 1 1 — 1 1 - | |"~«ramusiiU ecrising Divisio n. 

D2) Kraze 1 & Aniis Le Neve 'Lilly Hall' 

Written by Aniis Le Neve. Additional material by The Jedi Master. Produced by Kraze One. Published by Blue Girl Music, (p) & © 2000 Blue Girl Records. 

El) Up, Bustle And Out 'The Domino Boys' 

(Mould/ Fell). Produced by Senor Rudi & Ein Copyright control, (p) & © 2000 Ninja Tune Taken from the album Master Sessions 2' (ZEN58/ ZENCD58L 

E2) Flevans 'Spooked' — 

Written and produced by Nigel Evans. Published by Full Thought Publishing, (p) & © Tru Thoughts Ltd 2002. Licensed courtesy of wwwtru-thoughts co uk 

FI) Marie et Les Garcons 'Attitudes' 

(Vidal/ Fitoussi/ Charriau). Produced by John Cale. Executive producer Michel Esteban. Copyright control. Recorded In New York City. Original recording made 
by Esteban (p) 1978. 

F2)'Peepshow Part 4' Written by Nick Walker; Read by Sir Patrick Moore 


Anyone who thinks French music was crap before Daft Punk arrived clearly never 
listened to Nino Ferrer, France Gall, Jacques Dutronc and the sainted Serge. 

They had tigers in their guitars, you know. Another fellow whose guitar comes fully 
loaded with wild African beasts is Kid Loco. 

So who is Kid Loco? He is, variously and according to legend, the man who 
introduced Bob Dylan to the electric guitar, hung out with Jerry Garcia and still found 
time to invent scratching. This may all be true, though it could also be lies. He's the 
bastard child of Sylvie Vartan and Albert Camus; a pied noir with white feet; a 
Frenchman with a wicked sense of humour (now there's a turn-up). 

What we know for sure is that The Kid (if we may be so informal) has produced two 
albums. Grand Love Story and Kill Your Darlings, and a collection of remixes, the 
snappily titled Jesus Life For Children Under 12 Inches. He’s also an accident-prone 
comrade-in-arms of St. Etienne. Somehow, he manages to make music that is 
visceral, yet with beats that never pass beyond the languid. 

Something old, something new, something borrowed, something blue. It's all there. 
Take 'Mizrab' from Gabor Szabos seminal album of the same name, PiL's 'Religion I' 
dropped over Stratus's 'Uplink' (what an inspired reinvention!), Jon Lucien's 


fantastically collectible 'Rashida' or French cultists Marie Et Les Gargons. Shake in 
some Herbaliser, Aim and Tranquility Bass and add a bit of blue; Underwolves' 'So 
Blue It's Black'. Mmm, licky. 

And I may be wrong, but personally I think it's impossible to dislike a tune called 
'Tubular Belgian In My Goldfield’, Departure Lounge's homage/spoof to a certain 
hairy '70s musician (produced, of course, by The Kid himself). It’s hip hop gone to pot 
(smoking), splenetic and bruised blues and keening pop, all wrapped up in magic 
carpet moods. Slow and low (let yourself go). 

Kid Loco succeeds where many try and most fail; being clever and funky at the same 
time. Nowhere is this more evident than on Kid's cover of Gang Of Four's 'Paralysed', 
transforming the angular agit-rock original into modern space-funk. And so... all that 
is required to consume the latest Another Late Night is a fluffy duvet, central heating 
and the warmth of fellow man. 

I mean, come on, it ain't rocket science. It's music, baby. 

For how much longer can the world resist Kid Loco? 

Bill Brewster 


Also available: Fila Brazillia, Howie B, Bae & Christian, Zero 7, Groove Armada and Tommy Guerrero 
Coming soon from Azuli & Whoa: LateNightTales Nightmares On Wax 


www.whoamusic.co.uk 
www.azuli.com 
info@whoamusi.c.co.uk 
® 2002 treacle music ltd & azuli records Ltd. 

© 2002 treacle music ltd & azuli records Ltd. 

Artwork & Photography by Airside 
Mastered @ Masterpiece 

Unauthorised public performance, broadcasting and copying of this work prohibited. 
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Re/pect \s Burning pre/ent/ 


mon/ion 


/elected by 

Dimitri from Pari/ 
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Re/pect i/ Burning pre/ent/ 


R flight ot the Playboy Pflon/ion 


/elected by Dimitri from Pori/ 


fide R 

1. R/hford & /imp/on: “Found a Cure” (Dim’/ blue lo/ange re-edit) 8.20 

2. La Pregunta: “/hangri-la” (Dim’/ man/ion anthem re-edit) 7.14 

-f ide B 

1. The Original/: “Down to love town” (Dim / /ecret re-edit) 7.46 

2. /tetra/onic: “Talking all That Jazz” (Tortiv old /chooi of edit/ dub) 7.58 


f ide C 

1. ITIeCCO Headz: “/tor” (Original centre/tage miM) 7.40 

2. P/trojazz: “Groove EP” (vocoi min) 8.14 

f ide D 

1. /unbur/t Band: “I’ll be there 4 U” (joey negro vocal min) 6.50 

2 . Rtmo/fear: “motivation” (Dim’/ dubuuize ver/ion) 9.56 


The Frenchy fle/pect i / Burning team uuill be in 
Hugh Hefner’/ home, the mythical Playboy man/ion 
in Beverly Hill/. Dimitri from Pari/ i/ on the turntable/, 
di/co rule/ around the /uuimming pool with 
playmate/ all over the place. Drinking cocktail/ 
barefoot bathing in the Jacuzzi tuhile watching the 
/tar/. Life i / a party and thi/ i / the definitive party. 


Re/pect i / burning Around the UJorld. 
uuujui.re/pecti/burning.com 


July 1999 


Re/pect In Pari/ 1/ over. Re/pect 1/ Burning 1/ about to launch it/ hou/e 
cru/ade abroad by /citing up re/idencie/ around the world. . R 
marathon that take/ u/ around the u/orld in a 747. going from one 
party to another, from the Tuiilo In fleui Vork to the metro In Chicago, 
from the Fu/e In 8ru//el/ to the D! Club In Lau/anne and the Vega in 
Copenhagen. Ron-/top. Then we come back to Pari/ with the Thaly/ 
fa/t train, catch a cab to get to Rol//y-Charle/ de Gaulle Airport, have 
a meal on the plane and a joke with Dani/h cu/tom/. Weekend/ that 
never end. Hardcore nightclubbing, find every UJedne/day night we 
are back in Pari/ for the /ecret Party with it/ weekly di/co vibe. 
Bulldog and Bourbon-Coke. And once again we are back with Dimitri 
ot the turntable/. 

Thank/ to Re/pect we travelled all over the world with the number one 
di/co entertainer and we got to know all hi/ mixing trick/, hi/ /ecret 
tune/ and heard the old anthem/ coming back to life on hi/ deck/. The 
magic 1/ /till there. It 1/ (Tlonday and we Ju/t got back from a 
tran/atlantic weekend. The promo mix of R flight at the Playboy 
man/ion it being played over and over again. The /ound get/ louder 


on ‘Give me Love' and we /till believe in it a/ if it wa/ the fir/t Re/pect 
party in 1996 or that unbelievable /e t at the Liquid in (Tliami for the 
Winter mu/tc Conference. Dimitri in full effect lUe know that in a few 
week/ time we will be in flew Vork. Chicago. fTliami and Lo/ Rngele/ 
with him. UJe will end up at the mythical man/ion in Beverly Hill/, the 
home of Hugh Hefner, the man who founded Playboy magazine. 
Re/pect to the man. Gue// what the guc/t li/t will be like. Don't ring if 
you don't /wing, find when The Place 1/ Rockin’ it ployed, we know 
why we are party animal/. Becau/e the mix 1/ a dream come true, 
adrenalin ri/ing high on the dancefloor and /ome unbelievable /tuff 
happening bock/toge. Dimitri rule/. Party 1/ life. 


Re/pect Team, Pari/. February 2000. 


Dim'/ /pcciol re/pect to: flli/on Raleigh@PBE. Re/pect team: Jerome Vtger-Hohler, David Blot 
Fred Ago/tint. Romoin BflO. Row/io. Bibi (one /lamming Phrog), Alex Gopher. Alex from 
Tokyo. Georgina Groce, El/hi /egawa, Hou/e Indu/trie/. Hobaya/hl, Chlka, Je /ul/ Ho/cl, /ogo. 
Jeon Paul Hakuta and all fTlutekl record/ /toff, Rooka and DJ/ Rod. Fukubo, Rlochlzukl ♦ all 
Loop /toff. Taro. Take. Rlichiko. mitt/ul and all monhattan record/ /taff, Dai, /umire and Air 
Bongo /toff. Ci/co hou/e po//e. DJ Geetek. mokoSHowling bull. Pom Film. Rlaklko Oi. Tiffany 
"Undo" Godoi, Rlinoko Oha/hL Cafe Renoir. Hl/en & Vo/hl Hod no, Henji Ha/ egawa. Raphael 
/ebbog. To/hio Rlai/uro. Dominique Torti. Philippe Zdor. Ivon /mooghc. Joey Regto, Danny 
Hrivtt John Dovi/. Daniel UJong. Franco!/ H. Harvey, and the Bo//: Rlr. Hugh Hefner. 

Re/pect team thank/ (in no /pecial order) : Dimitri from Pori/, Rell Aline, mike Blndro & all the 
Twilo crew. Jono / Hartz. Lor/ /kovgaord. Rlatightazz & all the Vega crew, /tephane 
Bezoncon. Rlondrox & all the D lelub crew. Benjomln Arylel. Thierry Copen/. Jel H. /t Die all 
the Fu/e crew. Jerome LUochcr & the Belglon people. Thibault Jordon & all the Queen /toff. 
Philippe Fatten & hi/ fomily. Philippe Doo, mayo fTlo//eboeuf. Alain Artaud, Rick Clift. Errol 
Holo/ine. Laurence mullcr. E/telle Pholody. Verontque PeyroL Virgin & Label/ & A/tralwerk/ 
crew. Hugh Hefner. All/on Raleigh, all the Playmate/ & Playboy/. Ariel de Ravenel. Oulto Flero. 
Agne/ B & Pietro. Chrl/ Apple. Vve/ /olnt LourenL Ion /hroger. Playboy fTlon/ion'/ hou/e 
keeping. Flyer RVC, Agne/ Dohon. Vincent BergeroL moitre Laurent Beziz & all the DJ/. 
producer/, dancer/. /torfScker/, Independent record /hop/ ond party animal/ In the unlver/e. 

Project Coordinator: Philippe Doo 

Cover De/ign ond Typography: Hou/e Indu/trie/ 

Rla/tcred by Alex9Tron/lob 

Re/pect 1/ Burning: David Blot Fred Ago/Unl. Jerome Vlger-Hohler 
(www re/pecti/burning com) 
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A/hford and /Imp/on: ‘Found a cure" 

("Blue lo/ange" re-edit by Dimitri from Pori/) 

Produced by Rlckola/ R/hford & Valerie /imp/on for Hop/ock & 

/Ilk Production/ 

Remixed by Jimmy /Imp/on 
Publi/hed by Rick -O- Val Rlu/ic 
Company Inc - A/CAP 
(p) 1979 Warner Bro/ Record/ Inc 
A Warner Communication/ Company 

La Pregunta: "/hangrl-La" ("fnan/lon" re-edit by Dimitri from Parlr) 

ITIalncck - Rlaxwell 

Produced by Doug Hlng and John Davl / 

mixing a//i/tont: Rlkl 

Publi/hed by Robbln/ mu/lc Corp - A/CAP 
(p) 1976 gnp cre/ccndo record/ co. Inc 

The Original/ "Down to love town" (/ecret re-edit by Dimitri from Pari/) 
Don Daniel/ - michael B. /utton - Hathy Wakefield 
Publi/hed Jobete mu/lc Inc A/CAP / 8R1I 
/tone Diamond mu/lc Corp. 

(p) 1976 motown Record/, LP 

/tet/a/onlc Talkin’ All That Jazz" (Torti’/ Old /chooi 01 Edit/ Dub) 

Olenn Bolton 
Produced by Dellte 
Publi/hed by T-OIrl LLC (BR1I) 

(p) 1996 Tommy Boy mu/lc 

Llcen/ed courte/y ol Tommy Boy mu/ic (UH) Limited 


v,«g ■ >4 
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(Tlccca Headz "/tar" 

Bryan Rob/on & Peter J Duncan 
Llcen/ed from Center/tage Record/ 

Copyright Control 

(p) 1996 Center/tage Record/ 

A/trojazz pre/ent/ The Groove EP" (vocal mix) 

Written by /. Prabhakor / /. Phillip/ / E. Omer / J. Ham 
Produced by /. Prabhakor 
mixed by /. Prabhakor / E. Omer 
Vocal/ by June Ham / /hola Phillip/ 

/ox by Dennl/ Bapti/te 
Trumpet/ by /eon Cord by 
8a// by Living/tone 

mix and Recording Engineer by Wendy Paulley 
(P) 1999 A/trotrax / A/trojazz 

/unbur/t Band 

"I II be there for you" (Joey Regro Vocal mix) 

Dave Lee 

Produced by Dave Lee for Z production/ 

Copyright Control 
(p) 1999 Z Record/ 

Rtmo/fear 'motivation’ (Dimitri / Dubwl/e mix) 

/ojk. Batchelor, Cathorne. John/on 
Re/tored and Remixed by Dimitri From Pori/ 

Tempo Alignment: Bibi. Heyboard Re/toralton and /ok>. f 
Live Petcu//lon: Rlarc Chontereau 
Powered by Philippe Zdar 

Produced by /ojka and Pike for A Cute Production/ 
Publi/hed by RICA mu/ic 
(p) 1996 Dl/orient Recording/ 







GLOBALUNDERGROUND VINYL 

SIDE #3 RETURN OF THE NATIVE. DA AFTER. 

SIDE #4 D AH LB AC K & KROME. THE REAL JAZZ. 

Return Of The Native. Da After. 

Written & Produced by Dirk 'M.I.K.E.' Dierickx. Published by BMG Universal Music Publishing (Bonzai Music) 1998. Licensed from Tripomatic - Lighting Records NV, Belgium 
Dahlback & Krome. The Real Jazz (Dahlback Mix). 

Written & Produced by Thomas Krome. Remixed by Jesper Dahlback. Published by Copyright Control. ©&©DK Records 1998 
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soma compilation seven 
various artists 


al. 

UNIVERSAL PRINCIPLES - FLYIN' HIGH (SIDEWINDER REMIX) 
written, produced and arranged by stuart mcmillan, glenn gibbons & nick peacock 
remix and additional production by sidewinder 
® & ©2000 soma recordings limited 
a2. 

E.B.E - SERENITY 


written jDroduced and arranged by lucas rodenbush 
® & ©2000 soma recordings limited 
a3. 


written, produced and arranged by mfon akpan 
remix and additional production by studio 54 
© & ©1999 soma recordings limited 

bl. 

SILICONE SOUL - RIGHT ON, RIGHT ON 

written, produced and arranged by craig morrison and graeme reedie 
© & ©2000 soma recordings limited 
b2. 

GENE FARRIS - CONFESSION 

written jiroduced and arranged by gene farris 
® 2000 farris wheel recordings 
© 2000 soma recordings limited 

cl 

HUTTON DRIVE - PUSH IT 
written, produced and arranged by domenic cappello 
© & ©1999 soma recordings limited 
c2. 

HIPP-E & TONY PRESENT SOUL INTERACTIVE - RIDDEM CONTROL 
written, produced and arranged by eric galavis and tony hewitt 
© & ©2000 soma recordings limited 


dl. 

MAAS POWERS OF TEN 
written, produced and arranged by ewan pearson 
© & ©2000 soma recordings limited 
d2. 

PERCY X - BREAK IT DOWN (CARI LEKEBUSCH REMIX) 

written, produced and arranged by percy x 
remix and additional production by cari lekebusch 
® & ©2000 soma recordings limited 
d3. 

PRESSURE FUNK PRESSURE THEME (MARCO CAROLA REMIX) 

written, produced and arranged by stuart mcmillan and orde meikle 
remixand additional production by marco carola 
® & ©1999 soma recordings limited 



All tracks published by Soma Musjc 
except track dl: published by Ewan Aridrxrw Pearson 
and track bS:published by Copyright Control 
Soma Recordings Umited. 
22 Jamaica Street Glasgow G1 4QD 
Tel: ‘44(0)141 572 1477 Fax •44(0)141 572 1478 
Mvw.somarecords.com info&somarecords com 
soma LP 22 
Artwork & design by Melanie Clarke 




II J II I III 


3anco de C \& ia 



last "{Jain to JJiasa 







Side One 

\ 

\ 

Side Three 

Side Five 

Last Train to Lhasa,- Kuos 

White Paint,- 887 (structure) 

Kincajou (duck! asteroid) - part 1 

Side Two 

Side Four 

Side Six 

China (clouds not mountains),- Amber,- 
Kincajou 

Kuos (gnomes mix),- Eagle (small steppa mix) 

Kincajou (duck! asteroid) - part 2 





For information and morchandiso 
Wortd Bank. PO Box 142, 
Loamington Spa. 

CV31 2BE. UK 
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(D&© 1995 The Ultimato Recording Co Ltd 

Plnnot Dog Records 

do The Ultimato Recording Co Ltd. 

271 Royal College Streot, 

Camdon Town. London NW1 9LU 
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RE ACTLP1 87 l A+Bl 


. 



A 

B 


HALO HIPP-E + TONY PRESENT THE 6400 CREW EP 'DUBB ME SOME' TIN FRESH' 
THE DAOU 'SURRENDER YOURSELF' [BALLROOM MIX) 














— 








RE ACTLP 1 87 IE«FI 


E KINGS OF TOMORROW FEAT JULIE MCKNIGHT FINALLY' I THE STING REPRISE1 
FI JOR I HULKKONEN ' BACK WHEN WE WAS ATTACHED' 

F 2 AZYMUTH CARAMBOLA' (ROC HUNTER MIX] 






RE ACTLP1 87 l S»H] 


G1 

G2 

HI 

K2 


ESPIRITU MAN DON'T CRY' [MODWHEEL LOVE YOU AND LEAVE YOU MIX] 
SQULSTICE LOVELY' 1 JOHNNY FIASCO'S LOVELY VOCAL REMIX] 

GREED FEAT LESLEY 'STRANGE WORLD' (BLACKWATCH KING MONKEY DUB] 

BEN SHAW FEAT AOELE HOLNESS SO STRONG' t CASS/SLIDE VS. MEAT KATIE 
NO DADDY. NOT THE WHIP MIX] 








- 
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RE ACTLP1 87 I X*JI 

11 SPIRITUALIZED I THINK I’M IN LOVE’ [CHEMICAL BROTHERS VOCAL REMIX] 

12 OIL UK ’ THE FUTURE’ I FUTURE VOCAL MIX] 

J2 SPOOK ‘ FEEL^ UP' I SALT CITY ORCHESTRA WEDNESDAY MIX] 











barcode 50392380644 11 btack05 

wnttoo and produced by pOter korsAk and pdw csteAr. maskmrd by gdbc* 
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BOJIblllOH 

KapeTHbiH 

CropoHa I — 22.50 

BonbiuoH KapeTHbiH 
y Mens THiapa ecTb 
flanre co6aKaM MHca 
A moflM Bee ponranM h ponranM 
B JleHHHrpafle-ropofle y IIstm yrnoB 
Tononefl wa 3eMne, rononefl 
KaMHeM rpycib bhcht Ha MHe 
JlewHT KaMeHb b crenM 

H(MiT-6bin Ao6pbiH flypaHHHa-npocTOCpHns 
Tan oho h ecrb: chobho Bcrapb 
9 Bepio b Apy3e>< 

CiopoHa 2 — 25.25 

B tot Benep «... 

Koiim! 

3m, uiocpep, Be3H b EyrwpcKMM xyiop 
9 OAHawflbi rynsn no cromme 
CeroflHH a c BonbiuoH oxotoio 
B Haul TeCHbiH npyr He KaMflbiH nonaflan 
9 moBhn m weHUtHH h npoKa3bi 
3a MeHa HeBecTa oipbiflaeT necTHo 
Tu yexana Ha KopoTKMM cpoK 
Bee epoxa ywe 3aKOHMeHw 
Bcero nnuib Mac flaioi Ha aproBcrpen 

My3bma m cnOBa B. BbicouKoro 

BnaflMMMp BbicopKMM, neHMe, rmapa 


CocTaBMTenh cepHM : B. A6flynoB, H. UJesuos 
PecraapaTop T. naanoBa 
PeflaKTOp B. PbDKMKOB 
OipopMneHwe xypo>KHHKa A. PuBaKoea 
®OTO B. rinOTHMKOBa H A. CTepHMHa 
cPoHorpaMMbt H3 KonneKUHM K. MycracpMflM 

npeAbiAyuiMe BbtnycKM cepMH 

«Ha KOHiiepiax BnaAHMHpa BbicoiiKoro»: 

M60 48023 007 CeHTMMeHTaflbHbiM 6oxcep (1) 
M60 48025 001 CnacHTe HauiH ay-h (2) 

M60 48257 006 MocKBa — Opecca (3) 

M60 48259 000 llecHfl o APyre (4) 

M60 48501 007 Mnp aaiueMy A OM y (5) 

M60 48503 001 Hywaa Konea (6) 



Ha KOHijepTax 

Bjia^HMHpa 

BbicouKoro 



B nnacTHHKH 7 m 8 BKmo'ieHbi necHM, HHKorfla (hbh 
noHtM HHKorfla) He Mcno/iH»BUJMecfl aoropoM b ny6/iMH- 
Hbix KOHueptdx. Ho, KpoMe ny6/iHMHbix BbiCTyn/ie»iMH, 
y B. BbicouKoro 6una cwacrnHB.in BOSMOWHOCib neTb 
b npyry Apyaen, 3HaxoMbix, a Ha cto h ManosHaxoMbix 
moAex. HeaaBMCMMO ot cocTaoa m xonnHecToa c/iyma- 
Te/ien creneHb caMOOiflaww, npocpeccMOHanbHbiM ypo- 

BCHb H apTHCTH 3 M BblCOUKOTO ripo U pd LUd fi M 3T M «AO- 

m a uj h h e KOHuepTbiu b co6biTne ho Mewee, a hhotaa 
m 6onee 3HaHMTe/ibHoe, hom nyfinMHHbie BbiCTynneHMR. 
Mcxoah m 3 3 Tmx coo6pawenHM, Mbi cofipanx cpparMOH- 
Tbl T aKMX KOHLiepTOB Md HOCKO/lbKMX nOC ne Ay K3U\M X 
AHCKax cepHM . 

Or cocTdBHTenoM. 

«Ho necHn necHbto ace npefiyAeT, — nHcan Book, — 
o Tonne ace xTo-HHfiyAb noeT...» H A»nbuio: «Bot ro- 
noay noona Ha finx>Ae i^apto neaHAa noAaeT...» 

Mon m a t b , Tenepb yme noxoHHan, npocran pyeexafl 
meHiAMMa, KopeHHan mockdhhha, piup kotab whhh Mbi 
ace a oflHOM KOMHare h Ha6HaanHCb mohoaoh cooom 
KOM naHHCM o >xy KOMHaxy unoryACTbii, nocHAerb c 

flPBHOHHdMH H n H OAHM, H >TO 611(6 fldWP HC HB3bl- 

sanocb TorAa (oaaanHTbCR Ha xaryn, — npocro mu oce 
nK>6MfiM Apyr Apyra, He Mornx paccTBTbCR, ppywHnn 
ynoHientHOM, noHTH ManbHHUJecxoH cine aPY>« 6 °m. — 
T 8X BOT, MOB MdTb, TapBCOBHa, KdK Mbi BCP 66 3BB- 

nn, epasy ero BbiAennna. OiMCTMna, xoth oce mu 
6binH kbwaum o oco6b, TanaHinHBbie h ocipbie, noxa- 
saouiHe cb oh nepobie syfibi m yme nonyHxnujHe no 
>thm jy6«M, — a oh-to fiun, noMonome, chhtbh, na- 
ABM, OMy ciao hbao 6bino saflBHTbCB. BnponeM, hct, 
ero npHHonH epasy, mo y Hero, npx ero ocerAaiUHeH 

CXpUTOH AenHKBTHOCTH H TOIIKOCTH, 6 bin H6KO- 

ropbiH nMcxei nepeA hhwmm mi nac, kto yme "Aepwan 
6aHK». Tax box, m ax b ero nuAenxna h npHHona 
cpaiy, y c n u ui a n a, noHona. Oh tbmhm, xax ohb, 
fie iMywnMM, pafioTBiAHM, obioonoKUiHM hb nnenax 
ooHHy H acton, iiacTOBBUJHMCfl c fiapaxnoM no puH- 
kbm. Me rynHouiHM c MBHopa mh ib nynxH m TyuioHxy — 
mm h o noAyujKy-TO nopeoeib ho 6bino CMn,— a aoxpyr 
ace fionbiue acxHnana, nofiynbKHBana, htoOu khmcti. 
noTOM xmosoM, Masexa-nomb, Tpefionana aocTopra, 
rpefiooana «obirnHACTb», ujararb napaAHo co ibomkoh 
necHOH h 6apafiaHOM, kbk Haynetibi ohm fibinH kom- 
coMonoM rpH AUaxbix roflop m coooio «<Chhok> finy- 
30Ml»: I* Mbi CHHefinySHHKH, MU npotpeoK) 1HHKH, MU OCR 
coBexcKBR 6paTOd. il — dot tbkhm oh nonaAan, yAapan 
epasy a cbmob ceppue. Mu cdot auHniOManH, CMAenH 
b ofiiiHMKy no yrnaM, yxoAMnx ho iiyxioo, mb neex- 
MMAy,— BHmy ero c rwrapoH cmaniahm y mbtoph n 


Horax, oh noeT, oha cnyuiaer 
pHT — naMna, ofiepHyxdB raxexo 


hb cxenKe ro- 

>axb TO HOCOM 


sauiMuraeT, npocneiHTCR hba «>* -• o ton necHeH», to 


SpHTk • 

i — nr. .in 


saxoxoMeT h nonpocMT noBTopHT 
onBTb cnoer, h pas, h aba 
x p h nM t , oHa me rpasHBR, h rni : 
pa3Hue, ncer Aa oactb. kak yfiopi (i 
BdTb, MHe OMeHb XOMCTCRO. 

TparcAHR ero CMepxM OKpacni a anepb oce no- 
MHOMy, n m m hoc t b nopoioAMT c rc * B ofipas, ne- 


ik ! KaK?». H oh 
yMCTB : «Ona m 

OAfiHT, H NOTH 

. — A MHe nne- 


Td KM M, KAKHM 

<a, nnpn hcckhh 
paHHUe B KM- 


reHAa nenMT stot ofipas He coiict 
fiunH nHMHOCTb, TBOpneCTBO xyAO ♦ 
ero repoH nnw tom 6onee ponn 
ho h xeaTpe, cobamhoiotcr, HannucToauaaioTCR, — bu 

X O AMT MODblH, CT pOTHM, TparH MOC K IN inOJflHHM" Bu 

coakhh. A neflb fiun oh — comb »e enoexb h ner- 
KOCTb. Bucoakhh fiun aecen h ner k mockobckoh 
oco 6 oh nernocTbio, nooaAKOH, MaHopOH, iomopom, oce 
y«en, HHsero ho fioanca: hath, ipb Hyib, AorHBTb, 

OTUlHTb, CKBSBTb, BpOSBTb — XOTb CHOB M, XOTb KBK. H 

see paaHo fiwTb RpepnuM, He anu.M, He noAnuM — 
h b AP<*He, h o necHe, n d it 0/ , nec t mh m hoh h b 
McpAaMHOH mofiBH Momno ace pa»iH fiuTb 6 naro- 

pOAHbIM H CBOnOMblO, H BC6M »TO I HflHO, M BCO >TO 

shbiot. A ym 0 cbopmto Anop a cooom komhb- 

HHM H no A<TH HO. 

HauiH me «CTapuiMO» yMMnx hbc MymMMHCTny »>: He 
TpycHTb, iAU|HU(aTb cnafioro, nnaTHTb ncpouM, 0 xpooH 
CTORTb 3 a Apyra, maneTb a^tmujok m fiafi. Ho nyu^e 
ocero — 6 epeMb cboto Mecxb, Aep^ai- MapKy. Me noA- 
nMMBTh hh pa ah Hero. Mu h cam- 6 unn c ycaMH, 
AOTH noenpDOPHHOH MOCKBU, ee Tnopoo, pUNKOB, 
oMcppA^H, cyrpofioo, nuyuMPHHbn oiKon, fianb, nnn- 

HUX, KHHOlUeK, riApKOD, HflfippPWH 41 , KOMMyHBnOK, 
MCTpO, NOHHUX TpAMBilPfl, 3 nOHTp»H "M H BOK JAnOD 

cnenue mhiuhc h mopabctuo HHBanH^M nenn no oaro- 
ham yme ne paspemcHMyio nflpaCNOB .k>«* HcaxoBCKoro: 
"A Ha rpyAH ero cooTHnacb mcai u sa ropoA By- 
AaneuiTn. Hhhto ho no ihhkapt m i hm Toro. 

Bunn y hbc uiKona, HOMCOMon, h mctooum narpHO- 
tmjm, — « Mom Apyr. Othnsno nocBRfi m ayuim npenpac- 
huc nopuou! u,— paAMO h rasoTbi, necNH, bophhoc 
A eno, BpnMKMp npa »a mmkm, hb Koxopwe auxoAHna bcr 
MOCKB a — «y Tpo KpaCHT MCmHUM cm TOM...U, H MU fie 
mann CHacTnHauo, o fienux Haounyck uopothhhkbx. Ho 
fiunn Anop H fiuT, fieioTAomuHMd, \pona u nynaHe 
h KanycTa o k a a k » v oohmo MOKpuf Horn m KonoHKM 
o 3annaTKax. Mu HOMHanH ujKony, hbuih enepaui 

MNP OAHOKaUJHHKH, KapMrtHHHKH, Hi (MnAMN H CNOCB- 
pM », APV »bfl ABopooue, ycneoanH u« >NyxbcR c nepooH 
otcmamh, iihiHanM no finaTNOMy ckbO ib syfiu, A^pHnn 


mhmhctb^ctbo xynbTvrn ccc«» 

MEAOAM3 

•CIC0O3HAH r6AMfVUCTHMOR 


M OHO 


M60 48703 002 


•miAnaiBMii HynxH h nenn narepHoe, rome fiannaa- 
Hoe, rome manocxnHBoe: «Tu HananbHMHeK. xn iohmx 
MdMMMMCK. oxnycTH ao AOMy ...» 

Tax oAHa tpma Aennnnacb sa APyryio. oaha buxo- 
Axna M3 ApyroM — bcc fiuno noBRsaHo bohhoh. M ace 
fionbiue pacxoAHnxcb howhmi\u: kak noeica no paAMO 
H nMiuexcR — H xax ecTb HB cimom A ene. Oco 6 chmo 
cnoBd nMMBnM m 6 nexnM, OTHymAanxcb ot mxBoro 
Rsuxa. uxnefio Hasuoanx *xnefio6ynoHHUMH m 3 aphm i- 
mh», «CHer» — iCHemHUM noxpoiOM-. «ceroAHR» — 
••ceroAHRUJHMM ahpmii. A noTOM M nyme Toro: k P mb 
A y — npaaflOM, nepHoe — 6enw« a eme HeMeuxHM 
nnpHHUM, BHepaiuHMM aaepb c nnaxaxa. b o 6 ca h« 
cxpoHxe nnnMKan hb ryfiHOM rapMOMNxe, x BApyr ma- 
nocTb 6pana: ToexyeT acppxi^n. 

Bucouxmm, a ao xero OxyAmaaa m Apyrxe neauu 
aepHynx necHe wapoAHyio, HcxoHHyio cxcTeMy: cximeT. 
HeTpypHo cflenaTb Manux nxTepaTypHux posucx x 
y bm A e Tb, hto ace xsaecTHexuixe pyeexxe xapoaxue 
necHx, to ecxb nx>6xMue ha po aom x aex c xxm wx- 
■ ymxe, xeCMOTpa hh hb hto,— jto necnx, cohxhch- 
Hue noiTAMx. Ho npocToro oomera maho, — HymHo, 
HTofiu OH 6un TdKOX, O AM H - e AX HC T B e H HUH KOTOpUX 
JAnAAAor B Ayuiy x tam HascerAa ocTae tcb Ecnx 
BnomxT neoeu b necxio cboto cyAbfiy x caoe cepAue, 
Torfla x b ux Ae t HBCTOBiAdR necHR. A b pyeexox 
necHe scerAa fionb x rpycTb, Tpesora x xoexa. Mu 
MHoro ner Aenanx bha, hto Hama Hosaa. coaeTcxaB 
mxsHb HanpoHb x3fiaBnfleT nenoBexa ecnx He ot fionx. 
to ym ot rpyexM x tocxx HdBepHRxa, x neexx 
no>TOMy coHXHRnxcb npexMymecTBeHHO fioApue x pa- 
AocTHue Ho ohm xe yAapanx no cepAAy. Ohm yAa- 
pnnx no fiapafiaHHUM nepenoHxaM. He fiypeM ceroAMR 
roBopxTb. hto y hbc He fiuno xopouixx necew — Haofio- 
poT, fiunH, x lAMCHATcnkHue. Hero ctomt « C b h la e h - 
HAR BOMHau, xoTopyio Tax mofixn Bucouxxx Ho no- 
rpefiHOCTb a necHe AymeBMox, b necHe, roBopamen 
»boo» n paa Ay . x b m e c t e c t 6 m b neexe aecenox xnx 
xpoHMHccKox fiuna HenoMepHo oenxxa. Bot ha Taxox 
cnpoc oTBeixn Bucoakmh. Ha HapoAHyio noTpefi- 
HOCTb b neexe, nonHocTbio xcxpeHHex x nonHocTbio 
npasANBox. Do apeMeHH, no repoio, no cTxmo. no 
npocroTe x cnomHOCTx no My3uxe (MOTxay), no c n o- 
b y. «MHTennxreHAHR noeT finaTHue necHxu. — examer 
noTOM EeTyuiexxo. Ho >to 6unx yme He finaTHue, 
a a p o a e 6u finaTHue necHH, >to yme fiuna ctm- 
nx saAXR. MCxyccTBO, 3son. 

MOCKOBCxxN osopHox rynBKB, no b c e m y TaepcKo 
My oxonoTKy b nepeynxai nampaa cofiaxa snaer moto 
nerxy»o no*OAxy...» Hx hbcto cpaBxxBaiOT, EceHxxa x 
BucoAxoro. ocofienno Tenepb, nocne paHHex CMeprx 
BToporo, — nCpox mx3Hx yoenxHxncR, x, MomeT fiuTb 
xoHAbi no>TOB oTOABxnynxcb Ha speMR«. Ho MHe xa- 
meTCR, ace xenoxome, xoTb x tot nxn, x >tot 
nxn, x mexa, x xasecTHOCTb, x cyAbfia. cnaaa. cnyxx. 
HapoAHaa mofiosb x ocpxAxanbHafl xpxTxxa. Hex Ece 
hhh npeACTaanfleTca a epa bhchmx c Bucoakhm niuc- 
K a H HU M, nOHTH pdCpM H N po B a HHUM nOJTOM, epasy Be 
pMuib b ero uxnxMAp m nepnarKM. H wxjHb y Ecexx- 
xa fiuna euxe cpaBMMTenbHO « mhpmah »: pyranx, ho 
HSABB anH, 6xnx. ho He yxxmanH. He npHHMManN, ho 
npHSHasanx, cnopxnx. ho b orxpuTyio. B SHAHxnone- 
Ahrx nxcanx: «xynaAKxx noim. Ho nxcanx! Ho hsab- 
Banx! Ho pyranx! Ho He saManHMaanH me! He mod- 
nanx! He Aenanx bma. mto Taxoro noJTa BOo6iue hct!.. 
«KamAafl cofiaxa» SHana HaxaycTb, ace nenx, N30 acex 
oxoh aaynan — acth, uixonbHxxx, cry acmtu. mxmxct 
pu, reHepanu, cexpeTapx paxxoMoa. ace nK>fixnx. a 
bma Aenanx, hto hct ero. He HanenaTanx hx crpos- 
XX, x 3 ab nx a»c nnacTMHKX. Kto axHOBar! Heymenx 
HMKTo! KOHXpeTHO!.. 

CoHeTaHxe peanx3Ma x cepbesHoCTx np xboa mt k ot- 
hbrhmto. CoHeTaxxe peanxsMa x tOMopa — x caTxpe. 
Hoboc, «nocnexynbTOBCKoe» HanpaBneHxr a nxrepary- 
pe, xxmo, mxBonxcx, Tearpe, Mysuxe fiuno fiopbfiox 
peanxsMa npoTxa nccBAopoMaHTXHecxoro, xexamax)- 
lAero mx3Mb xcxyccTBa copoxoaui-naTXAecBTui. Bonb- 
uje H6BO)MomNO fiuno nepexpauixaaTb. >Kx3Hb xpxna- 
na: ><fl dot taxarN... 

...B cxopfixuN ahr MoexoBexoro HapoA« ACHb no- 
iopoH Bucoakoto mor MdTb. xoTopyio « no pasrxnb- 
ARHCTay x b cyMBTOie Toro am* ne n«n c co 6 ok> 

0 t ear p ha naxHiHAy. «ce lOTena npopaaTbca nepes 
NopAOHu. nnaxana, xnecTana MxnxAxoHepoB fiyxeroM 
xpxHana, HTofiu nycTxnx. hto oh cm poAN*. H bcr 
ero poANR, bcr Mockbb (sa MCxnTOHexxeM hamho- 
rxx) xpHHana o hcm a tot AeHb. xax o naauieM cuxe 
K nxxy uiccTBa. xAononoxnoxcTBa 6uno x oCTanoCb 
MHoro. ho hto Tenepb noAenaeuib: y hcmui, y nx- 
uihdajhxcr noioiAero ropna x cepAA* cior finaroA*p- 
hbh necHR, cbom cnesu. 

Mho HyANTca: ox cxant TaM, y Marepx a ho- 
rai, CMoeTCR, noct ex «HxHxy»». 

M. POIUMH 
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CiopoHa 1 — 21.07 

O no3tax m KnHKyuiax 
riecHsi neTHMKa-MCTpe6MTens» 
«flK»-MCTpe6nTenb 
CnyxaM b peciopaHe 
neceHKa npo MaHrycTOB 
Becenasi noHOHHMAxaa 
MocKBa — Oflecca 


CTopoHa 2 — 1 7.35 

BapHai^HH Ha ijbiraHCKHe TeMbi 
JloiuafleM 20 twcsih 
MOHM Apy3bBM 

Bannafla o BpoiueHHOM Kopa6ne 
KopaBnH 

My 3 biKa m c/iOBa B. Bbicouxoro 

BnaflMMMp BbicouKMM, neH«e, rmapa 


ripeAbiAyLUMe BbinycKM cepnn 

«Ha KOHuepiax B/iaAMMMpa Bbicounoro»: 

M60 48023 007 CeHTHMenTanbHbiH 6oKcep (1) 
M60 48025 001 CnacHTe HauiH Ay lum (2) 

M60 48257 006 Mocnea — Oflecca (3) 

M60 48259 000 riecHa o Apyre (4) 


MOHO 


M60 48501 007 


IlMcaTb o BnaflMMMpe Bbicou,KOM 
HenpocTo. npodo MHe 6 bmo neib o 
HeM B 1980 rofly m no3we. HecMOTpa 
Ha HenOHBTHbie 3anpeTbi, a ynpaMO 
TBepflM/l, K3K 3aK/1MHaHM6, CTpOKM, 
HaflpbiBaacb b xynbMMHauMax: «3Aecb 
oxotho BeHHator repoa, ho b MOrn/iy 
cnepBa yneKyT...» 

51 cpa3y 3aMeTM/i — nyOnMxe 6 bino 
HeBawHO, hto 3a necHa, xopoma bm, 
nnoxa bm MeBOflHs, BawHO 6 biBO — 
o HEM! Torfla, xorfla HeBb 3 a, — 
o HEM! J\a m kto npMAyMaB: 
HE7lb351? Oxa3aBOCb, mowho. Mow- 

HO, X8X OH. EcBM HeCTHO, OTKpbITO, 
TaBaHTBMBO. 

Ottoto m peaxijMa, noma y bio 6 o- 
ro, oflna 6 biBa: «Bo flaeiln He 
«xaxaa TBy 6 MHa» hbm «CKOBb TaBaHT- 
BMBO, flpy3ba!», mb m «Aa, kohghho, 
oh He 6 e 3 AapeH», a «bo AaeTln. H oh 
«A a 8 aB». no HeroABBM m xanyraM, no 
3apBaBiuMMca Haaa/ibHMKaM m mx Ba- 
KeaM, no TpycaM m npeAaTenaM. H 
TyT >xe BOiiHa m npo 6 neMbi xyBbTa 
BMHHOCTM, Bto 6 oBb M CTpaASHMe OT 

HecBo 6 oAbi, m Ha see sto cbom bmh- 
HbiM B3rnaA m cbob oueHxa, TyT >xe 
CTaHOBamneca B3rnaAOM m ouchkom 
MHOTMX M MHOTMX . 

51 nacTO AywaKj: bot B. B. 06 3 tom 
co 6 biTMM Bbicxa3aBca 6 bi o6a3aTenb- 
ho. Ho ero HeT, m Mbi (xax 3 to hm 
rpyCTHo) He 3HaeM, xax x co6biTMX3 
OTHOCMTbca, xDMOpa MHorAa ne xBaTa- 
eT, HexoMy HaM o 6 bacHMTb... 

Bee yxOAHT M3 >xm 3 hm, ho oh ywen 
CBMLAXOM paHO. Mo>«eT, bob peM a ara 
ce 6 a, xax a'ib 6 onbujoro no3Ta, ho 
H e ajib nac, mo 6 sm;ax ero m jxeBato- 
lamx paAoeaTbca ero MCxyccTBy. 

Oh ocTaBMB HaM MHOro neceH. ne- 
ceH pa3Hbix: reHManbHbix, TanaHTBM- 
Bbix, nnoxMx, ho hmxot as «HMxaxMX», 
M 3 a OAHO TOBbXO 3TO Mbl COXpaHMM 
mm a BnaAMMMpa Bbicouxoro b HauJMX 
03apeHHbix mm Aytuax. 

A. f pa ackmm 


CocTdBNTe/iH cepMH : 
B. A6flynoB. H. LUcbuob 
P ecraBpaTop T. naenoBa 
PeflaKTOp B. PbIWMKOB 
XyflOwecTBeHHoe otpopM/ieNne A. Pbi6aKOBa 
(Soto B. nnoTNHKoea 
(PoHorpaMMbi M3 KonneKAMM T. CMMaxoBa 
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Ha HeifTpa/ibHOH 

nojioce 


CiopoHa 1 — 22.40 

OAMH My 3UK3HT o6b»CHHIl MHG (lpOCTpaHHO 
Ha HeMTpanbMOH nonoce 
CKonbKO a mh crapanca 
flepefl Bwe3AOM a 3arpaHKy 
nepeflo mhoh nio6oH cpaKMp — 

My npocTO KapnMK 
riponowMie, npono>KMTe 
Bbl XOTb TOHHenb no flHy peKH 
TsepAM/i oh HaM: mob OHa 
rioAyMaeuib, 

c weHOM He oneHb naAHO 
Hy o MeM C T060K) rOBOpMTb 
y MeHfl 3anoH or oAHHoneciBa 
B 3TOM A°Me 6onbuioM 
Ha peKe nb, Ha oaepe 


CiopoHa 2 — 25.15 

CKonbKO nyAec 
3 a TyMaHaMH Kpoerca 
Ch A enH, nnnM spa3Ho6oM 
noKa Bbi 3Aecb 
b BdHHOMKe c KarpeneM 
PaAOBOH Bopncos! 11... 

H BKycbi h 3anpocu mom crpaHHbi 
9 H3yHHn Bee hotu ot h ao 
MH e KawAUM Benep 
3a>KHraeT ceeiM 
Bbino xaK: a moBnn h crpaflan 
Cut a no ropno, ao noASopoAxa 
flena mbhb 33My mm/im, flena 
Abbho CMonKnn aannu opy amh 


My3biKa h cnoBa B. BbicouKoro 

BnaflMMHp Bucohkhh, newHe, rMTapa 

CocraBHienH cepMH: B. A6flynoB. M. LUcbhob 
P ecraapaiop T. riaanoBa 
PeflaKTOp B. PblJKMKOB 
Ocpop«neHMe lyAOWHMKa A. Pu6aKoaa 
®OTO B. fl/IOTHMKOBa 

OoHorpaMMU M3 KonneKiiMM K. MycxaipMAM 



Ha KomjepTax 

BjiaflHMHpa 

BbicouKoro 


HacTb neceH, 3anMcaHHUx Ha »tom amcko, npeAcraa- 
abkjt HaM HaManbHbiH nepnoA ToopMecToa Bna AHMHpa 
Bucoakoto. riecHM jtm — HaawsaioT hi kto Kan: 6nai- 
Hue, ABopoawe, waHpoBue — cocTaamnoT aecbMa 
cBoeo6pa3HbiH amkh, mh Tepee hum co mhotmx tomck 
ipeHMfl. Oahbko cepbeaHan k phth kb hmn nona cepbea- 
ho He 3BHHManacb. A kbk pas m xoTenocb 6u noro- 
BOpHTb O HHX — aHepOBHUX H HepBB HbJX », nO CnOBBM 
TOM H<e KpHTHKH. floroBopHTb o UMKne b AenoM. 
He npMBBSUBBRCb k necHHM TonbKO >Toro anb6oMa, 
HBAeicb, mto Bauia naMUib, eenn He AanbHeHuiHe 
wenaienbHbie nyfinMKa amm, hbma®t mocto HMwecne- 

AytOIAHM AMTBTBM M CCUUKBM. 

Cbom paHHHe necHM Bucoakmm b KOHi^epTU noMTH He 
BKiiiOHan. riHcan h nen hx A nfl ce6fl. «na 6nnw- 
HNX TOBapHlACH. A OHM BOSbMH A« M paSIWTHCb no 
b ce ft CTpane. a« eme cranH non aaec thom mhotmx 
no3AHCMuiHX uieAeBpoB. MHTepecHBfl aaAasa Ann co- 
AMonora! Ho mu 6yA®M paafapaTbca b apytom. Ha- 
BeCTHO. MTO CBM BBTOp OT HMX HMKOTAB He OTpe- 
Kancn. fl a m mb cocTopoHHMM asrnBA KpacHeTb tbm 
H e aa mto. rioTOMy mto paHHMe-To ohm paHHHe, ho 
OHH We H HBMaflO BUCOHOTO B3neTB, a 3HaMHT, B HHX 
H n pe ABCC TMB noaAHCHUJHX iyAOWBCTBCHHUX OTKpUTHH 

noxTa . Tan y mmt npaBMnbHoe nMTepaxypoBeAeHMC. 

flaeMaAA a ™ neTHero riyuiKHHa ot A flnH ■ oTKpusae- 
mum b UapcKOM Cene nMAeft. Annen, rporu, bmtmkm 
hba npyABMM m b aapocnax, hb 3Bhbtmbx rpeno 
pH mc kb b cnoBecHOCTb no npcMMyiAccny... Hy n hmm 
epu, kohomho H(. Bot mto oKpyH<ano, bot mto ane- 
MBTnano. m bot c Hero HBMsnca fly uikmh. 

TpHHBAUBTHneTHHH MaflKOBCKHA 6un npMBCJCH B 
MocKBy. Cepan 6pycMBTMB. poewMC y pecTopaHHUi 
niMn, AHHH3M m naKOCTH orpoMHoro ropoAB. Max- 
mo bc km ft c MOT pen. HenaBNAen. a noroM Masanca — 
mmbhho c yBM a®m hoto m co cbobto HenpMBTMB 
y BH AeHHOTO. 

TaapAOBCKHM HBMMHan CO CMoneHCKOft a®P«»hm. 
LUonoxoa — c flowa... 

Mapb mhb Pouia An* Bucoakoto — »to «cbau nHi^eau 
Ana nyujKMHB m iHonbi^o BecKOHeMHUi Cbaobuxm a"* 
MaflMOBCMoro. C xoft we we y koc mm ipnbMot tw to, c mbkom 
nepauM MenoBBHecNHM cnoaoM ctbhobmtcb «mbmbb. 


xyAOWHMK HaMMHaeTCB c ono>TM3auMM 6nMwaMiijero 
kohk per hoto OKpyweHMB. Mowho nenflTb hb Hesuco- 
kh ft KynbTypHUft ypoaeHb m k pHMMHanbHue HaKnonno- 
CTM pe6flT M3 OKpBMHHUX MOCKOBCKHX flBOpOB, HO BM- 
HHTb no >Ta, M3 TBKOTO A*opa BuuieAUjero, 3a to, mto 
HAHAJ1 oh c noprpeToa cbomx xopouio 3hbkomux 
caepcTHHKOB, — mowho nH I r pa mo t ho ah 1 

BeAb aa mto TonbKO mh pyrann paHHHe necHM 
Bucoakoto... A bot aa mto He pyrann: sa hm 3 kmm 
xyAowecTseHHuft ypoaeHb. CTporo roaopa. y Bucou- 
koto mbt y MeHNMecKMX neceH. B tom CMUcne, mto a**<« 
b cbmux nepaux mu He bmamm HeyMenocTH, noA* 
pawaienbHOCTH, npofiHocTH. B hmx — a cooTMeceHHM c 
bb T opcKoft aaAaseft — neMero ycoaepuieHcraoBaTb. 3 to 
HCO fiUMHO. Ho ■ CnOMHHM, MTO H HBMBn-TO OH nOSA*® — 

b 24 toab. ■HMKyBaANOMMUH nepnoA® aaTBHyncB, 
3BTO h «6one3Hb» acnuxHyna epasy bcb. Xotb, ko- 
H 6MHO, yMeMMMecTBO 6uno — a nnaHe coflepwaHna. 

ripewA* acero kbk-to epaay h onenb tomho bub- 
BMncfl wbh p. ripflMO c «TaTyHpoBKH». OnpeA®n*M 
• TOT WBH p KBK «IK>pTpeT B CHTyBAHMa, BUnonMOH- 
huh b MBHcpe BBTonopTpera. no-pa3HOMy mowho 

OTHOCHTbCB K nMABM N (pMSMOHOMMBM »TO»i TanepeM. 

hcto AOBBT b A*>*<e mowho, ho HenbSfl ocnapnaaTb a<>' 
C TO Be p HO CTM, y3HBBBOMOCTH MX. A B MOM we TOTA* 
ranaHT, kbk Me a y mchm m cosabtw wMiyw KapTHNNy 
HnH wmboc nnno! 

He noHBB aaABMH, nocTaeneHMoft nepeA co6oft bb- 
topom. mu pHCNyeM He noHBTb n necHM. 3arny6naflCb 
B MAeOnOTNMBCKHe N MMpOBOSSpeMMeCKHe cnopu no 
noaoAy pan mm x neceH Bucoahoto. mu KaK-ro ywe 
totobu BAenMTbcn o moByw H3 hmx m Aox* 3MBaTk - 
mto ohb cbmb yiAepBNOCTb HnH, HBofiopOT, nepn no»- 
3HN. A T4MMU, >c km 3bi, HaBpocKH — boo »Ty npo6y 
enn A”fl Mapa6aTUBBMMB mbc T epersa, ee-To noneMy 
mu He paspeuiaeM noiiyl flpocTo co3opMMM«Tb cno- 
bom — HenbSBl K npHMepy, HBMano «<J>opMynMpoBKH» 
mowho pacA«HMBBTb KBK snociHyK) nopsy pyCCHOTO 
B3UKB, HO HB npaiMnbHee nn npHHBTb kbk 6necmme 
c AenaHHy to rnpa Ay ■ «y»® «MeCTMoro HonopMTB® I 
HnH bot: Ha cyA® cyA*® cnasan: 

«A**AA® Tk nflTb. A® BCTpeMHl* 

PaHbiue 6 ropno b nopaan 
SB TBKHB peMN. 


MEAOAM^I 

KICOCWI f«Mfw,cri»o 


MOHO 

M60 48759 008 


A Tenepb Tepnmo o6may. 
hb noNB3UBaio bm Ay - 
Ecnn BCTpesy a Cauma. 
ox, kbk Mayaesy ! 

3BMBMBTenbHO Be Ab CKaaaHo! 3flecb H xapaKTep, M 
cocTOBHMe, m cnoaa ace wHBue. H cyAba MrpMauft 
TaKoft ... B CBOEM POAE — 6necTBiAe. Tbk AaaaftTe 
we o AeHMBBTb paHHHe necHM Bucoakoto c tomhum 

nOHMMaHMCM. MTO WBHp, MTO CTMAM3BAMB. MTO nopTpeT. 
MTO 030pCTB0... A MTO M HaMdAO. 

3tm necHM npeACTaanatOT mbm am6o yronoawncoB. 
am6o pe6flT «hb rpaHMo. a Bce-TBKH MHorne ms hmx 
auauaaiOT cmmabthio. Me**! Bot An4xa, t6mtmm b no- 
HowoBiAHMe co ■ c bo no to ft », — KBKoft ypoAMnca. acT«- 
c TBe HHuft , Becb b oKpy wamiAyio ero wmshb norpymeH- 
Muft. ho He CHocMMUft e *o BHH3. Bot MBTepuft «naxaH». 
npoMrpaaujMft b itapTU a>® wxiw, mo m we na to uv« ft 
ot A®® aTb TAKOH Aonr m xapaioiAHft yAaMnnsoro uryne- 
pa CMepTbio we. Bot nape Mb, o6MaHyruft c Tyne mom. ho 
npHHMMawiAMft Ha ce6a anny nonHocTbio m roToauft 
oTBCMaTb aa wee no cbmom bucokom Mepe. Bot se- 
noaeK, aepHyauiMMca m 3 saMmoseHMa m He npMSHaio- 
iamm nioAeft a HOCMTenax paBHOAyuiHux. cnenux. HH- 
KAKHX amh... KoHeMHO, mm »tmx, mh mhotmx aPY^mx 
nepcoHaweft nonowHTenbHUMH He HB30Beuib. Hbamao 
uTonbKO • nono wHTenbHue nocTynKM, a* m wenne k no- 
nowHTenbHOCTH. Tbkmm o6pa30M jaaanseTca HeKaa 
npoMewyTOMHBB KBTeropHa: nonowMTenbHuft repoft ot- 
pH ABTenbHoro mm pa . Bucoakmm ho caa3uaaeT nono- 
wHTenbHOCTb repot c 6e3ynpeMHoft 6Horpa<pMeft — 
TonbKO c nocTynKOM. Tom cbmum yTaepwAaerca Me- 
noaeK nPOflBAfl»OLAHHCfl. AEHCTByfOmHH. nono- 
WHTenbHOCTb. no BucoAKOMy. xotb m Tpe6oaaTenbHa, 
3BTO AocTynHa KawAOMy. Ohb AEMOKPATHHHA. 
3A®cb HHTepeceH cbm cnoco6, kbkmm npeAcrasnaei 
Bucoakmm cbomx iAep6n^HUx repoea. Hynb-oTMeTKa 
MopanbHoft uiKanu ycTaHaaiMaaeTca hb cpeAHMft ypo- 
aeHb OKpyweHMB, cpeAu. c Koropoft repoft cbbsbh aceft 
npeAUiccTaywiAeft wm3mw*o. Tbm cbmum repoBM a®®tcb 
B 03M0WH0CTV nOAHBTbCB BUUie, H OHM hoahhmb iotcb ! 

Bucoakmm noer nOAHHMAIOLUErOCfl MenoaeKa. B 
AanbHeftuieM >tb hhhmb ot nocrynKa-acnnecKa npoTB- 
hbtcb k tom, «kto isneTen HaacerAa*. ot «pe- 
hi m n a: mto nc,/ mbhb tbk npocTO Me B03bMeuib!* k 
«m mhb auuien «Meccep» HaiCTpeny. npomaft! fl npn- 
My ero a no6». TyT, kctbtm, m otbct hb ofiBHHe- 
mn a no>Ty b m Aeannaa akm npecTynHoro mm pa . flcHo. 
mto, pa6oTaa b MBHepe aBTonopTpera. aarop He Mo- 
wer, He rpeuia n po tm a xyAO wecrieMMOCTM, auMOCMTb 
npiMue ocywACNMB. H Hy who npocro noHHMBTb x- 
reTHKy Bucoakoto — XTeTHKy ABKwewMa. nocTynKa. 
Ecnn nepcoHaw a oowere He A®N"ynca. N ® paaaHAca, 
He npHnoAHfln ce6a xorb HeMHoro aaepx, — cyA* cbm. 
cnyuiaTenb, xopouio >to mam nnoxo. 

Htbk, mto we mu bmamm «hb buxoa®> ms pan nero 
nepMOAa TBopMecTaa ! A bot mto: HaftAewa caoa 
no STM sec kb a <pop**a — ooweTMaa necna ot nepsoro 
nMAa; AoernrHyTa AocrotepHocTb n wmboc rb a o6p**- 
coBKe cbmux pas iwmnux xapaKTepoB; nponoweHU ny- 
tm, BuaoA*u4Ne ns sacTHOcieft k npo6neMBM «6onb- 
uioft ■ wmsmn; ctmx o6pen cbo6oat m Bwaannca Mepra- 
mm coaepuieHHO coCctbchmumm — ctmx nencB. cnoao 
HanonHMnocb SByKoaoft n cmucaobom cmaom... Kopo- 
se. k 196 5 roAy Bucoakmm ywe oseHb CBoeo6pas- 
nun MACTEP. M npeKpacMaa HopManbHOCTb ecrv a tom. 
mto caoM noAHMNHue aepuiMHu no>T noKopnn ao spe- 
nocTN. a He ao Nee. 

fl. KACTPEJlb 


(lpeAuAyiUMe aunyCKM cep«« 

«Ha KOMuepTax BnaA*MMpa BbicouKoro® 

M60 48023 007 CeHTMMeNTanbMuft 6oKcep (1) 
M60 48025 001 CnacMTe HauiM Ayu»" ( J ) 

M6 0 4 82 5 7 0 06 Mockbb — Oa®ccb (3) 

M60 48259 000 necna o APyr® (*) 

M60 48501 007 Mnp aauieMy A©My (5) 

M60 48503 001 Mywaa Konea (6) 

M6 0 4 8 7 03 0 02 Bonauioft KapeiHUft (7) 


(g) * 989 a __ 
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O FOR A THOUSAND TONGUES TO SING 


An Ecumenical Hymn Sing 

Recorded at St. Joseph's Church. Winsted, Connecticut 
Lau rence Madison. Director-Soloist 
October 27. 1974 


O FOR A THOUSAND TONGUES TO SING 

HOLY. HOLY, HOLY * FAIREST LORD JESUS * ALLELUIA, SING TO JESUS 
GUIDE ME. O THOU GREAT JEHOVAH * ROCK OF AGES * WE GATHER TOGETHER * IT IS WELL 
SOFTLY AND TENDERLY. JESUS IS CALLING * LEAD KINDLY LIGHT * THE SOLID ROCK 
AMAZING LOVE * MY FAITH LOOKS UP TO THEE * BY COOL SILOAM 
GLORIOLES THINGS OF THEE ARE SPOKEN * GOD OF OUR FATHERS 


It is customary, when producing a record to spend months plan- 
ning the details of its concept and content in order to assure a "note 
perfect" presentation on the final pressing. 

Each passage, note, word and nuance is analyzed and, if not 
acceptable, is re-taped, cut, and re-edited until little is left of the 
original. All this work being done, incidentally, in as nearly a perfect 
"studio" environment as is possible to achieve. Although perfection 
is attained, much of the essence of life is deleted. 

This recording represents the hard work and love of singing of 
an entire community of people and stands alone, not to be compared 
but to be enjoyed and remembered. 

The Hymn Sing was recorded at St. Joseph’s Church, a lofty and 
grand Gothic edifice, filled with real, honest-to-goodness people sing- 
ing and having a good time. These are some of the great religious 
songs of the Christian faith; some triumphant, some contemplative and 
quiet, all masterfully conducted by Lawrence Madison and accompanied 
on the great pipe organ by Roger Atkins and trumpeter Richard Allen. 

We wish to express our thanks to Richard Blankenship, pianist 
for the choral selections and hymn sing, and to Richard Fowler, or- 
ganist for the choral and solo pieces. Our special thanks to the 100 
singers of the chorus, to the Franciscan Friars of St. Joseph’s Church, 
the people of St. James Church for the use of the office equipment, 
the Van Why’s for the publicity posters, Beverly Pope for the record 
jacket cover design and finally to the families and friends of the per- 
formers for their many hours of help in making this record a reality. 

It has always been good to come together to sing of our common 
faith and to share the marvelous music of our Christian Churches, and 


the nearly 1,000 people who’s voices appear on this record are a testi- 
mony to this. 

There is another important purpose for this record I have yet to 
mention. . . . 

The total proceeds from sales of this record will be donated to 
the Connecticut Foundation for Childhood Leukemia. C.F.C.L. is a 
newly-established, non-profit organization which was founded to help 
finance children’s hematology clinics within the state. I think Larry 
Madison expresses our common concern in the following letter: 

"... And a little child did lead them ... to a gathering of people 
from all faiths to sing some of our great hymns of praise. Their en- 
thusiasm and spirit records their support of the Ecumenical Hymn Sing 
for the C.F.C.L. 

"Without a rehearsal and with very few instructions, it is re- 
markable that so many voices could sing in concert and have it 'come 
off this well. Credit must be given to the technicians who caught the 
sound with such fidelity. It was truly a ’live’ performance. 

"Leading such a responsive audience and having the assistance 
of capable accompanists was very satisfying. 

"Underscoring this effort is the concern for children who need 
our help in arresting leukemia. We must not fail to support this 
project.” 

We are all grateful for the opportunity to become involved. On 
behalf of the C.F.C.L., 

Thank you. 

William L Betts 


MCM 111 Recording Technicians, New Britain, Conn 
R PC. Record Company, Camden, N. J. 

Printing courtesy Dowd Printing Co., Winsted. Conn. 


Tax deductible donations may he sent to 

Connecticut Foundation For Childhood Leukemia 

c o H. Fenton Heil, Treasurer 

Connecticut National Bank 

2091 Boston Avenue 

Bridgeport, Connecticut 0OM0 
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Side One 

Aj Lucka Lucka* 

Let It Be 

*J»dptd Fortgang; solos: Fortgang. Stevens. Sutherland 

Scarlet Ribbons 

arr. Gregory 56: solo: Somerville 

One Minute More 

^arr. Stevens '66; solo: Best * 

Okie From Muscogee 

arr. Fortgang; solo: Turner; trio: Alexander. Stein 

A Quiet Girl 

arr. Gregory '56: solo: Athey 

Suite: Judy Blue Eyes 

adptd. Fortgang: solos: Sutherland. McKinney 

Side Two 

A Wife » 

arr. & c 1970 Fortgang: solo: Stein 

I Married An Angel 

arr Birge '68: solo: Alexander 

My Kind Of Girl 

arr. Birge '68: solo Babst: duet; Nygaard 

Two Sleepy People 

arr. Clarke '64; solo: Leppla 

Make Me Smile 

arr. Fortgang; solo: Sutherland 

Time After Time 

arr. Birge '68 

Aphrodite 

arr. Matherton '59: solo: Westerman; comment: Babst 

I Get Along Without You Very Well 

arr. Clarke '64; solo: Nygaard 

Maggie Blues 

arr. Gregory '56: solo: McKinney 

Whiffenpoof Song 


‘Thanks to the Whiffenpoofs of 1942 
for use of part of their album. 
tThanks to "Sheep” for permission 
to use this arrangement. 


Special thanks to our instrumentalists: 

Eric Holtze. Guitar. Bass guitar 

Jeff Fortgang. Piano. Organ 

Vine* Alexander. Percussion 

Jim Babst. Bass guitar 

Doug McKinney. Guitar 

Gary Steinberg. Trumpet 

Jay Gitlin. Chimes 

Paul Severtson. Violin 

David Gusakov. Violin " 

Toni Marcus. Violin 
Ralph Evans. Violin 
Jim Caron. Violin 
William Robbins. Jr . Cello 



Vincent C. "Popocatepetl" Alexander 
Lebanon. Indiana 

Preston G. "Deethee" Athey 
Lake Forest. Illinois 

James A. "Beautyanda" Babst - 
New Orleans. Louisiana ^ 

William H. "VuttonSpyer" Best III 
Scott Air Force Base. Illinois 

Jeffrey “Pitchpipe" Fortgang 
Merrick. New York 

Bruce W. "Shh" Leppla 
La Mesa. California 

Douglas B. "Poison Sue" McKinney 
Pleasantville. New York 

Jon O. "Morneenoonan" Nygaard 
Indianapolis. Indiana 

. 

Norman L. "Franken" Stein 
Merrick. New York 

Jonathan B. “Traveh" Stevens 
Easthampton Massachusetts 

Samuel L. "Umpthingor" Sutherland 
Hartsdale. New York 

Terry D. “Taxree" Turner 
Plano. Texas 

Kenneth R. "Sow" Westerman 
Ann Arbor. Michigan 


Engineering: Samot Arikos 

Mixing: Ffej Gnagtrof 

Supervision: Martin G. Kugell 

Mastering: Georfje Piros 

Photography Design: Shazamp Productions 


Recorded by T. J. Sokira Associates. 

Division of Dynamic Recording Studios, d.b.a. 
S. L. Instruments Inc. 85 Willow Street. 

New Haven. Connecticul 
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VSD . 79313 

Joan Baez Carri|it<$ri 
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Jooa Baez 

M Corri| it #nV 

Songs from the Original Sound-Track of the film featuring Joan Baez and her husband, David Harris 


if VANGUARD 


VSD • 79313 


Concert Sound by Mark Levenson 
Photography by James Coyne 
Edited by Robert Jones & Christopher Knight 
Produced by Christopher Knight 
Directed by Robert Jones 

A production of The New Film Company, Inc., in association with Folklore Productions Inc. 



Side One 


Side Two 


1. OH, HAPPY DAY (Edwin Hawkins) 

KAMA RIPPA-EDWIN R. HAWKINS MUSIC CO., ASCAP 

2. CARRY IT ON (Gil Turner) 

TRO-MELODY TRAILS, BMI 

3. "IN FORTY DAYS"— Joan and David 

4. HICKORY WIND (G. Parsons-B. Bucannan) 

TICKSON MUSIC. BMI 

5. THE LAST THING ON MY MIND (Tom Paxton) 

DEEP FORK MUSIC, INC., ASCAP 

6. “LIFE IS SACRED”-David 

7. JOE HILL (Earl Robinson— Alfred Hayes) 

MCA MUSIC, ASCAP 


1. I SHALL BE RELEASED (Bob Dylan) 

DWARF MUSIC, ASCAP 

2. DO RIGHT WOMAN, DO RIGHT MAN (Dan Penn & Lincoln Moman) 
assisted by Jeffrey Shurtleff 

PRESS MUSIC, BMI 

3. LOVE IS JUST A FOUR-LETTER WORD (Bob Dylan) 

WARNER BROS. MUSIC, ASCAP 

4. SUZANNE (Leonard Cohen) 

PROJECT 7 MUSIC, BMI 

5. "IDOLS AND HEROES"-David 

6. WE SHALL OVERCOME (Horton, Hamilton, Carawan, Seeger) 

TRO-LUDLOW MUSIC, BMI 


Joan Baez is assisted by Richard Festinger, guitar 



VANGUARD RECORDING SOi’lETY, INC. 71 WEST 23IID STREET, NEW YORK, N Y. 10010 PRINTED IN U.S.A. 
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RUFUSIZED (INSTRUMENTAL) • ONCE YOU GET STARTED • STOP ON BY • PACK'D MY BAGS • YOUR SMILE • I'M A WOMAN (EVERYBODY 

NEEDS ONE) • SOMEBODY'S WATCHING YOU • PLEASE PARDON ME (YOU REMIND ME OF A FRIEND) • RIGHT IS RIGHT • HALF MOON 
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P A P T y RIGHT HERE 

Bobby Harris, Eric Fearman, Hcshimu 

Jobete Music Co.. Inc., Ujima Music. 

& Three Go Music (ASCAP) 

Lead Vocals: Skip Martin & Bobby Harris 


CHEEK TO CHEEK 

Bobby Harris, Eric Fearman. Steve Cox, Sennie “Skip” 
Martin. Kenny Pettus, Heshimu & Keith Harrison 

Jobctc Music Co., Inc.. Ujima Music. 

& Three Go Music (ASCAP) 

Lead Vocals. Keith Harrison. Kenny Pettus. 

Pierre DeMudd & Skip Martin 


ON THE ONE FOP PUN 

Reggie Andrews, Leon “Ndugu” Chancier 

J. Regg Music (ASCAP) & Hey Skimo Music (BMI) 
Lead Vocals: Pierre DeMudd & Keith Harrison 


DON’T GET CAUGHT IN THE MIDDLE 

Reggie Andrews, Leon “Ndugu” Chancier 

Ujima Music (ASCAP) & Hey Skimo Music (BMI) 

Lead Vocals: Skip Martin, Keith Harrison & Pierre DeMudd 


A LOVE SONG 

Bobby Harris, Eric Fearman, Kenny Pettus, Pierre 
DeMudd, Sennie "Skip” Martin 

Jobete Music Co.. Inc. & Three Go Music (ASCAP) 
Lead Vocals: Kenny Pettus. Skip Martin & Pierre DeMudd 


PPODUCED BY PEGGIE ANDPEWS 

Associate Producer: Bobby Harris 



BAD GIPL 

William "Smokey" Robinson, Jr., Berry Gordy 

Jobctc Music Co.. Inc. (ASCAP) 

Lead Vocals: Pierre DeMudd. Keith Harrison. 
Kenny Pettus. Skip Martin 


NICE GIPLS 

Bobby Harris, Eric Fearman, Steve Cox 

Jobete Music Co.. Inc & Three Go Music (ASCAP) 
Lead Vocals: Pierre DeMudd & Skip Martin 
Lead “Nice Girl": Patrice Rushcn 


STAY A WHILE WITH ME 

Van McCoy, Joe Cobb 

Warner-Tamerlanc Publishing Corp.. Van McCoy Music. Inc . 
& Interior Music Corp. (BMI) 

All Rights Administered by Irving Music. Inc. 

Lead Vocals: Skip Martin 


WE HAVE MOPE THAN LOVE 

Reggie Andrews 

J. Regg Music (ASCAP) 

Lead Vocals: Pierre DeMudd 


Rhythm Arrangements by DAZZ & Reggie Andrews 
String Arrangements by Reggie Andrews 
Horn Arrangements by Bobby Harris & Reggie Andrews 
Vocal Arrangements by DAZZ & Reggie Andrews 
Synthesizer Programming by Steve Cox & John Steinoff 

DAZZ HON SECTION 

Bobby Harris Tenor & Alto Saxophones. 

Lead & Background Vocals 

Pierre DeMudd Trumpet. Lead & Background Vocals 
Sennie "Skip” Martin Trumpet. Lead & Background Vocals 

DAZZ NYTHM SECTION 

Steve Cox Keyboards 

Keith Harrison Keyboards. Lead & Background Vocals 
Eric Fearman Guitar 

Kenny Pettus Percussion. Lead & Background Vocals 
Isaac Wiley, Jr. Drums. Background Vocals 
Michael Wiley Bass 

ADDITIONAL MUSICIANS 

Reggie Andrews Keyboards 
Leon "Ndugu” Chancier Percussion 
Greg Poree Acoustic Guitar 
Charles J. Fearing Guitar 


ADDITIONAL HONS 

Oscar J. Brashear, Ray Brown, Gerald Albright, 

Fred Wesley 

BACKGROUND VOCALS 

Olivia Bower, Ellen Deleston, Patrice Rushen and “the little 
nice girls' Andra Harris, Willette Jones, Aisha Andrews, 
Dominique Brand 

Recorded at The Recording Connection. Beachwood. Ohio 
Additional recording at Conway Recording Company. 
Hollywood. California. 

Kendun Recorders. Burbank. California & Motown/Hitsville 
U S A Recording Studios. Hollywood. California 
Mixed and Mastered at Motown/Hitsville U S A. Recording 
Studios. Hollywood. California 

Recording Engineer: Dale Peters 
Mixing Engineer Bobby Brooks 
Assistant Engineers: Jimmy Carroccio, Greg Stout, 
Fred Law, Car Johnson 
Mastering Engineer John Matousck 



"Special thanks to Andre O'Neal. Bill Bouye. Stein. Sharon 
Petrowski. Linda Koci. Ray Calabrese. Sonny Jones, Joe Simone. Lee 
Young. Jr.. Skip Miller. Miller London. Ray Singleton. Jay Lasker. Jesus 
Garber. Don Carter. Terry Taylor. Gene Shelton. Brenda M. Boyce. 

Susan deChristofaro. Pamela J. Plant. Georgia Ward. Dolores 
Petersen. Karen Spencer-Sherlock. Renae Lindsay. Buddy Bruno, 
the staff at Conway Studios, Darryl Caserne and the Kendun staff. 

Olivia Bower. JoDee Omer. Diane Martin. Beverly Robinson. 
Gary Fradkin and the Hitsville staff. Dick Charles of Charles Music, 
all of the Beachwood Mariott staff, to Alain Locke High Music 
students, and a very special thanks to our families— "Keep on 
beaming like the sun" 

Patrice Rushen appears courtesy of Baby Fingers. Inc. 

& Elektra Records 

Leon "Ndugu" Chancier appears courtesy of 
Drumsong Productions. Inc. 

Reggie Andrews appears courtesy of Areginal Music Inc.. 

In Association With Artist Services International 
Gerald Albright & Ray Brown appear courtesy of Arista Records 
Andra Harris appears courtesy of The Robert Harris Family 
Aisha Andrews & Dominique Brand appear courtesy of 
The Andrews Family 

Art Direction: Johnny Lee 
Design: Terry Taylor 
Photograph) Ron Slenzak 
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SIDE ONE 

GOT TO GET UP 

• v v - 

L.llie Macho Music Co Inc ASCAP) 

THIS IS YOUR TIME 

(By l Boone & L LaFaice. Lillie Macho Mu 
Rock Your Socks Music ASCAP) 

ANGEL 

(ByC Va'ii P Slade &C McKee 
L.itle Macho Music Co Inc ASCAP) 

MAGICAL NIGHT 

(ByM Maiavasi L Boone &L LaFaice 
L«me Macho Music Co inc^ ASCAP) 
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STAY *N FIT (S 

(ByT Allen &J F Petrus Guadeloupe Mus.c/ 
Johnme-Mae Publishing BMl | 

TELL ME WHY 

(By M Maiavasi M Campbell T Allen & L LaFaice 
Guadeloupe Music/Johnme-Mae Publishing/ 
Famika Music BMl ) 

YOU’LL NEVER REALIZE 46, 

(ByM Maiavasi R Trevisi & P Slade 
Lillie Macho Musk: Co Inc ASCAP) 

DON’T WAIT ANOTHER NIGHT 

(5 51) 

(ByC Mmucci & B Mallhews. Lillie Macho Muse Co Inc/ 

Hex Urban Music ASCAP, 




Produced by Jacques Fred Petrus and Mauro Maiavasi 

Arranged ond conducted by Mauro Maiavasi Production assistant and rhythm arrangement by Timmy Allen Executive producer: Jacques Fred Petrus 

The Other Musicians Are: Mauro Maiavasi: Keyboards Bernard Davis: Drums Rudy Trovlsl: Saxophone Background vocals: Jocelyn Smith, Lisa Fischer. Eric 
McClinton, Bobby Douglas, Steve Daniels, Larry LaFaice (Eric McCIInton appears courtesy of Capitol Records) (Bobby Douglas and Steve Daniels appear courtesy 
of RCA Records) 

Recorded at Umbi Studios In Modlna. Italy Engineered by: Muggi Maurizio Overdubs and mixed at Sorcerer Sound, New York City Engineered by: Alex Head 
Mastered at Sterling Sound by Jose Rodriguez Album coordinators: Roy Cavlano ond Bob Ohossen Special thanks to: Stovon Kopltko, Barbara Clarke and Steve 
Bogon. A very special thanks to Bert Padell. Change International Fan Club 1775 Broadway 7th Floor Now York. New York 10019 Photography: Robert Lewis 
direction: Bob Dofrin Art and design: Greg Porto 
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Additional Personnel: 

Chief Engineer Don Cody 
Second Engineer Tom Lubin 
Assistant Engineer: George Engfer 
String Contractor & Concert Master Terry 
Adams 

Mastering Engineer Mike Fusaro at CBS 
Records 

Cover Concept: Linda Lou McCall & 
Associates 

Remix Engineers: Don Cody, Tom Lubin, 

Mike Fusaro 
Model: Lucy Minor 

Makeup: George LeSeur, LeSeur Cosmetics, 
Memphis 

Photography: Frederick Toma 
Phonogram A&R Supervisor: Jud Phillips 
Additional Musicians: 

Sheila Escovedo: "All Percussion" Courtesy 
of Fantasy Records 

Skip Scarborough: Additional keyboards on 
"Tears In My Eyes", DooWhaChaWannaDoo", 
"Secrets", "Who Has The Time", and "I'll Set 
You Out O.K." 

Arrangements: 

DooWhaChaWannaDoo F. Pilate, Strings: 

David Crawford, Horns: S. Scarborough and 

Con Funk Shun 

Who Has The Time F Pilate 

Strings & Horns S. Scarborough 

Tears In My Eyes F. Pilate 

Strings: David Crawford 

Ffun M. Cooper 

Horns M. Cooper 

Secrets F. Pilate and S. Scarborough 
ConFunkShunizeYo: 

Horns: M. Cooper 
I'll Set You Out O K M. Cooper 
Synthesizers F Pilate & S. Scarborough 
Horns Alto Saxophone Solo by Paul Harrell 
Indian Summer Love C. Martin, 

S. Scarborough, Con Funk Shun 
Synthesizers: F. Pilate & S. Scarborough 
Special thanks to Nanette Marchand, 
Luciano Brust, Lyn Weiner, Jayne Winter and 
the rest of the fantastic staff of CBS 
Recording Studios. 

Also to our mentors Frank Bigoski II, Naomi 
Christensen, Dean Friedrich, David Froelich, 
John Kolarik, Willie McKnight and Virl Swann 
We would like to express our appreciation to 
Union Planters National Bank, Commercial 
and Industrial Bank. Alan Abis Unique Men's 
Store, and Goldsmith's Department Store for 
their cooperation. 


DooWhaChaWannaDoo 

(F P.late) 

Come on Everybody 
Let yourself go, feel the music flow 
Clap your hands with the tambourine 
Just set your body free 

No more standing in the corner 
The spotlight's on you 
Don't stop till you're through 
Do what you want to have a good time 
It's your turn to shine 

DooWhaChaWannaDoo 
It's your turn to shine 
DooWhaChaWannaDoo 
It's your turn to shine 

Ah, the party is a-hummin' 

Won't you come as you are I say everyone's 
a star 

Just release yourself do whatever you may 
feel 

Don't try to conceal it 

No more standing in the corner 
It's time to be free 
Come on and follow me 

Let the rhythm of the music take your mind 
Girl, it's your turn to shine 

DooWhaChaWannaDoo 
It's your turn to shine 
DooWhaChaWannaDoo 
It's your turn to shine 


Who Has The Time 

(F. Pilate/J Simpson) 

Who has the time 
Who'll lend a hand 

Who's gonna ease the troubles of another 
man 

Who has the time 
With others in need 
In a world full of hatred, bitter pain 
and greed 

Can't you hear the voices in the night 
You got the power to shine the light 
Try to consider 
If you have the time 

Who has the time 
Who'll show the way 
Tell me who's gonna listen to the things I 
have to say 

Oh, yeah, won't you listen 

Who has the time 

Who wants to show 

A lost and lonely man the way to go 

Can't you hear the voices in the night 
You got the power to shine the light 
Try to consider 
If you have the time 

Who has the time 
Who has the time . . . 


Tears In My Eyes 

(F. Pilate) 

I've heard you often speak my name 
Ah, but baby, things will never be the same 
I've gone my way, and you've gone yours 
And all that remains is memories and words 


The love we had can never be 
But you know I want you and you still 
want me 

Things for us could never be right 
I still shed a tear when I think of you at night 

A tear in my eye, a tear in my eye 

Just a tiny tear, just a tiny tear, just a tiny tear 

Our worlds used to be the same 
Now things are different but neither was 
to blame 

Time has caught us and we must see 

That I can't have you and you can't have me 

Oh, but if you should someday pass me by 
And happen to notice a tear in my eye 
Pay it no attention because it's always there 
When I think about the love we used to share 

A tear in my eye, a tear in my eye . . . 

Just a tiny tear 

A tear in my eye, a tear in my eye 
Pay it no attention 
Pay it no attention 

A tear in my eye 
A tear in my eye 

(Repeat) 

Ffun 

(M. Cooper) 

I want to thank you for your love so true 
Your tender lovin' keeps my mind on you 
I'll pick you up and we'll go out and dance 
You'll kiss my lips and we'll have — 

FFUN. FFUN, FFUN 

Make it or break it, got to make you mine 
Kissin' and huggin* all the time 
You are my one and only under the sun 
Give me your hand and we'll have — 

FFUN, FFUN. FFUN 

We're having Ffun! 

FFUN. FFUN. FFUN 
FFUN. FFUN, FFUN 

(Repeat) 


Secrets 

(F. Pilate/S. Scarborough) 

Tell me all your secrets 

Let me see inside your mind 

I want to know about you 

Everything that I can find 

I need to share your feelings 

Got to feel them as my own 

Leave nothing undiscovered 

Let no thoughts remain unknown-yea 

Secrets of your mind 
See what we can find 
Secrets of your mind — 

Tell me all your secrets 
And I'll tell you all of mine 
No mysteries about us 
Should come between our minds 
There's no need to worry 
Just let the feelings show 
Things we share between us 
No one will ever know-yea 

Secrets of your mind 
See what we can find 
Secrets of your mind 

Tell me all your secrets 
La-La-La-La-La-La-La-La-La-La-La-La-La 

(Repeat) 


ConFunkShunizeYo 

(M. Cooper) 

Wanna do a little show, baby 
Gonna sure nuff get you off 
Just want you to know, baby 
So glad that you could come 
You take it to the floor, baby 
And do what you wanna do 
I’ll take it to the stage, honey 
Gonna sing sweet love to you 

ConFunkShunize yo. ConfunkShunize yo 
Hypnotize ya, mesmerize yo 
ConFunkShunize ya, ConFunkShunize ya 
Hypnotize ya, mesmerize ya 

If you shake plenty booty 
It's hard for us to stop 
If you shake plenty booty 
It's hard for us to stop 

(Repeat) 


I'll Set You Out O.K. 

(M. Cooper) 

I really wanna make you mine, pretty baby 
But, then, I don't want to show it 
I'm lovin' you all the time, little lady 
I just want you to know that 

You really set my mind at ease, honey 
Refreshing as a summer breeze, baby, baby 
I'm really not that hard to please, darling, 
darling 

Come on, sugar, be with me 

So add a little sugar to your coffee 
Sit and talk for a while, won't you please, 
honey? 

Baby, take a look at how I've planned things 
I'll set you out O.K. 

And then I wanna take you out with me. baby 
Disco Dancing all night long 
My place, your place, doesn't matter, 
sweet lady 

The love we hove is, oh, so strong 

You've been sitting here all evening 
It's really not that hard to see darling, 
darling 

That lovin' me is on your mind, baby 
I'm so in love with what I see 

So add a little sugar to your coffee 
Sit and talk, sit and talk for awhile, won't you 
please, honey 9 

Baby, take a look at how I've planned things 
I'll set you out O.K. 

(Repeat) 


All selections published by Vol-ie Joe Music IBMI) 
except Indian Summer Love (Interlude' "Secrets “ 
and Indian Summer Love (Instrumental' 
published by Val-ie Joe Music Unichappell Music 
(BMI) and Tears In My Eyes " published by Mighty 
Three Music (BMI) 

All lyncs O 1 977 Val-ie Joe Music (BMI) except 
Indion Summer Love (Interlude) ". "Secrets and 
"Indian Summer Love (Instrumental)" <T 1977 
Val-ie Joe Music/Unichappell Music. Inc (BMI) ond 
Tears In My Eyes jT 1 977 Mighty Three Music 
(BMI) All rights reserved Used by permission 
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Frankie Beverly, lead and background vocals, rhythm guitar. 
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Robin Duhe.bass guitar. 

Wuane Thomas, lead guitar. 

Sam Porter, organ. 

Roame, background vocals, congas. 
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This album is produced and 
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GAINING THROUGH LOSING 

I asked God for strength, that I might achieve. 

I was made weak, that I might learn humbly to obey, 

I asked for health, that I might do greater things, 

I was given infirmity, that I might do better things. 

I asked for riches, that I might be happy, 

I was given poverty, that I might be wise. 

I asked for power, that I might have the praise of men. 

I was given weakness, that I might feel the need of God. 

I asked for all things, that I might enjoy life. 

I was given life, that I might enjoy all things. 

I got nothing that I asked for. but everything I had hoped for. 
Almost despite myself, my unspoken prayers were answered 
I am, among all men, most richly blessed. 
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Oh no, you just can't stop the love 
We'll see the light 
We’ll be alright 

Ah . . . now we move along to a very poignant 
song. It talks about the reserve that we all 
have and how we can lilt ourselves up by. . . 

REACHIN' DOWN INSIDE 

Reachin' down Inside for more 

When you’re all alone 

Reachin' down inside 

When your love is gone 

Reachin' down inside for more 

Sometimes it gets so hard 

Reachin' down inside for more 

Then you're gonna know 

Reachin' down inside for more 

No matter where you go 

Reachin’ down inside for more 

Sometimes it gets so hard 

In this world with its ups and downs 

You don't need to be denied 

Cause in life things can be 

So much more than we can see 

Nobody knows just what your feelin' inside 

There will be times 

When there’s nothing, nothing right 

Even though you really really try 

Oh, as long as you live 

There is so much more to give 

Nobody knows just what you're feelin' inside 

When you gotta reach inside 

Reachin' down inside 

Sometimes it gets so hard 

Sometimes it gets so hard 

Sometimes it gets so hard 


Now here's a little number we can all 
relate to... 

TOO MANY GAMES 

Lovers, they sometimes get, 

On each others nerves 
They can really really be so mean 
Playin’ 'round with words 
I wanna know why do we do it 
Why we choose to break each others hearts 
Why. when it keeps us far apart 
Ain’t it funny the things we do 
For the sake of pride 
It don't matter who might get hurt 
As long as you're satisfied 
We oughta be right to each other 
Oooh. you know the things I'm speakm' of 
Why do we mess around with love 
Too many games that people play 
Too many games that people play 
far too many games that people play 
Too many games that people play 
Too many people they get hung u 


Baby, I need to 

Feel that I'm needed 

The same things you want 

I want them just like you 

The same things you need 

You better believe, you belter believe. 

That I want them just like you do 
Yes, the things that you need 
All the things that you want 
All the things that you love 
The same things you need 

' This lovely and mysterious music was written 
by Frankie and Robin (Dube): and with its 
beautilully melodic saiophone. this song truly 
becomes... 

MAGIC 

You know what to do for me 
Call it intuition 
Mysterious as you can be 
That ain't superstition 
I'm so glad it's you I found 
Havin' you around 
It's just like 
Magic 

The birds begin to sing 
It spreads like everything 
Magic 

You came into my life 
Put your spell on me 
I am so amazed that you 
Got me so elated 
All the little things you do 
I appreciate it 

Girl, you make it oh so clear 
Whenever you are near 
It seems like 
Magic 

I know just what I feel 
I wonder if it's real 
Magic 

You came into my life 
Put your spell on me 
Just like 
Magic 

The birds begin to sing 
It spreads like everything 
Magic 

I know just what I feel 
I wonder if it's real 
Magic wS 


Last, but not least, we have a beautilul love 
song, written originally lor our liisl album. 
Ibis one suvely has . . . 

A PLACE IN MY HEART 

love don't need no foolish stories 

And I don't need to lie to you 

What you do lor me is wonderful 

You have been so doggone true 

I don't know just where you come from 

Seems you been here from the start 

All I know is that you’re good to me 

And you've won yourself a place in my heart 

You will always have a place in my heart 

I am feelin' somethin' different 

Feel it deep inside of me 

You have givin' me such tenderness 

You can't tell me you don't see 

I just know that I love you. baby 

I hope we never ever part 

I just know you've been so good to me 

And you've won yourself a place in my heart 

You will always have a place 

In my heart 

You will always have a place 
In my heart 

You have won a place, a place in my heart 
You have won a place, deep inside of me 


Copyright ©1985 by Amazement Music IBMIJ 
All Rights Reserved 'Used by Permission 

All Selections written by Frankie Beverly * 

All Publishing by Amazement Music 'BMI 
We give thanks to Our Lord. Jesus Christ, for 
His blessings on this album 
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I'll tell you what I'm gonna do 
I just wanna be with you 
Gonna give it all I can 
Yes, I'm back in stride again 
There's so much goin' on it's crazy 
Trouble all around 
I'll tell you somethin' 

I'm not gonna let it get me down 
I been goin' through some funky changes 
Changes ate the same 
We like the joy 

But we can't really stand the pain 
I'm just happy to see you and me 
Back in stride again 
I'm so happy to see you and me 
Back in stride again 
Ain’t nothin' gonna get us down 
We gonna turn this thing around 
Back in stride again . . . 


This inspiring title track, written some years 
ago. is almost like a time whose idea has 
come. No matter what is said, no matter what 
is done. you... 

CAN'T STOP THE LOVE 

Don't stop, don't stop that lovin' feelin' 

Don't stop, don't stop that lovin' feelin' 

There's music in the air 

Love is everywhere 

If you really care 

You won't let go 

Time is on our side 

Love will be our guide 

We ll be satisfied 

This much I know 

It doesn't matter the weather 

We are in this thing together 

And with you and me 

This love will grow 

Oh, you just can't stop the love 

We'll sing a song 

We'll get along 

Oh no. you just can't stop the love 
We'll see the light 
We'll be alright 

Don't stop, don't stop that lovin' feelin' 

Don't stop, don't stop that lovin’ feelin’ 

You will always find 
Love will be on time 
There'll be peace of mind 
For you and for me 
No matter what they say 
Love will find a way 
We will be okay 
Just wait and see 
Some will try to change us 
They will try to rearrange us 
But we'll put it back 
The way it should be 
Oh no, you just can't stop the love 
We'll sing a song 
We ll get along 


On those "he say" "she say" games 
We don't care who might get hurt 
You know that's just insane 
We've got to stop, look, listen 
At the way we treat each other so unkind 
Why, when it's just a waste a time 
Too many games that people play 
Too many games that people play 
Far too many games that people play 
Too many games that people play 
You know what I'm talkin' 'bout 
There can really be no doubt 
I hope that you and I can work it out 
Stop these silly games that people play 
Too many games that people play 
Too many games that people play 
Too many games that people play 


One ol the unique things about this song is 
its depth, despite the passage of time. 

Written twenty yeais ago. it retains its 
original leelingthat cries out... 

I WANT TO FEEL I'M WANTED 

If I don't answer when you call my name 
Don't you get mad 
If my kisses don’t feel the same 
Baby don't feel bad 
I go on every day thinkin' 'bout you 
religiously 

Oh. and lately I've been so confused 
What's wrong with me 
Oh I toss and I turn and I yearn and I yearn 
And I don't know what to do 
I've tried being by myself don't want anybody 
else but you 
All I know is 

I want to feel that I'm wanted 
Baby. I need to feel that I'm needed 
Hey. won't you tell me 'bout it. tell me 
'bout it 

I remember when you use to be here 
All of the time 

You were there when I needed you most 
Everything was fine 

Now you can't seem to figure out just where 
I'm at 

Well, you can't give me love like this 
Then take it back 

Oh. I toss and I turn and I yearn and I yearn 
And I don't know what to do 
I've tried being by myself don't want anybody 
else but you 
All I know is 

I want to feel that I'm wanted 
Oh, how I need to feel that I'm neede 
Can't you see thatg 
I want to feel that I 




Here’s a sassy groove that reflects the gritty 
side. It simply says if one was out of stride, 
one is now... 


BACK IN STRIDE 

There's so much goin' on it's crazy 
Trouble all around 
I'll tell you somethin' 

I'm not gonna let it get me down 
I been goin' through some funky changes 
Changes are the same 
We like the joy 

But we can't really stand the pain 

I'm just happy to see you and me 

Back in stride again 

I'm so happy to see you and me 

Back in stride again 

I'm gonna By to keep it cornin' 

Things ain't always smooth 

But I'll be alright 

As long as I can find the groove 

Somehow I know that I can make it 

You seem to like my style 

Well don't you worry 

Cause I'm gonna be around awhile 

I'm just happy to see you and me 

Back in sBlde again 

I'm just happy to see you and me 
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Lore To The World 

This road we’re on shows a dark destiny 

I feel the end of humanity 

Father, father l know you’re there 

1 lift rav voice unto you, hear my prayer 

For love to the world 

Love to the world 

For love to the world 

Love to the world 

The trumpets call, the trumpets call 

Earth Children, Earth Children 

Bring love to the world 

Love to the world 

Bring love to the world 

Love to the world 

Heaven help us, heaven help us 
Heaven help us, heaven help us 
Heaven help us, heaven help us 
Heaven help us, heaven help us (etc.' 

Love, love to the world 
Love, love to the world 
Love, love to the world 
Love, love to the world 
God send us 
Love to the world 
Hear mv praver for 
Love to the world 
God send us 
Love to the world 
Hear mv praver for 
Love to the world ( etc.) 

Words and music: Larry Mizell, Fonce Mizell and 
Rodney Mizell / Copyright 1 1976 Alruby Music (ascap) 

Time For Pleasure 

Come on babv 

Got to stop this game 

Come on babv 

Our feelings are the same 

Come on babv 

You’re drivin’ me up the wall 

Come on babv 

We both should have a ball 

Babv, don’t you know 
It’s time for pleasure 
I can see desire in your eyes 
Babv, don’t you know 
It’s time for pleasure 

We’ve gotten the other business out the way 
We’ve gotten the other business out the way 

Come on baby 

You’re drivin’ me up the wall 
Oh babv 

We both should have a hall 
Don’t you know now 

Babv, don’t you know 
It’s time for pleasure 
I can see desire in your eyes 
Baby, don’t you know 
It’s time for pleasure 

Let’s not fool around and waste the time 
Baby, don’t you know 
It’s time for pleasure 
I can see desire in your eyes 
Baby, don’t you know 
It’s time for pleasure 
Let’s not fool around and waste the time 
Cause we got the other business out the way 
We’ve gotten the other business out the way 
repeat) 

Baby, don't you know 
It’s time for pleasure 
(repeat) 

Words and music: Larry Mizell, Fonce Mizell and 
Rodney Mizell/Copyright > 1976 Alruby Music (ascap) 


Love Ballad 

I have never been so much in love before 
What a difference 
A true love made in my life 
So nice, so right 

Loving you gave me something new 
That 1 never felt, never dreamed of 
Something’s changed 
No, it’s not the feeling 1 had before 
Oh, it’s much much more 

Love, 1 never knew that a touch 
Could mean so much 
What a difference 

And when we walk hand and hand 
1 feel so real 

Lovers come and then lovers go 

That’s what folks say 

Don’t thev know 

They’re not there 

When you love, hold me 

And sav you care 

And what we have 

Is much more than they could see 

Words and music: Skip Scarborough 

Copyright 1 1975 &. 1976 L’nichappell Music Inc. (bmi ) 

Qet Your It Together 

Get it together 
Get your it together 

Better get your it together 
Every day you’re wastin’ time 
Better get your it together 
’Fore you get too far behind 
i repeat) 

It’s on you 

Everybody's got a thing or two 
What it is, is simply up to you 
So I say, whatever it is 
It is yours to give 

Get it together 
Get your it together 

It’s on you 

Everybody’s got a thing or two 
What it is, is simply up to you 
So I say, whatever it is 
It is yours to give 

Words and music : Henry Davis and Jeffrey Osborne 
Copyright 1 1975 Irving Music Inc., iceman Music 
and McDorsbov Music (bmi), Almo Music Corp., 
Butler Music, Inc., and McRovscod Music (ascap'. 

Let The Music Keep Playing 

The music’s soft and the lights are low 

As I hold you, 1 feel myself smiling 

And I remember the times we’ve had good and bad 

I can say it’s all been worthwhile 

La, la, la 
La. la, la 
La, la, la 
La, la, la 

You know that soon 

I’ll have to leave you 

But I’ll he back again someday 

In the meantime 

Let me hold you a little closer 

So I can whisper in your ear 

Ooh! I love you 

With all your might 

Hold me tight 

Darling squeeze me 

You know I’m so happy here 

La, la, la 
La. la. la 


La, la, la 
La, la, la 

There’s one thing that I long for 
Something to make the moment last 
Let the music keep plac ing 
I feel my love gettin’ stronger 
Let the music keep plac ing 
I want to hold you a little bit longer 

Words and music: Henry Davis 

Copyright [1975 Irving Music Inc., Iceman Music 

and McDorsbov Music (bmi). 

The Word 

People are talkin’ about vou 
Have you heard — the word 
Have vou heard — the word 
Have you heard — the word 
The word is out, the word is out 
The word is out, the word is out 
The word is out, the word is out 

The word is out on you 
Have vou heard? 

They say you’ve been untrue 
After I trusted vou, trusted vou 
Have vou heard? 

There’s things you should not do 

The word 

Indiscriminatin’ word. 

The incriminatin’ word 
The word 

The word has said some dirtc things 
Some funkc dirtc things 
Some really hurtin’ things 

The word 
The word 
The word 

The word is out on vou girl 
Watcha gonna do? Girl 
Watcha gonna do? Girl 

The word 

The word it said some dirtc things 
Some funkc dirtc things 
Some reallv hurtin’ things 

The word is out 

The word is out about vou 

The word is out 

The word is out about vou etc. 

Words and music: Larry Mizell, Fonce Mizell and 
Rodney Mizell Copyright ( 1976 Alruby Music 
(ascap) 

Lore To The World Prayer 

Love to the world 

Hear our prayer lord in heaven 

Love to the world 

Deliver us from evil 

Love to the world 

Prav tor love ve earth children 

Love to the cvorld 

Won’t you help us, dear father 

Love to the cvorld 

Words and music: Larry Mizell, Fonce Mizell and 
Rodney Mizell/Copyright < 1976 Alruby Music 
(ascap) 


All Lyrics used by permission. 
Reproduction prohibited. 

All rights reserved. 

Printed in U.S.A. A&.M SP-4589 
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ouid You Dance To My Music 
t hat’s Just Too Bad 
Come Dance With Me 
Save Your Love For Me 
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SIDE 2 

If You Really Don't Love Me 
Someday, Someway 



Never Let Me Go 

Searching For Someone To Love 
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ELEGIA A MANOLETE 
PENITA, PENA 
LOS CUATRO MULEROS 
LA ZARZAMORA 
NI HABLAR DEL PELUQUIN 


OJOS VERDES 
LAS COSITAS DEL QUERER 
LAS CARRETAS DEL ROCIO 
TOITO TE LO CONSIENTO 
EL LAUREL 

LOS DEDOS DE LA MANO 


Nadie puede hacer la presentation de MIGUEL 
HERRERO quien desde hace anos pasea por todos 
los palses de Centro y Sur America las canciones y roman- 
cillos folkloricos de Espana con la Compania "Cabalgata” 
con exito sonado en forma mas pretisa y que mejor revele 
su simpatia y gracia gitana, que el propio MIGUEL 
HERRERO, quien con efusion sincera y entusiasmo de 
artista nos cuenta as! sus biografla: 

"Naci en Huelva, Espana, en 1919. Mi principio de 
chaval fue el mismo de mi padre — zapatero en el giro 
de calzado a la medida. Mis primeros impulsos de aven- 
turero no fueron hacia el cante hondo precisamente, sino 
querla ser torero. Y asi fue que a la edad de trece- anos 
me marche de casa para iniciar mi vida de torerillo, recor- 
riendo las provincias de Caceres, Salamanca, Palencia, 
Zaragoza, y algunas mas en las capeas organizadas para 
las fiestas provinciales. . 

"Pero no se por que causa tenia un presentimiento de 
que no habia de ser torero . . . En uno de los pueblos 
de la provincia de Caceres, llamado Montehermoso, mis 
compaiieros de capea me pidieron en una de las fiestas 
que les cantara algo flamenco . . . Me subi a una de 
las mesas del cafe y me puse a cantar. . . . Tuve tal 
exito, que comprendi que ese era mi verdadero arte y 
desde entonces me dedique por entero al cante, recor- 
riendo todas las capitales de Espana y algunos paises de 
Europa; a veces contratado y otras con compania propia, 
hasta que decidimos venir a la America, debutando en 
Buenos Aires en 1944. . 

Despues. ... Ia vida de HERRERO es una serie 
ininterrumpida de exitos con la Compania "Cabalgata” 
de tan notable actuation en La Habana, Mexico, Nueva 
York ... la America toda. 



Those who have witnessed "Cabalgata", a show replete 
with Spanish musical lore, will remember the handsome 
figure of MIGUEL HERRERO and his unique, compelling 
flamenco style of song. For more than a decade his 
renditions of Spanish folk songs have been heard in 
Europe and the Americas; Havana, Mexico and New 
York, responding to him with "Oles!" 

Of genuine gypsy extraction. HERRERO was born in 
Huelva, Spain, in 1919. Up to the age of 13 he followed 
his father's trade as a cobbler, but the urge to become 
a full-fighter took hold of him and he left home to 
tour the provinces and fight bulls in the local fiestas. The 
intuition that he would never make a top matador plus an 
accidental request by his colleagues to sing something 
flamenco at a cafe, turned the tide. His success was so 
immediate that the conviction to dedicate himself to the 
cante bondo was born. Since then he has matured as an 
artist until today his position- as a flamenco singer is 
among the greatest. 


Montilla records are recorded in Spain and manufactured in the 
United States of America by FERNANDO .1. MONTILLA for 
MONTILLA INC.. 131 East 23rd Street. New York 10, N. 3 
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Produced by Michael Henderson 
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Drums: Darryl Jennings. Rich Allen 

Guitar: David Miles-solo. Dennis Briggs. Ralph Armstrong. Mario Resto 
Keyboards: Louis Resto. Lester Williams. Ted Harris Jr.. Michael Cavlor 
Bass: Michael Henderson 
Percussion: Carl Small 
John Trudell and The Detroit Horns 
Carl Austin's Strings 

String and hom arrangements: David Van DePitte 
Engineers: David Boyer. Warren D. Woods. Jr 

Recorded at Sound Suite Studios with a special thanks to John Lewis 

MAKE IT EASY ON YOURSELF 
NEVER GONNA GIVE YOU UP 

Drums: Leon "Ndugu' Chancier 
Bass: Nathan East 
Keyboards: Michael Lang 
Guitar: Mitch Holder 
Percussion Alan Estes 

’Make It Easy On Yourself " Produced by Chuck Jackson 
Arranger/Conductor Gene Page 
Horn and string arrangements: Gene Page 
Rhythm arrangements: Tony Coleman 

"Never Gonna Give You Up' Produced by Chuck Jackson 
Arranger/Conductor Ben Wright 
Horn and string arrangements: Ben Wright 
Rhythm arrangements by Tony Coleman 

Recorded at MCA Whitney Recording Studios 
Engineer: Frank Kejmar 
Production Coordinator: Tony Coleman 

CAN1 VVE FALL IN LOVE AGAIN 
Fpatyring Phyllis Hyman r 

Produced by Chuck Jackson 

Keyboards: John Barnes 
Synthesizers: Michael Boddicker 
Drums. Leon ‘ Ndugu * Chancier 
Bass: Nathan East 
Guitar: Tim May 

Percussion: Chuck Jackson and Tony Coleman 
Background vocals: The Waters. Maxine Waters Willard 
Julia Waters Tillman Oren Waters 

Recorded at MCA Whitney Recording Studios 
Engineer: Frank Ke/mar 

Lead vocals recorded at Sigma Sound Studios. New iprk 

Engineer: Frank Kejmar 
Second Engineer . Carla Bandini 

Production coordinators: Tina Stephens and Tony Coleman 
Rhythm arrangements by Chuck Jackson and Tony Coleman 
Background vocal arrangement by Chuck Jackson and Tony Coleman 
Hom and string arrangement by Johnny Pate 

Photography Pinderhughes 
Hair and Makeup Sonia Santos 
Stylist: Hui Wong 
Assistant: Victoria Duell 
Design: Neal Pozner 
Art Direction: Donn Davenport 

Special thanks to Art Kass. Morris Levy, and the Buddah Group 
Also to Clive Davis. Richard Smith Gerry Griffith. Barbara Sheliey 
PaulSIoman and all the staff at Arista. 

Also special thanks to Fred Moultrie and Lee Phillips and all for believing 

Phyllis Hyman oooeors c aortnsy of Arista Records 

BDS6002 

ctWt QutkJah Recarxn he. 








Previous Release: 

JIM GRlSTRAP 

SWING YOUR DAODY- 


RLX102 

WARNING: It is expressly forbidden to copy or 
reproduce this recording in any manner or form. 


*LOVE TALK 13:13 
* NEVER STOP LOVING ME 7:41 - 
■*MOVEMeV:10 
** BELLO IT'S ME 3:25 

* / • . — « V 

* ( \ VfsTj rrVI 1 / Dec Ervin) 

Pocket Full of Tunes, Inc. (BMI) 

**(Todd Rundgren) 

Screen-Gems — Columbia Music, Inc. (BtVll) 

- Produced by Wes Farrell 
Arrangements by Gene Page 

Background Vocalists: 

Dee Ervin 
June Williams 
Lisa Roberts 
Myrna Matthews 
Recorded At: ^ 

The Sound Factory & The Record Plant 
Mixing Engineers: 

Gary Kelgren 
Ron Nessen 
-^Engineers: 

Dave' Massinger "'<■ 

, Jim Nipar 

Ait Direction; Linda Dietrich 
• Photography: landa Diet+'ich 
_AIbum Design: Hulda Nelson 
Photo Ketouching: , 

Charlie Wild Studios ’’ 

Special Thanks: 

Olivia Page 
Dee Willoughby 

— Jjnda DicUu.li — , - „ 
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c l»»7o Roxbury Record Corp 
Los Angeles. California 
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SIDEONE: 

CONTROL IT 
TAKE ME ALONG 
‘DYIN’ TO BE DANCIN’ 

SIDE TWO: 

GONNA GET YA 
WHAT YOU WANT 
TAKE A RISK 
GIVE IN TO LOVE 


! 



MUSICIANS 

GUITARS — William “Bubba" Anderson 
BASS GUITAR - Arnold “Muki" 

Wilson, Butch Porter 

DRUMS - Raymond Rock, Randy 

Hutchinson 

KEYBOARDS - 

Andrew Schwartz - Prophet 5, 

Acoustic & Electric Piano 
Clifford Branch Jr. - Acoustic & 

Electric Piano, Fred Zarr - Obx 
Oberheim Synthesizer 

PERCUSSION - Steve Thornton, 

Sam Figueroa 

HORNS 

TRUMPET - Tyrone Cox, James "Ajax" 
Baynard 

TENOR SAX - Jeff Smith, Bert Reid 
ALTO SAX - Larry Smith 
TROMBONE - Ray "Johnny” Reid 
LEAD VOCALS - Gail Smith ‘Except 
Heidi Dudley on "Dyin’ To Be Dancin' " 


HORN ARRANGEMENTS by "Smithcox" 
on "Control It”, “Take Me Along" & "Gonna 
Get Ya What You Want" 

HORN ARRANGEMENT on “Dyin' To Be 
Dancin' " by Ray "Johnny" Reid & 

James Baynard 

HORN & STRING ARRANGEMENTS by 
Andrew Schwartz on “Take A Risk" & 

"Give In To Love" 

BACKGROUND VOCAL ARRANGEMENTS 
by William "Bubba" Anderson & Ray 
"Johnny" Reid 

RHYTHM ARRANGEMENTS by Ray 
"Johnny" Reid & William “Bubba” 

Anderson except on "Take Me Along" & 
“Gonna Get Ya What You Want" by Ray 
Reid, William Anderson & Kenton Nix 


RECORDED AT 
Counterpoint Studio NYC 
Recording Engineer-Brian Wisch 
Sigma Sound Studio NYC 
Recording Engineer-John Potoker 
•“Dyin' To Be Dancin' ” Mixed by 
Francois Kevorkian 

EXECUTIVE PRODUCERS-Michael Friedman. 
Don Silver and Robert Fish 
PRODUCED & ARRANGED by Raymond Reid 
and William Anderson for “THE EMPIRE 
PROJECT" 119 West 57th St. NYC * |, 




MANAGEMENT: Donnie Linton Management Inc. 
PHOTOGRAPHY & ART DIRECTION by 
Trudy Schlachter 

Hair & Make-up by Greg Greiner/Masterworks 
Stylist-Greta Lee/Masterworks 
Dress by Neil Bieff/Arturo Herrara 
Jewelry by Lu Willard 

PRELUDE PRODUCTION COORDINATOR- 
Gerry Kuster 

SPECIAL THANKS TO: Crown Heights Affair. 
Yvonne Sewall, Kenton Nix. Pearline Smith, 

Chris Brown and especially Marvin & Stan and 
the Whole Staff at PRELUDE RECORDS 

®&© 1981 PRELUDE RECORDS 
200 W 57th St. N.Y., N.Y. 10019 
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Broadway's brightest star in a fascinating array of brilliant 
new Channing classics and familiar songs dressed up in a 
fresh new Channing sound. 

...Hear Carol Channing sing a delightful song from “Hello, 
Dolly!” that she has never before recorded, "Elegance” with 
new lyrics specially written for Miss Channing by Jerry 
Herman, composer of “Hello, Dolly!”. 

. . . Hear Carol Channing’s favorite song from "Gentlemen 
Prefer Blondes”— a song she did not sing in the show and has 
never before recorded, “Homesick Blues”. 

. . . Hear Carol Channing introduce a new song that is destined 
to take its place as a classic beside her famous "Diamonds 
Are A Girl’s Best Friend”— "Widow’s Weeds”, specially writ- 



WORLD LEADER IN RECORDED SOUND 


The Exciting Star Of "Hello, Dolly!” 


ten for her by Ervin Drake, composer of the score for “What 
Makes Sammy Run?” 

And more, lots more — some of Carol Channing’s all-time 
favorites— “Ain’t Misbehavin’”, “Mean To Me”, “Bye Bye 
Blackbird”, “Baby Won’t You Please Come Home”. She sings 
them in all sorts of exciting, unexpected ways, in arrange- 
ments that are full of the fun and joy and rhythm that she 
finds in both contemporary music styles and the old familiar 
styles, too. 

Old and new, these are all Carol’s songs... Carol’s special 
songs filled with her buoyant, special humor and sung in that 
remarkable voice that runs a gamut from basso profundo to 
an ethereal chirp and brings audiences to their feet cheering 
night after night at “Hello, Dolly!”. 


Originated and Produced by ENOCH LIGHT 


Art Director CHARLES E. MURPHY 


SIDE ONE 

ELEGANCE Edwin H. Morris & Co. Inc. (ASCAP) 

I’LL DIE HAPPY Hendricks Music, Inc. (ASCAP) 

MEAN TO ME Fred Ahlert Music Corp. (ASCAP) 

Cromwell Music Inc. (ASCAP) 

WHEN YOU’RE SMILING Mills Music, Inc. (ASCAP) 

BABY WON’T YOU PLEASE COME HOME 

Pickwick Music Corp. (ASCAP) 

DEAR HEARTS & GENTLE PEOPLE 

Edwin H. Morris & Co., Inc. (ASCAP) 


SIDE TWO 

WIDOW'S WEEDS Record Songs, Inc. (ASCAP) 

MAKIN’ WHOOPEE Bregman, Vocco & Conn, Inc. (ASCAP) 

AIN’T MISBEHAVIN’ Mills Music, Inc. (ASCAP) 

HOMESICK BLUES Consolidated Music Pub., Inc. (ASCAP) 

YOU’VE GOT TO SEE MOMMA EV’RY NIGHT , ACr , Am 

Leo Feist, Inc. (ASCAP) 

BYE BYE BLACKBIRD Remick Music Corp. (ASCAP) 


• l|t) QBANO AWABO BCCOBO CO., INC., NEW YOBK, M.Y 
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Personalities — “Live” 

...VOLUME FIVE 
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LITTLE GREEN APPLES 
MY WAY 
PHOENIX 

WATCH WHAT HAPPENS 
WINDMILLS OF YOUR MIND 
I'LL TAKE CARE OF YOUR CARES 
WAVE 

TIME AFTER TIME 
ST. LOUIS BLUES 
CLARINET POLKA 
DARK EYES 


STEREO 



ALP-83 


Recorded “Live” in the Rum House of the Galt Ocean Mile Motel, Ft. Lauderdale, Florida 







Personalities - "Live” 

. . .VOLUME FIVE 




Shad 


Blackie 


Ron 



Dear Fan, 

This record, like life, boils down to WHAT YOU’VE GOT and WHAT YOU DO WITH WHAT YOU’VE GOT. 

WHAT YOU’VE GOT is comedy and music. In comedy, you’ve got Swedish drollery, slashing squibs, hillbilly folk humor and 
some outrageous ribaldry. In music, you’ve got a gypsy czardas and a polka and some blues. You’ve got Shad singing his biggie, ’'Little 
Green Apples”, and “Phoenix”, and a rocking “Time After Time”. You’ve got Blackie’s biggie, “My Way”, and a light-hearted “I'll 
Take Care Of Your Cares”. You've got Ron, joining in on “Wave” and “Windmills Of Your Mind” and “Watch What Happens”. 

WHAT YOU DO WTTH WHAT YOU’VE GOT is up to you, of course. But, let’s say, for instance, you’re a couple of girls and 
it’s cold outside; first thing to do is fix a Tom and Jerry. If you’re Tom and Jerry and it’s cold out. go out and get a couple of girls. 
Think how much fun it’ll be warming up! 

The point is, you’ll want to feel things, get involved. When Blackie and Shad pick on the Poles, feel for the Poles; when Ron 

and Shad pick on Blackie, feel for Blackie . . . and if those girls feel for you, Tom and Jerry, you're on your own — this is a rec- 

ord, not an instruction manual ! 

If you don't get a charge from the music or a tear from the songs or a tug at your heart-strings (or kimono-sash or karate-belt) 

or, at least, a laugh or two — then God didn't make little green apples! 

It all comes to you from the Rum House of th.e GALT OCEAN MILE HOTEL in Ft. Lauderdale. It’s a fun room, a good-feel- 
ing room, a special place. At least that’s what we think and we ought to know, we’ve been there for eight years! 

Yours truly, 

Blackie Nelson 
Shad Smith 
Ron Campbell 


THE PERSONALITIES 
Exclusive Management : 

Milo Stelt, Florida Attractions International Inc. 
801 N. E. 20th Ave., Ft. Lauderdale, Fla. 33301 


— IN THIS ALBUM 
Side One: 


Side Tti'o: 


I'LL TAKE CARE OF YOUR CARES 

PHOENIX 

CLARINET POLKA 

DARK EYES 

WINDMILLS OF YOUR MIND 
MY WAY 


TIME AFTER TIME 
ST. LOUIS BLUES 
WAVE 

WATCH WHAT HAPPENS 
LITTLE GREEN APPLES 



ALP-83 

STEREO 


Produced by: ART RECORDS MANUFACTURING COMPANY, Ft. Lauderdale, Fla. 33310. 
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Teresa Stratas 

Yvonne Minton • Hanna Schwarz 
Franz Mazura- Kenneth Riegel 
"Toni Blankenheim-Robertlear 
Helmut Pampuch 

I II* ' I 


era de Paris 
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ALBAN BERG: LULU 


Oper in drei Akten nach den Tragodien "Erdgeist.. und "Buchse der Pandora* von Frank Wedekind 

Opera in three acts after the tragedies "Earth Spirit" and "Pandora's Box" by Frank Wedekind 

Opera en trois actes d'apres les tragedies «L'Esprit de la terre» el «La boite de Pandore» de Frank Wedekind 

Orchestrierung des dritten Aktes vervollstdndigt von Orchestration of the third act completed by 
Orchestration du troisieme acte completee par: Friedrich Cerha 


Lulu 

Teresa Stratas 

Grdfin Geschwitz 
Countess Geschwitz 
Comtesse Geschwitz 

Yvonne Minton 

Eine Theater-Garderobiere 
A Dresser in a Theatre 
Une habilleuse de theatre 

Hanna Schwarz 

Ein Gymnasiast 
A High-School Boy 
Un lyceen 

Hanna Schwarz 

Ein Groom 
A Groom 
Un groom 

Hanna Schwarz 

Der Medizinalrat 

The Professor of Medicine 

Le professeur de medecine 

Toni Blankenheim 

Der Maler 
The Painter 
Le peintre 

Robert Tear 


Ein Neger 
A Negro 
Un negre 

Robert Tear 

Dr. Schon, Chefredakleur 
Dr. Schoen, an Editor-in-Chief 
Dr. Schoen, redadeur emchef 

Franz Mazura 

Jack 

Franz Mazura 


Aiwa, Dr. Schons Sohn, Komponist 
Aiwa, Dr. Schoen's Son, a Compose 
Aiwa, fils de Dr. Schoen, composite' 

Kenneth Riegel 

Sin Tierbandiger 
An Animal-Tamer 
Un dompteur • $ 

Gerd Nienstedt 


Rodrigo, ein Athlet 
Rodrigo, an Athlete 
Rodrigo, un athlete 

Gerd Nienstedt 

Greis 


Schigolch, ein ( 
Schigolch, aif 
Schigolch, vig 

Toni Blc 


fid Man 
ird 

ienheim 
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Der Prinz, ein Afrikareisender 
The Prince, an African Explorer 
Le prince, voyageur en Afrique 

Helmut Pampuch 

Der Kammerdierier 
The Manservant 
Le valet de chambre 

Helmut Pampuch 

Der Marquis, ein Madchenhandler 
The Marquis, a Pimp 
Le marquis, proxenete 

Helmut Pampuch 

Der Theaterdirektor 
The Theatre Manager 
Le directeur de theatre 

Jules Bastin ! 


Der Bankier 
The Banker 
Le banquier 

Jules Bastin 


Der Polizeikommissar 
The Police Officer \ , 

Le commissaire de police' 

Toni Blankenheim 

Eine Funfzehnjdhrige 
A Fifteen-Year-Old Girl 
Une jeune fille 

Jane Manning 


1 1 


Aufnahme der vervollstandigten Oper im AnschluB an die Pariser Urauffuhfung 1979c 
In Zusammenarbeit mit dem Theatre National de I'Opera d^Paris. 

Recording made in conjunction with the firs|iperformances of the completed opera, f 
produced in 1979 at the Theatre National de iPpera de Paris. \ I 

Cet enregistrement a ete realise a la suite deSirepresentations de 1'oeu.vre completee, f 
creee en 1979 au Theatre National de I'Opera de Paris. j' 

Inszenierung • Stage production ■ Mise en scene: Patrice Chereau 
Buhnenbild ■ Sets • Decors: Richard Peduzzi | i 

Kostume • Costumes: Jacques Schmidt 


Ihre Mutter 
Her Mother 
Sa mere 

Ursula Boese 

Eine Kunstgewerblerin 
A Lady Artist 
Une decoratrice 

Anna Ringart 

•• - 

Ein Journalist 
A Journalist 
Un journaliste 

Claude Meloni 

Ein Diener 
A Manservant 
Un valet 

Pierre-Yves le Maigat 


Orchestre de 1 
I’Opera de Paris 

Dirigent • Conductors 
Chef d'orchestre: | 

Pierre Boulez 

i ) 1 » ' 


Mit drei Referaten zum 
Thema „Lulu", 
gesprochen von: 

With three talks on 
"Lulu" by: 

Avec trois commentaires 
sur «Lulu» enregistre de 
vive voix par leurs 

auteurs: 

Douglas Jarman 
Friedrich Cerha 
Pierre Boulez 
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everything is gonna be alright 


jamie myerson 


unity gain 


jamie myerson 
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1 : YOU GOT THE LOVE 
THE SOURCE F. CANQT STATON 
2: BABY LET ME LOVE YOU TONIGHT 

KARIYA 
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DEBBIE MALONE 
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1: £.20 TO GET IN 
SHUT UP & DANCE 
2: MR KIRK’S NIGHTMARE 
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1: KAOS 

DOCTOR BAKER 
2: GO 
MOBY 
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Cl) The Underwolves 

Wiluen by deb Nic-hblls/ Ned Kelly/ Professor Stretch/ Betts 
Davis. Proctuoed and arranged by The UnderwoNes (Professor 
Stretch a~d Ned Kelly!, demix and additional production fey 

Professor Stretch and DJ Pulse for The Undnrwotes mixed at 

: r: ; 

fiastwood Studios, Lena vocals by Squttely. Backing vocals fey 
Xavier Barnett and Beverly McCleam duitar by Andrew Smith, 
Keyboards and programming by Protestor Stretch. Additional - 
keys by Jules Evans. .Contains a sample of ' Shcop B Dcop And 
Cop Him* by Bette Davis in-courtesy m Woodstock Ventures. 
"...>h'b< !:,■ ’o pyr ght contra/ 8MH Mus-r Publishing Ltd./ 
Zomoa Music Publishers Ltd. © 200'i Jazzanoya-Sompost 
Petards Ext iusively i censed from Ur ive'saMs'aAd Records Ltd 
www.icr.infd 1SRC: 38-AAN-85-0026? 


D1 ) Harvey Mandel ‘Wade 1st Water’ 

Written by J,W. Alexander and Sarn Cooke. Publishing Copyright 
control, ipi Polygram Records Lid. Licensed from Universal Music 
Licensing Division, : 


D2) Kraze 1 




Written by Anils Le: 


' **_ Produce d by Krase 
2^000 Blue 6H Recjrds 


niisLeNeve UHy :WH 

I ieve, Additional material by The Jedi Master. 
ie. Published by Blue Sul Music, (p! & ® 


j ^WapyKienz|j|i 

Wr nan and produced by Markus Kien?l Published by Leith 
Monoscope Audio/ BMG, (pi A 200 ! Klein Records, licensed 
courtesy of Klein Records. vww.kielnracords.com 


Unauthorised public performance, broadcasting 
and copying of this work prohibited. ' 






El) Up, Bustle And Out Ths Domino Boys 1 

(Mould/ Fed), pfoduceu by Sector Buds Min Copyright control ip) 
& <S 2000 Ninja Tuns. Take?: from the alum ‘Master Sessions 2 : 


E2)Flevans 'Spooked* 

Written and produced by Nigel Evans. Published by Full Thought 
Publishing. ip> & © Try Thoughts ltd 2002. Licensed courtesy of 
'Mvw.Putnooghts.co.uk 





FI) Marie etLes Garcons 'Attitudes' 

iVkial/ Fitoussi/ Chirtau). Produced by John Gale. Executive 
i producer. Michel Estlbao. Copyright control. Recorded In New 
York City. Original reaifdmg made by Esteban ip) 1978. 


F2) ’Peepshow Fart 4 ‘ Written fay Nick Walken 
Read fay Sir Patrick Moore 


is 


Unauthorised public performance, broadcasting 
and copying of this work prohibited. 







GlobalUnderground Vinyl 
GU010 
This side #1 
Tit Seduction Of Orpheus 




GlobalUnderground Vinyl 
GU0 10 
This side #2 

Mike. Deepest Jungle. 





GlobalUnderground Vinyl 
GU010 
This side #3 

Return Of The Native. Da After. 
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This side #4 

Dahlback & Krome. The Real Jazz. 
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GlobalUnderground Vinyl 
GU010 - " 

This side #6 

Miss Kitten & The Hacker. 
Frank Sinatra. 
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CocaDaSilva 


A side The Shiva Chant 
B side The Shiva Chant (Ambient Mix) 


Written & Produced by Rui Da Silva and Chris Mellor 
Published by Notting Hill Music & Edel 


KMT01 7 


800505174011 
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EXCLUSIVELY DISTRIBUTED BY INTERGROOVE 

HERE: SAUDADE 

COCODASILVA 

THERE:SAUDADE (INSTRUMENTAL) 

COCODASILVA 






Kismet 


EXCLUSIVELY DISTRIBUTED BY INTERGROOVE 




KMT006 



CocoDaSilva 


Saudade 


Featured on Danny Tenaglia’s 


Global Underground” CD 
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CIPLES - FLYIN’ HIGH (SIDEWINDER REMIX) 
a2. 

E.B.E - SERENITY 
a3. 

RUBBERLEGS (STUDIO 
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HUTTON DRIVE - PUSH IT 
c 2 . 

HIPP-E & TONY PRESENT SOUL INTERACTIVE - RIDDEM CONTROL 
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* MAAS - POWERS OF TEN *< 

d2. 

PERCY X - BREAK IT DOWN (CARI LEKEBUSCH REMIX) 

d3. * 

/ PRESSURE FUNK - PRESSURE THEME (MARCO CAROLA REMIX) 



b£D. manufactured IN France 
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All rights reserved. 

Unauthorised copying, reproduction, hiring, lending, public 
performance and broadcast prohibited. 

®&© 1995 The Ultimate Recording Co Ltd 






FOUNDATION 
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B/W 
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04865 


this side : 
foundation 

flip side : 

helix 

written and produced by martin accorsi and barry robb 
recorded at sphere studios 
thanks to sharam & ali for playing the fuck out of this! 

executive producers: dubfire & sharam 
manufactured and distributed by deep dish records 
mastered @ scrunch, philly 
fax: 202.342.1870 / www.yoshitoshi.com 
® & © 2002 yoshitoshi recordings 
published by dish deep music (ascap) 


86 1 


YR086 







AS FEATURED ON DEEP DISH 
GLOBAL UNDERGROUND MOSCOW 



IYR 086 I 

www.yoshitoshi.com 















VIP 


LOGO SIDE (45rpm) 

Lorimer’s Diablo Mix (9:36)* 

THIS SIDE (33 1/3 ppm) 

Manny Lehmans Tribal Mix (8:52)*** 

Original Mix (9:01)** 

Produced and Written by Dario Perrietti* 
for Pee Wee Productions and Mark Lewis for 
Lewis Media. Dario Perrietti appears through 
^ Leftwing-pipedreamer@earthlink.net 
: :: :: Manny Lehman appears through 
4 Play Records Inc. 

W Vocal arrangement Mike “DSP” Burns 

^ Published by K Marks the Music (ASCAP) 

/ 

/ 

Executive Producers Jeff Haddad & Randy Sills 
www.4playrecords.com to buy for less 
(p) & (c) 2001 4 Play Records Inc. 

Manufactured & Distributed by 
4 Play Records Inc. 



MR 0005 



Manufactured and Distrisbuted by 
4 Play Records Inc. 

8950 W. Olympic Blvd PMB 359 
Beverly Hills. Ca. 90211 
Tel. (323)651.5285 Fax (323)651.3085 
www.4playrecords.com to hear more 
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S 2002 bedrock nxiSd^OofpfaneterJum 
recordings, black is a division of bedrock 


unauthorised copying, reproduction, Wring, 
lending wiKiirn**-™,^ >> — 




. black is a division of bedrock 1 
music ltd. made in the uk. 
www.blackrecorcis.co.uk 
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eclectica 
o ’spectra 

deep space organisms 
outer space mix 
blackObside b 
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unauthorised copying, reproduction, hiring, 
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prohibited. ? 2002 bedrock music ttd 
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pnder exclusive licence from iooq records. 


of bedrock music ltd. made in the uk. 
www.biackrecords.co.uk 
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Bedrock 

Records 
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Bed 35 
Side A 


\ 


Steve Lawler 
Andante 
Taiko mix 



Written and produced by Steve Lawler and 
Washington at Studio 416 for Omadel 
Management. Engineered by Andy Holt at The 
'CabteChamber. Samples taken from the album 
‘The Legend of the Amazon Indiens’ by Okolokolo. 
Courtesy of Blue Flame Records. Published by 
Copyright Control. Made in the UK. ©2002 Bedrock 
Music Ltd. ©2002 Bedrock Music Ltd. 
www.bedrock.org.uk 


Bedrock 

Records 


\ 

Bed 35 
SideB 



Steve Lawler 
Andante 
The Low End 


Specialists year 
ptthe drum remix 


Written and produced by Steve Lawler and 
Washington at Studio 416 for Omadel Management. 
Engineered by Andy Holt at The Cable Chamber. 
Samples taken from the album ‘The Legend of the 
Amazon Indiens’ by Okolokolo. Courtesy of Blue 
Flame Records. B. Remix and additional production 
by M. Clark, A. Geramian, Studio R NYC. Published 
by Copyright Control. Made in the UK. ©2002 
Bedrock Music Ltd. ©2002 Bedrock Music Ltd. 
www.bedrock.org.uk 
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Bora Bora 

Ibiza > Day and Night 

Compiled by DJ Gee Moore 




1. Laurent Gamier - The Man With The Red Face (Svek Remix ) 

taken from the album 'Unreasonable Behaviour’ > written & produced by Laurent Gamier at the Wake 
Up Lab around Paris> mixed by Laurent Gamier & Laurent Collat >sound designed by Laurent Collai 
ewee and saxophone by Philippe Nadaud > remixed by Stephan Grieder, Jesper Dahlbiick in Stockholm 
published by Basic Groove Publishing > ® 2000 F Communications > licensed from PI.A.S. Recordings 

www. lau rentga rn ie r. com 


Gemo/Fabrice vs. Street Vibes - Walking (Gerno Side) 

written by Gemolotto Andrea > produced by 'The Fab' 
published by Many Fclizioni Musicali S.r.l. > ® 2000 Disco Inn S.r.l 
), www.discoinn.com r® 

V. .J* 
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Bora Bora 

Ibiza > Day and Night 

Compiled by DJ Gee Moore 


©rgact B Side 



j 




1 


4. 






1. Ten Bar - Burning Up (Refried Mix) 

written <S: produced by Owco I'innock > published by Sound 2020 
® 1998 Sound 2020 > licensed from 20:20 Vision Recordings I.ul. 

www.20-20vision.co.uk 








2. Mike Lee Torris - It's In The Way That You Move 

written, produced <K: arranged by Michael Imhof > Copyright Control 

® 1999 Lost Vegas Records 
www.lost-vcgas.de 
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Bora Bora 

Ibiza > Day and Night 

Compiled by DJ Gee Moore 











s 


IPS 


m-ys. v\ 
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1. Billy Lo - Everytime 

written & produced by billy I.o lor Iron beats > Copyright Control 
® 1999 N.li.WS. > licensed from Legato Records N. L AV'S 

www'. news.be 


2. Wubble-U - Petal (Hayfever Mix) 

written & produced by Wubble 1 1 > Copyright Control 
® 1997 Strange Records > licensed from Strange Records 
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Bora Bora 

Ibiza > Day and Night 


1 . The Wide Boys - Stand And Deliver (2 Step Mix) 

written & produced by Lddic Craig lames .Sullivan & Jason Kaye > Copyright Control 
® 2000 BMG I'urodisc Ltd. > issued under license from BMC I'm. International UK & Ireland Ltd 


2. DJ Olander - Back In Time (Club Mix) 

written & produced by Richard Jacquin/Ludovic cle Pass > published by O’Jessy Music 
/ ® 1998 O'Jessy Music 

www cl isconet com 
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Bora Bora 

Ibiza > Day and Night 

Compiled by DJ Gee Moore 


1. Azzido Da Bass - Dooms Night Remix (Timo Maas Remix) 

written, produced arranged by Azzido l)a Hass and Steve Wileken > remixed by Timo Maas, 
Martin Buttrich & Andy Bolleshon > published by MCA-PolyGram Songs and Cyclus Musik Verlage 
® 1999 edel Records GmbH > licensed from edel UK Entertainment l.td. 

www'. ed e 1 . com 


2. Savage Spirit - Afrodite (Gambafreaks Mix) 

written by D. Riva/S. (iambarelli > produced by Stefano Gambarelli and Davicle Riva 
published by Oil Limits (S.I.A.H.) and Hnergy Production S.r.l. (S.l.A.E.) 

® 199S hnergy Production S.r.l. > licensed from Neo Records (www.ncomusica.co.uk) 
courtesy ol Energy Production S.r.l. (www.cnergy-prt >d.it) Si 


Bora Bora 

Ibiza > Day and Night 

Compiled by DJ Gee Moore 
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0R6ACT F Side 



O' 


1 


Praga Khan - BreakfasYln Vegas (Hard Rack with C.S.J. Hardcore) 

written & produced by Praga Khan & Oliver Adanis^>' reworked by Carl S. Johansen 
published by He's Songs ® lOVtO Antler-Subway Records NV 


2. Winx - Don't Laugh (Mauro Picotto Mix) 

written, produced, dreamed <K- tweaked by Josh Wink for Winking Productions > arranged by 
% M Picotto and K. I : erri > remix & additional production: M. Picotto and R. I'erri > published by 
Wink Like That Music, adm. by Misam/KMI Music, Misam Music Inc. adm. by HMI Music 
® 2000 Nervous, Inc > licensed from edel UK Hntertainment Ltd. 

www.edel.com ^ 
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W R CHRYSALIS SCAND AB. H Ecq 





















WRITTEN & PRODUCED BY ALI MEGHJI 
PUBLISHED BY COPYRIGHT CONTROL 



VISITOR 





SIDE A: FEAT. CHERRI ST.GERMAIN - SIDE B: FEAT. TIM FULLER 

SPECIAL THANKS TO: TREVOR, ALVI, MARCHI, MELINDA, LINK, CHUCKY, SEAN, NAV, PHILLY, 
HOOPER, WASE, HAYDEN, JAMES, CASEY, FRANKIE, TEX, RON, RICH, DAN, VERNELL, 

MY FAMILY AND GOD OF COURSE! 


SABAM. ALL RIGHTS RESERVED MADE IN BELGIUM. 
P&C 2003 N E W S 









TOCT 5289-88 
fp. 3. 2-25 


M60 48703 002 

48703 


HA KOHUEPTAX BJIAflMMHPA BblCOUKOTO (7) 

SO Jib LUO ft KAPETHbSft 

BonbiuoH KapeTHbiH. V Mews rM?apa ecTb. Rati re coOauaM 
Msica. A mo£H ace pomanH h pomanM. B JleH^Hrpafle™ 
ropoAe y Hsith yrnoa. PononeA Ha 3eMne r roJio/ieA 
KaMHeM rpycTb bhcht Ha mhg. JlewMT KaMeHb 
b denM. >Knn-6bm Ao6pbiM AypaHMHa-npocio- 
cpwnfl. Tan oho m ecTb: cjiobmo BCTapb 
SI Bepro b APysew 
My3biKa * c/ioca B. Bbicoi^.’coro 
Sanucb 1977 r. 

BwnycK 1989 r. 




MMHMCTEPCTBQ KYAbTYPhl CCCP 
BCECOKX3HAP CDMPMA rPAMflAACTHHOK 


AOAUft 


MOHO V 33 


AENUHTPAACKMH 3ABOA 


rOCT 5289-88 
fp. 3. 2-25 



M60 48703 002 
48704 


HA KOHU.EPTAX BJlAflMMHPA BblCOU,KOrO (7) 

SOJlbUJCH KAPETHbSH 

B tot Benep a... Konw! 3 m, mocfsep, ee3M b ByTbipcKHH 
xyTop. 5! oAHawAb! rynan no CTonwne. CeroA»a a 
c SoxibuiOH oxotokk B Haiu TecHbiH Kpyr He kaMKAbiH 
nonaAan. SS moSnn h raensAHH w npo«a3bi 
3a Mena neeecra oTpbiAa^T necTHO 
Tbi yexana Ha kopotkmm cpoa. Bee epoaa 
y>«<e 3a«oHHeHbi. Bcero nniub nac 
Ask>t na apTo6cTpen 
Mysbma m cnoBa B. Bbicou,Korc 
3annc.b 1977 r. 

BLinycK 1989 r. 




rOCT 5289-80 
rp. 3. 2-25 


M60 48501 007 

48501 


HA KOHUEPTAX BJlAflMMMPA BbICOUKOrO (5) 

MNP BAUJEMY AOMV 

O no3Tax m KHMKyiuax. flecHfl nemMKa-Mcrpe6MTejiJi 
«SlK»-MCTpe6HTenb. CfiynaH b pecropaHe 


neceHKa npo MaHrycTOB. Becenasi 
noKOHHHi^Kasi. MocKBa — Of\ecca 
My3. m cjiOBa B. BbicoL;Koro 
B. Bbicoi^KMHr neHHe, 
rmapa 

3anncb 1972 r. 




MMHMCTEPCTB 
Ky/lbTYPbl CCCP 




BCECOIQ3HAfl <t>MPMA rPAMfUTACTMHOK 


MEnoni/iq 


PMMCKHfl 3 ABOA rPAMflll ACT MHOH 

V 33 


MOHO 



rOCT 5289-80 
r P . 3. 2-25 


M60 48501 007 

48502 


HA KOHUEPTAX BJlAflMMMPA BblCOLJKOrO (5) 

MHP BALUEMY flOMY 

BapMauiMH Ha i^biraHCKMe TeMbi. Jloujaflew 20 tmcsim 
Momm Apy3b5iM. Banna^a o 6poiueHHOM Kopa6ne 


Kopa6nH 

My3. m c/iOBa B. BbicouKoro 

B. BbicoijKMH, neHHe, 
rmapa 

3anncb 1972 r. 


BbinycK 1989 r-. 



M H H MCTEPCTBO 

Kynbjypbi cccp 



MOHO 


rOCT 5239-88 
fp. 3. 2-25 


PMMCKHfl 3 A 80 A rPAMfin ACT HHOK 


V 33 

\ 

\ 

.» 

M6D 48759 008 

48759 


HA KOHUEPTAX BJIAflMMMPA BbICOUKOrO (8) 

HA HEtiTPAJlbHOti HOilOCE 

OflMH MySblKSHT o6bflCHHfi MH6 RpOCTpaH HO. Ha HeHTpailbHOM 
nonoce. CtioiibKo a hh CTapancu. Flepe^ BbsesqoM b 3a- 
rpaHKy. flepe^o mhom jik>6oh cpannp — Hy npocro 
KapnMK. npono>KHTe r nponowMTe Bbi xoTb toh- 
werib no Any pe«H. TeepAwn oh HaM: mow 
OHa. HoAyMaeuib r c rneHoik He ©nenb na^nc 
Hy o neM c to6oio roBopMTb. y Mena 
3anoH ot OAHHonecTBa. B 3tom AOMe 
6onbinoM. Ha pexe nb, Ha o3epe 
M y3bma m c/ioBa B. Bbicouixoro 
3anncb 1977 r. 




MUHMCTEPCTBO 
Ky/lbTYPbl CCCP 

BCECO»C3HA5? <&MPMA rPAMfimCTSylHOK 



MOHO PHMCHHfft 3 ABO A rPAMHJIACT MHOK 

V-33 

‘ 5 , ' • f : ’’ \ I ■ 

1 > * , , , •• ■} ' • i • , ■ > . | . ; • : ■ 

rOCT 5289-88 i ! M6 I 48759 008 

Fp. 3, 2-25 I 48760 2 

: ■ X ' ' ; 

HA KOHUEPTAX BjIAflMMMPA BblCOUKOrO (8) 

HA HEHTPAJIbHOR hOJIOCE 


Cscofibico ^sy^ee 3a jyMaHaMW Kpo&Tcsi. OmAghm, nwH-vi 
Bpa3Ho6oH. flowa 3bi s eaHHOMKe c Kamenev 

Pbaobom Sop-Mcos! 8.'.. H BKycbi m sanpocbi mow 
CTpanHba* $S H3yHMn ace HOTbs m m a©. Mho 
K&>K^bSM eenep sa>K^raeT cbomh. Sburao fan: 
b jik>6miv w crpaflan. Cmt b »io ropjio, 

A© noA6opoA^a. flena mohb 3aMyMnnvi r 
A©na. flaBHO cmoukjim aannbi opyAMM 
Mysbma h c/ioea B. Bbicouxoro 
3 anncb 1977 r. 


BbiriycK 1989 r. 
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NK SHUN 

NBY 


(SRM-1-3754 

, 9110.<5®> 


ON YOUR illND- 6:08 

1 tJLJ'Sr'll 


ed by Con Funk Shun & Skip Scarborough 
for Relmarc Productions, Inc. 
itten and Arranged by Con Funk Shun 


ojcnsno 



sid.i STEREO 


Rerecorded from client's 
furnished tape 




vuo^sno 



Side 2 STEREO 


Rerecorded from client's 
furnished tape 



\. AMAZING LOVE 
ROCK OF AGES 


/ 


\ 


3. LEAD KINDLY LIGHT 

4. ^GATHER TOGETHER 

5. MYf^AtTH LObKS UP 

6. THE SOLID ROCK 

7. GLORIOUS THINGS OF 

8. GOD OF OUR FATHERS 


& 


° Pu BiiCAl\0^> c ° 


ersey 



HONEYMOON SUITE 

PRODUCED BY TOM TREUMUTH/HYPNOTIC PRODUCTIONS 
FOR SUITE MUSIC INC. 

W 1-25098 

1 

1. NEW GIRL NOW 3:37 

2. BURNING IN LOVE 4:30 

3. WAVE BABIES 4:21 

4. STAY IN THE LIGHT 3:52 

5. NOW THAT YOU GOT ME 3:28 

All songs written by Dermot Grehan 
All songs published by Screen Gems-EMI Music Inc./ 
AutoTunes Publishing BMI 

© 1984 WEA Music of Canada Ltd. 

® 1983, 1984 WEA Music of Canada Ltd. 



HONEYMOON SUITE 

PRODUCED BY TOM TREUMUTH/HYPNOTIC PRODUCTIONS 
FOR SUITE MUSIC INC. 


W 1-25098 

2 

1. FUNNY BUSINESS 3:59 

2. HEART ON FIRE 2:30 

(Eddie Schwartz/Dave Tyson) ATV Music Publishing of 
Canada Ltd. adm. by ATV Music Corp. BMI 

3. TURN MY HEAD 3:50 

4. IT’S YOUR HEART 3:25 

(Dermot Grehan/Ray Coburn) 

5. FACE TO FACE 5:00 

All songs written by Dermot Grehan 
All songs published by Screen Gems-EMI Music Inc./ 
Autofunes Publishing BMI except where indicated 
© 1984 WEA Music of Canada Ltd. 

® 1984 WEA Music of Canada Ltd. 



Rockin’ 

The Guess Who 



Side I Stereo 

LSP-4602 (BPRS-8027) 




cto 


1 Heartbroken Bopper (Cummings-Winter) , 

2 Get Your Ribbons On (Cummings-Winter) 

3 Smoke Big Factory 
(Cummings-Winter-Kale) 

4 Arrivederci Girl (Cummings) 

5 Guns, Guns, Guns (Cummings) 


dynoflex 


TMK(s) ® REGISTERED • MARCA(s) REG ISTRADA(s) 
RCA CORPORATION-MADE IN U.S.A. 



Side 




LSP-4602 (BPRS-8028) 


Rockin’ 


The Guess Who 

1 Running Bear (Herdman) 




Victor 


2 Back to the City (Cummings-Winter) 

3 Your Nashville Sneakers (Cummings) 

4 Herbert’s a Loser (Leskiw-W inter) 

5 Hi, Rockers!: Sea of Love (McGinnis); 
Heaven Only Moved Once Yesterday 
(Winter); Don’t You Want Me 
(Cummings) 

dynoflex 

L™%^nJ£ ISTERED • MARCA(s) REGISTRADA(s) 

RCA CORPORATION-MADE IN U.S A. 
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33® RPM 

STEREO 
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XPL-T019 


A 
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1 . AJ LUC it o " 3 < ng Book 

2. LET ST BE (Lonfscn-fv.'-C arlnay) {BMS} 

3. SCARLET RIBE-ON i O raclitional) (ASCAP) 

4. ONE MOU: 

5. OKIE FROM MUSt- OGEE T a jgard-Burris) 

' Blue Book Music IBkiVi 

6. A QUIET GIRL (Ternste s-C c. oiden-Green) 

Chappe 

7. SUITE: JUDY SO \ O ;,;Ys 5 

(Stills! (BMI) 


A 



\ 



• m 
Vf:- 


' ; ' V' 

33 % RPM 

ST 
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i : v 

• fry 
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■ W< 


iOS . 


XPL-1019 - B 


1- A WIFE (J. FortgancH 

2. I MARRIED AN A N<3fcC (Rodgers -Hart) Robbins 

Music Corp. (ASCAP) 

3. MY KIND OFGlfctL (Cncusse) (ASCAP) 

4. TWO SLEEPY PEOPLE (F. Loesser-H. Carmicbael- 

Hansen & Famous) (ASCAP) 
b MAKE ME SMILE (J, PankoW) Aurelius MuS'C (BMI) 

6. T IME AFTER TIME (Birge-Weber) (BMI) 

7. APHRODITE (Whiff Song Book) 

8. I GCT ALONG WITHOUT YOU VERY WELL 

(H. Carmichael -Hansen; (ASCA r > 

9. MAGGIE bLUES (Whiff Song Book) 

10. WHIFFENPOOfr .jTt- ». " ‘C' * 

(Whiff Song & ■. It • .! 
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SD 1537 


SWISS MOVEMENT 


EDDIE HARRIS 


V -I 

\ 


1. YOU GOT IT IN YOUR SOULNESS (7:08) 
Les McCann 

2. THE GENERATION GAP (8:45) 

Les McCann 


TWO 


Q 
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JOAN BAEZ 

Assisted by Richard Festlnger, guitar 

The songs from the original sound-track of the 
Film featuring Joan Baez and her husband, David Harris, 

1. OH, HAPPY DAY (Edwin Hawkins) 3:3S 

Kama Rippa - Edwin R. Hawkins Music Co., ASCAP 

2. CARRY IT ON (Gi) Turner) 3:40 
TRO-Melody Trails, BMI 


VSD-7931B-A 

XSV 223845 


3. "IN FORTY DAYS" . Joan and David 3:15 

4. HICKORY WIND (G. Parsons-B. Bucannan) 3:10 

Tickson Music, BMI , 

5. THE LAST THING ON MY MIND (Tom Paxton) 3:15 
Deep Fork Music Inc., ASCAP 

6. "LIFE IS SACRED" - David 3:00 

7. JOE HILL (Earl Robinson - Alfred Hayes) 2:44 
MCA Music, ASCAP 

Copyright 1971 

Vanguard Recording Society, Inc., N.Y. 
Recorded in U.S.A. 





^ GU M 

JOAN BAEZ 

Assisted by Richard Festinger, guita 
The songs from the original sound-track of the 
Im featuring Joan Baez and her husband, David Ha 

1. I SHALL BE RELEASED (Bob Dylan) 3:35 
Dwarf Music, ASCAP 

2. DO RIGHT WOMAN, DO RIGHT MAN 
(Dan Penn & Lincoln Moman) 4:00 

Press Music, BMI (Assisted by Jeffrey Shurtleff) 


VSD-79313-B 

XSV 223846 


3. LOVE IS JUST A FOUR-LETTER WORD (Bob Dylan) 3:52 
Warner Bros., Music, ASCAP 

4. SUZANNE (Leonard Cohen) 4:40 
Project 7 Music, BMI 

5. "IDOLS AND HEROES" - David 2:55 

6. WE SHALL OVERCOME 
(Horton, Hamilton, Carawan, Seeger) 3:50 
TRO.Ludlow Music, BMI 

Copyright 1971 

Vanguard Recording Society, Inc., N.Y. 

Recorded in U.S.A. 


Side Two 




MOTOWN 


"ON THE ONE" 
DAZZ BAND 


6031 ML 
Side One 



6031 M LA 


1. PARTY RIGHT HERE (B. Harris, E. Fearman, Heshimu) 

4:00 

2. CHEEK TO CHE€K (B. Harris, E. Fearman, S. Cox, S. 
Martin, K. Pettus, Heshimu, JC. Harrison) 5:30 

3. ON THE ONE FOR FUN (R. Andrews, N. Chancier) 4:31 

4. DON'T GET CAUGHT IN THE MIDDLE (R. Andrews, 
N. Chancier) 4:50 

5. A LOVE SONG (B. Harris, E. Fearman, K. Pettus, P. 
Demudd, S. Martin) 1:50 

PRODUCED BY REGGIE ANDREWS 

Assoc. Producer: Bobby Harris 

fe) 1982 Motown Record Corporation 


6031 ML 
Side Two 


A 


\ 


MOTOWN 




"ON THE ONE 
DAZZ BAND 



6031 MLB 


1. BAD GIRL (W. Robinson, Jr. B. Gordy) 4:12 

2. NICE GIRLS (B. Hatris^JE^arman, S. Cox) 4:55 

3. STAY A WHILE WITH ME (V. M^Coy, J. Cobb) 4:50 

4. WE HAVE MORE THAN LOVE (R. Andrews) 5:10 


PRODUCED BY REGGIE ANDREWS 
Assoc. Producer: Bobby Harris 




-BIAS RECORDS INC 
49 Beckett Ave. 
Toronto, Ontario 
Canada M6L ZB3 





IE PEEP / HOW 

"PU/H” 

_ 1 B. Burns (6:44) 

2. TsKno^'^nc 

©1997 HI-B.AS RECCWDsTnc. ' 'oTt No. TU-038 (B) 

^ si ( , B; 6 1 4- 1 581 Fax; (416) 249-2799 





l.P.M. 

1 1410-A 

(SP) 

ASCAP 
Pigfoot Music 
Intro : 1 9 
Time 3:36 
Close-Fade 
® 1978 by 
Elektra Records 

STEREO 

FOR PROMOTIONAL 
USE ONLY 


<§> 




JESSE COLIN YOUNG 
SANCTUARY 

(American Dreams Suite) 

(Jesse Colin Young) 

Produced by Jef Labes & Jesse Young 
Engineered by Bruce Wolford & Jesse Young 
From His Album "American Dreams 
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CP, 


.A 




r ») 




e0e 9a ftvd Los Angers. Co" 
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45 R.P.M. 
AS-1 1410-B 

(SP) 

ASCAP 
Pigfoot Music 
Intro : 1 9 
Time 3:36 
Close-Fade 1 
® 1978 by 
Elektra Records \ 

STEREO 

FOR PROMOTIONAL 
USE ONLY 
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JESSE COLIN YOUNG 
CITY BOY 

(American Dreams Suite) 

(Jesse Colin Young) 

Produced by Jef Labes & Jesse Young 
Engineered by Bruce Walford & Jesse Young 
From His Album "American Dreams 
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iisisip 'Frankie Beverly 
STOP THE LOVE 
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To The World 

^izell-R. Mizell) Alruby Music (i 


2 Time For Pleasure 5 20 

(L. Miz|SS§^izell-R. Mizell) Alruby Music (ASCAP) 


3||^IYC DCtlldtl 4:35 
(S. Scarborough) Unichappel! Music Inc. (BMI) 


SP-4589/Stereo (SP-4913) 


A Sky High Production, Produced by Larry Mizell 
and Fonce Mizell, Co-produced by Chuck Davis 

® 1976 A&M Records, Inc. 




LOVE 


Dorsbo 


mk 


5:30 


(L. Mizell-F. Mizell-R. Mizell) Alruby Music (ASCAP) 

4 Love TplThe Wofi Prayer 3 ** 

(L. Mizell-F. Mizell-R. Mizell) Alruby Music (ASCAP) 


SP-4589/Stereo (SP-4914) 


A Sky High Production, Produced by Larry Mizell 
and Fonce Mizell, Co-produced by Chuck Davis 

® 1976 A&M Records, Inc. 






(NBL P 7062 AS) STEREO 

PROMOTIONAL COPY 
NOT FOR SALE 

EDDIE DRENNON & The B.B.S. Unltd. 

1. WOULD YOU DANCE TO MY MUSIC 7:00 
(Eddie Drennon) 

2. THAT’S JUST TOO BAD (Norris Berry) 5:02 

3. COME DANCE WITH ME (Eddie Drennon) 2:24 

4. SAVE YOUR LOVE FOR ME (Rugene Spruill) 4:30 

All songs published by DAMIT MUSIC INC. (BMI) 

t/> Produced & Arranged by: Eddie Drennon 

Executive Producer: My Way Productions 




®©1977 Casablanca Record 
and FilmWorks, Inc. 


* nd Film Works, Inc., 8255 Sunset 
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(NBLP 7062 BS) STEREO 

PROMOTIONAL COPY 
NOT FOR SALE 

EDDIE DRENNON & The B.B.S. Unltd. 

1. IF YOU REALLY DON’T LOVE ME (Eddie Drennon) 5:52 

2. SOMEDAY, SOMEWAY (Thomas Newman) 4:23 

3. NEVER LET ME GO (Eddie Drennon) 4:39 

4. SEARCHING FOR SOMEONE TO LOVE 3:59 
(Eddie Drennon) 

All songs published by DAMIT MUSIC INC. (BMI) 

Produced & Arranged by: Eddie Drennon 
Executive Producer: My Way Productions 
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©©1977 Casablanca Record 
and FilmWorks, Inc. 


Works, Inc., 8255 Sunset 



Produced by 
Narada Michael 
Walden 
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CREACIONES 
DE MIGUEL HERRERO 


1.-ELEGIA A MANOLETE 
- S. Ruiz de Luna - 

2.-PENITA, PENA - Quintero, Le6n y Quiroga 

3.-L0S CUATRO MULEROS 

- Quintero, Le6n y Quiroga - 

4. -LA ZARZAMORA - Quiroga - X 

5. -NI HABLAR DEL PELUQUIN 

- Quintero, Le6n y Quiroga - 
Acompanamiento Guitarra: 

PAQUITO SIMON 
Orquesta bajo la Direcci6n de: 
ARTETA Y ARIJITA 






no autoriza 


CREACIONES 
DE MIGUEL HERRE 


1.-0J0S VERDES 

- Valverde, Le6n y Quiroga - 

2.-LAS COSITAS DEL QUERER 

- Quintero, Le6n y Quiroga - 

3.-LAS CARRETAS DEL ROCIO -Popular- 

4.-T0IT0 TE LO CONSIENTO - Quintero y Le6n 

5.-EL LAUREL - Quintero, Le6n y Quiroga 

6.-L0S DEDOS DE LA MANO 

- Quintero, Ledn y Quiroga - 
Acompanamiento Guitarra: 

PAQUITO SIMON 

fe£rlE Orquesta bajo la direccidn del 
if Maestro C. ARIJITA 




BDS 6002 
(BDS 6002 SA) 

p)l981 BUDDAH 
- RECORDS, INC. 
Ail Rights Reserved 
Unauthorized duplication is a 
violation of applicable laws. 


BUDDAH 


MICHAEL HENDERSON 
SLINGSHOT 

•SLINGSHOT (4:2C 

(Michael Henderson) 

••NEVER GONNA GIVE YOU UP (4:12 
(Gamble/Huff/Butler> 

* ‘CAN'T WE 

FALL IN LOVE AGAIN (3:42 

DUET WITH PHYLLIS HYMAN 
(John Lewis Parker /Peter Ivers) 

•TAKE CARE (6:34 

(Leonard Brown) 

PRODUCED BY MICHAEL HENDERSON 
••PRODUCED BY CHUCK JACKSON 







BDS 6002 
(BDS 6002 SB) 

*) 1981 8UDDAH 
RECORDS, INC. 

All Rights Reserved 
Unauthorized duplication is a 
violation of applicable laws. 


BUDDAH 


MICHAEL HENDERSON 
SLINGSHOT 

••MAKE IT EASY ON YOURSELF (3:51) 

(B.Bacharach/H. David) 

* (WE ARE HERE TO) GEEK YOU UP (6:30) 
(Matt Morris) 

•IN IT FOR THE GOODIES (3:33) 

(Michael Henderson) 

•COME TO ME (3:36) 

(Michael Henderson) 


PRODUCED BY MICHAEL HENDERSON 
••PRODUCED BY CHUCK JACKSON 







23-11002 

XSS 165879 
Intro. 1:50 

Time: 8:28 


® 1979 Jon Mat 
Records, Inc. 


BEGIN THE BEGUINE 

-C. Porter- 

Special Disco Version From The Columbia Lp: 
"THE BEST DAYS OF MY LIFE" JC 35649 

Arranged and Conducted by Gene Page 
Produced by Jack Gold for Jon Mat Records, Inc 
Disco Mix by Steve Thompson 
Engineer: Michael Barbiero 





23-11002 

XSS 165880 

Intro. :59 

Time: 6:30 


® 1979 Jon Mat 
Records, Inc. 


GONE, GONE, GONE 

-L. R. Brown - L. Hayward- 

Special Disco Version From The Columbia Lp: 
“THE BEST DAYS OF MY LIFE” JC 35649 

Arranged and Conducted by Gene Page 
Produced by Jack Gold for Jon Mat Records, Inc 
Disco Mix by John Luongo 
Engineer: Michael Barbiero 









Side 1 

Produced by: 
WES FARRELL 
Arranged by: 
GENE PAGE 


HRLX 105 

®© 1976 Roxbury 
Record Corp. 


1. LOVE TALK 

(Dee Ervin/Wes Farrell) 

Pocket Full of Tunes, Inc. (BMI) 
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RLX 105 

© 1976 Roxbury 
Record Corp, 
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RECORDS 


3. ALL MY LOVING 

4. SHE LOVES YOU 


6. ROLL OVER RESTHO^ 




3. I WANNA HOLD YOUR HAND 


5. A HARD DAY’S NIGHT 

6. LONG TALL SALLY 


-b/.V. 
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FOR ADULTS 

FILMS FOR EDUCATION 
Presents 

ART AND THE GROWING CHILD 

Filmstrip and Sound 


by Temima Gezari 


title frame of filmstrip is on 
the screen 


Recording pressed for by RCA 
Victor Custom Record Department 



1 

\ 




by Temima Gexari 
narrated by Ann Loring 
produced by Elliott H. Kone 


Please start record after first 
title frame of filmstrip is on 
the screen 

Recording pressed lor by RCA 
Victor Custom Record Department 


FOR ADULTS 

. FILMS FOR EDUCATION 

Presents 

ART AND THE GROWING CHILD 

Filmstrip and Sound 
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THE 

GREATEST ADVANCE 
IN SOUND... 

Since Hi-Fidelity was invented 


oi w mowd* 


33Vb RPM 


Mfd. by Capitol 
Records, Inc., U. S. A. 


MAS-90495 - Side 1 

(MAS I -90495) 


CAROL CHANNING 
ENTERTAINS 


1. ELEGANCE (J. Herman) 

(Special Lyric by Jerry Herman) (2:59) 

2. I'LL DIE HAPPY (J. Hendricks) (1:34) 

3. MEAN TO ME (R. Turk-F. E. Ahlert) (2:55) 

4. WHEN YOU'RE SMILING 

(M. Fisher-J. Goodwin-L. Shay) (2:07) 

5. BABY WON'T YOU PLEASE COME HOME 
(C.Warfield-C. Williams) (2:22) 

t. DEAR HEARTS & GENTLE PEOPLE 
(B. Hillard-S. Fain) (2:40) 


fyft 


Total Time Side I: 14:52 
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THE 

GREATEST ADVANCE 
IN SOUND... 

Since Hi-Fidelity was invented 


33Va RPM 




Mfd. by Capitol 
Records, Inc., U. S. A . 


MAS-90495 - Side 2 

(MAS2-90495) 


CAROL CHANNING 
ENTERTAINS 

1. WIDOW'S WEEDS (E. Drake) (3:24) 

2. MAKIN' WHOOPEE (G. Kahn-W. Donaldson) (2:48) 

3. AIN'T MISBEHAVIN' 

(A. Razaf-T. Waller-H. Brooks) (2:20) 

4. HOMESICK BLUES (L. Robin-J. Styne) (3:28) 

5. YOU'VE GOT TO SEE MOMMA EV'RY NIGHT 
(B. Rose-C. Conrad) (2:29) 

6 - BYE BYE BLACKBIRD (M. Dixon-R. Henderson) (2:22) 


Total Tima Side II: 17:06 




4V9ARD RECORD CO- 



gp 

I vJy r r? 



^ » yi l 


| 1 

i LI I 


r^j | 

r. t .i | 

gj 

L III 

% 

HJ 

Hjyf 

| 

rl Lm 

n 


LfJ I 

[ 1 1 IJI 

c 


n 


PP 


- ^ 

IT 

1 

Cll 


; 

rm 

P 

Hi 

lj ! u 

11 


1 1 

j 


i 













2. Alleluia (from the “Brazilian Psalm”) - Berger 

3. Vere Languores Nostros 

(He Bears Our Burden) - Lo.tti 

(Girls' Choir) 

4. If I Ruled the World - Grnadel 

5. Fugue in D Major - Bach 

S. Eyes of My Beloved ■ OeLasso 

7. Everything Is Beautify! - Stevens 

8. Soon - Ah Will Be Bone - Bawson 



Side A 

PWR 3378 


True Love 

1 . Radio Mix 3.46 
2. Instrumental 3.57 
3. Occapella 3.1 8 


85417 3378 


Executive Producer: Elias Rochester 
©(p) 1999 Menelik Music Co., LLC (BMI) 
Mfd. By P.W.R. Records, Inc. 
212.828-0748 • Fax 212.828-2920 
Check us out @ www.eltmusic.com 

Both tracks taken from forthcoming album... 

True Love 



Side B 

PWR 3378 



85417 33781 


Executive Producer: Elias Rochester 
©© 1999 Menelik Music Co., LLC (BMI) 
Mfd. By P.W.R. Records, Inc. 
212.828-0748 • Fax 212.828-2920 
Check us out @ www.eltmusic.com 

Both tracks taken from forthcoming album.. 

True Love 

**4? All Rights Reserved \© 
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THE PERSONALITIES - LIVE! 


Volume Five 

Blackie Nelson 
Shad Smith 
Ron Campbell 


1. I'll Take Care Of Your Cares 
2, Phoenix 

3. Clarinet Polka 

4. Dark Eyes 

5. Windmills Of Your Mind 

6. My Way 




THE PERSONALITIES - LIVE! 


Volume Five 

ifackie Nelson 
Shad Smith 
Ron Campbell 


1. Time After Time 

2, St. Louis Blues 

3, Wave 

4. Watch What Happens 

5. Little Green Apples 


Side 

Two 




Quamirwptwn 


Alban Berg 

LULU 

Oper nac.h Frank Wedekinds Tragodien 
»Erdgeist« und »Buchse der Pandora« 
Orchestrierung des III. Aktes vervollstandigt von Friedrich Cerha 

Prolog / 1. Akt: 1 . Szene / Interludium 

Teresa Stratas 

Toni Blankenheim / Franz Mazura 
Gerd Nienstedt / Kenneth Riegel / Robert Tear 

Orchestre de I’Opera de Paris aV 

V Dir.: Pierre Boulez A S 

O . p 1979 Polydor International 

VV /a; GmbH ^ \ b a 


GEMA 


Made in West Germany 


STEREO 

33 


2531 222 
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STEREO 

33 


GEMA 


Made in West Germany 


Alban Berg 

LULU 

Oper nach Frank Wedekinds Tragodien 
»Erdgeist« und »Buchse der Pandora« 
Orchestrierung des III Aktes vervollstandigt von Friedrich Cerha 

I. Akt: 2. Szene 

Teresa Stratas 

Toni Blankenheim / Franz Mazura 
Kenneth Riegel / Robert Tear 
Orchestre de I'Opera de Paris 
Dir.: Pierre Boulez 

p 1979 Polydor International 
GmbPI 
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STEREO 

33 


GEMA 


Made in West Germany 


Alban Berg 

LULU 

Oper nach Frank Wedekinds Tragodien 
»Erdgeist« und »Buchse der Pandora« 
Orchestnerung des III. Aktes vervollstandigt von Friedrich Cerha 

I. Akt: Verwandlung / 3. Szene 

Teresa Stratas / Hanna Schwarz 
Jules Bastin / Franz Mazura 
Helmut Pampuch / Kenneth Riegel ' 

Orchestre de I'Opera de Paris 
S. Dir.: Pierre Boulez ' 

^ p 1979 Polydor International 

k. Vv s GmbH ^ 
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GEMA Made in West Germany 


2531 223 


STEREO 

33 


Alban Berg 

LULU 

Oper nach Frank Wedekinds Tragodien 
»Erdgeist« und »Buchse der Pandora« 
Orchestrierung des III. Aktes vervollstandigt von Friedrich Cerha 

II. Akt: 1 . Szene 

Teresa Stratas / Yvonne Minton / Hanna Schwarz 
Toni Blankenheim /Franz Mazura 
Gerd Nienstedt / Helmut Pampuch / Kenneth Riegel 
Orchestre de I'Opera de Paris 
Dir.: Pierre Boulez 

» 

p 1979 Polydor International 
GmbH 
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GEMA Made in West Germany 


2531 224 


STEREO 

33 
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Alban Bern 

LULU 

Oper nach Frank Wedekinds Tragodien 
»Erdgeist« und »Buchse der Pandora« 
Orchestrierung des III. Aktes vervollstandigt von Friedrich Cerha 

II Akt : Filmmusik / 2. Szene 

Teresa Stratas / Yvonne Minton / Hanna Schwarz 
Toni Blankenheim / Gerd Nienstedt / Kenneth Riegel 
Orchestre de I’Opera de Paris 
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Dir.: Pierre Boulez 

p 1979 Polydor International 
GmbH 
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GEMA Made in West Germany 


2531 224 


STEREO 

33 


Alban Berg 

LULU 

Oper nach Frank Wedekinds Tragodien 
»Erdgeist« und »Buchse der Pandora^ 
Orchestrierung des III. Aktes vervollstandigt von Friedrich Cerha 

III. Akt: 1 . Szene 

Teresa Stratas/Ursula Boese/Jane Manning 
Yvonne Minton/Anna Ringart/Hanna Schwarz 
Jules Bastin/Toni Blankenheim/Pierre-Yves le Maigat 
Claude Meloni/Gerd Nienstedt 
Helmut Pampuch/Kenneth Riegel 
Orchestre de I'Opera de Paris 
Dir.: Pierre Boulez 

p 1979 Polydor International 
GmbH 
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GEMA Made in West Germany 


2531 225 


STEREO 

33 
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Alban Berg 

LULU 

Oper nach Frank Wedekinds Tragodien 
»Erdgeist« und »Buchse der Pandora« 
Orchestrierung des III. Aktes vervollstandigt von Friedrich Cerha 

III. Akt: Variationen / 2. Szene 

Teresa Stratas / Yvonne Minton 
Toni Blankenheim / Franz Mazura 
‘ Kenneth Riegel / Robert Tear ^ 

v Orchestre de I’Opera de Paris ^ \ 

Dir.: Pierre Boulez 
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p 1979 Polydor International 
GmbFI 
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STEREO 

33 


GEMA 


Made in West Germany 


Kommentare zu 

LULU 

1 . Douglas Jarman: 
Biographisches 

2. Friedrich Cerha: 

Zum III. Akt von Alban Bergs LULU 

3. Pierre Boulez: 

Zur Interpretation 


p 1979 Polydor International 
GmbH 


zinH 35 


